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,VWDQEXO��FRPH�H�SL��GL�DOWUH�JUDQGL�
FLWWj�FRQWHPSRUDQHH��KD�DIIURQWDWR�
XQ�GUDVWLFR�SURFHVVR�GL�HVSDQVLRQH�
XUEDQD�H�GL�WUDVIRUPD]LRQH�JXLGDWR�
GDOOD�ORJLFD�GHO�SUR¿WWR�H�GL�HVFOXVLRQH�
GHL�VHQ]D�SRWHUH�
'RSR�XQ�SHULRGR�EXLR��OD�PHWj�
GHJOL�DQQL�4XDUDQWD�KD�VHJQDWR�SHU�
,VWDQEXO�O¶LQL]LR�GHOOH�PLJUD]LRQL�GDOOH�
FDPSDJQH�YHUVR�OD�FLWWj��H�D�SDUWLUH�
GDJOL�DQQL�6HVVDQWD�OD�SHULIHULD�GL�
,VWDQEXO�VL�q�SRSRODWD�GL�gecekondu ������
4XHVWD�HVSDQVLRQH�LUUHJRODUH�H�
DEXVLYD��LQ�JUDQ�SDUWH�FRQVLVWHQWH�
LQ�VYLOXSSL�LQIRUPDOL��q�VWDWD�LO�IUXWWR�
GHOO¶LQFUHGLELOH�DXPHQWR�GHOOD�
SRSROD]LRQH�PD�DQFKH�GL�XQD�YROXWD�
PDQFDQ]D�GL�XQD�SROLWLFD�DELWDWLYD��
/D�FUHVFLWD�HVSRQHQ]LDOH�GHOOD�FLWWj�
QHOOD�VHFRQGD�PHWj�GHO�;;�VHFROR�
KD�FDXVDWR�XQD�WUDVIRUPD]LRQH�
PRUIRORJLFD�GHOOD�VWUXWWXUD�XUEDQD�
PD�DQFKH�LQHYLWDELOL�WUDVIRUPD]LRQL�
FXOWXUDOL�H�VRFLDOL��
Ê�TXHVWR�LO�WHUULWRULR�GL�HVSORUD]LRQH�
SHU�PROWL�VWXGLRVL�FKH�DQDOL]]DQR�OD�
FLWWj��OD�VXD�VWRULD�H�OD�FRPSOHVVD�
VLWXD]LRQH�HFRQRPLFD�OHJDWD�DOO¶HGLOL]LD�
DELWDWLYD�FKH�OD�7XUFKLD�KD�GRYXWR�
IURQWHJJLDUH�QHJOL�XOWLPL�GLHFL�DQQL��
*OL�VYLOXSSL�LQIRUPDOL�VRQR�VWDWL�LQIDWWL�
DI¿DQFDWL�GDOO¶LVWLWX]LRQH�72.ø�����, 
FRVWLWXLWD�SHU�ULVSRQGHUH�DOOH�HVLJHQ]H�
DUFKLWHWWRQLFKH�H�XUEDQLVWLFKH�GRYXWH�
DOOD�FUHVFLWD�GHOOD�SRSROD]LRQH�H�DOOD�
PDQFDQ]D�GL�DOORJJL�SXEEOLFL�

Istanbul, just like and even more than 
other major contemporary cities, has 
had to deal with a drastic process of 
urban expansion and transformation 
driven by the rationale of profit and the 
exclusion of the powerless.

After a dark period, the mid-1940s for 
Istanbul was the start of the migration 
of the people toward the city, and 
starting in the 1960s, Istanbul’s outskirts 
became populated with gecekondu. ���� 
This irregular and illegal expansion, 
mostly consisting of informal 
developments, was the result of the 
incredible population growth, but 
also of the deliberate lack of a housing 
policy. The city’s exponential growth 
in the second half of the twentieth 
century caused a morphological 
transformation of the urban structure, 
together with inevitable cultural and 
social changes as well.

This is the territory explored by many 
scholars whose task is to analyze 
the city, its history, and the complex 
economic situation linked to the 
housing development that Turkey has 
been forced to deal with over the past 
decade. The informal developments 
have, in fact, been supported by the 
institution known as TOKİ, ���� founded 
to fulfill the needs of an architectural 
and urban nature due to the population 
growth and the lack of public housing. 
The solutions offered by TOKİ are 
radically changing the face of the city 
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$OH[LV�ùDQDO
PRONTI PER 
L’AUTORGANIZZAZIONE?

3HOLQ�'HUYLú� &RPLQFLDPR�FRQ�XQD�SUREOHPDWLFD�
� � GL�EDVH��LO�UXROR�GHJOL�XUEDQLVWL�H�
GHOOH�SROLWLFKH�XUEDQLVWLFKH�QHOOD�FRPSOHVVLWj�GHOOR�
VSD]LR�XUEDQR��6L�SXz�VHPSUH�PHWWHUH�LQ�GLVFXVVLRQH�
O¶DGHJXDWH]]D�GHOOH�LQIRUPD]LRQL�LQ�SRVVHVVR�GL�FKL�
SUH¿JXUD�H�PRGHOOD�OD�VRFLDOLWj��R�OH�FDUDWWHULVWLFKH�VRFLDOL��
DOO¶LQWHUQR�GL�XQ�FRQWHVWR�VSD]LDOH��'D�SURIHVVLRQLVWD��TXDOL�
VRQR�OH�WXH�ULÀHVVLRQL�LQ�PHULWR"

$OH[LV�ùDQDO� ,�SURJHWWLVWL�GHOOR�VSD]LR�XUEDQR�GD�VHPSUH
� � VL�DYYDOJRQR�TXDVL�HVFOXVLYDPHQWH�
GL�LQIRUPD]LRQL�H�FRQVXOHQ]H�WUDWWH�GD�XQ�DUFR�QRQ�
DPSLVVLPR�H�WURSSR�VSHVVR�PROWR�WHRUHWLFR�GL�FRQRVFHQ]H�
LQ�FDPSR�HFRQRPLFR��LQJHJQHULVWLFR��VRFLRORJLFR�H�
DUFKLWHWWRQLFR��(SSXUH�OD�FLWWj�LQ�TXDQWR�WDOH�q�LO�ULVXOWDWR�
GL�XQD�FRRSHUD]LRQH�WUD�JUXSSL�ORFDOL�H�VRFLHWj�FLYLOH�
DOO¶LQWHUQR�GL�XQ�GHWHUPLQDWR�FRQWHVWR�SROLWLFR��JHRJUD¿FR�
H�DPELHQWDOH��3HUFLz�OD�UHJROD]LRQH�XUEDQLVWLFD�GL�XQD�
PHWURSROL�FRQWHPSRUDQHD�GRYUHEEH�SDUWLUH�GD�XQR�
VWXGLR�FROODERUDWLYR�H�UDGLFDWR�LQ�TXHOOH�GLQDPLFKH�
FDSDFL�GL�HYLGHQ]LDUH�XQD�VLQWHVL�GHOO¶DPSLR�VSHWWUR�GL�
WDOHQWL��SHUFH]LRQL�H�LGHDOL�GHL�FLWWDGLQL��LQ�PRGR�GD�IDUOD�
DUULYDUH�DL�SURIHVVLRQLVWL�SHUFKp�JRYHUQLQR�OH�WDQWH�QXRYH�
SRVVLELOLWj�YDORUL]]DWH�GDOOH�FROOHWWLYLWj�SHU�FXL�OD�FLWWj�IXQJH�
GD�ULIHULPHQWR��8Q�VLPLOH�FDPELDPHQWR�QHOOH�SUDWLFKH�GL�
UHJROD]LRQH�XUEDQLVWLFD�VL�q�YLVWR�XQD�WUHQWLQD�GL�DQQL�ID��
D�VHJXLWR�GHOOD�QDVFLWD�GL�JUXSSL�GL�LQWHUHVVH�ORFDOL�FKH�
VSHULPHQWDYDQR�QXRYH�PRGDOLWj�GL�FRVWUX]LRQH�GDO�EDVVR��
R�FLW\�PDNLQJ��FDSDFL�GL�YHQLUH�LQFRQWUR�DOOH�ORUR�HVLJHQ]H��
O¶XUEDQLVWLFD�VSRQWDQHD�H�IDL�GD�WH��O¶XVR�GL�LQWHUQHW�DQFKH�
LQIRUPDOH�VHFRQGR�OD�SUDWLFD�GHL�big data��JOL�HYHQWL�
WHPSRUDQHL�R�pop-up��OD�ELRXUEDQLVWLFD�H�SHU¿QR�JOL�HSLVRGL�
GL�KDFNLQJ�XUEDQR��FKH�PRGL¿FD�O¶HVWHWLFD�GHJOL�DUUHGL�
VHFRQGR�ORJLFKH�GDO�EDVVR�±�SHU�FLWDUQH�VROWDQWR�DOFXQH��
7XWWH�TXHVWH�SUDWLFKH�VSHULPHQWDOL��GL�WUDVIRUPD]LRQH�H�
DQFKH�ULEHOOL��VL�VRQR�HYROXWH�GD�XQD�WLSRORJLD�ODERUDWRULDOH�
H�SURWRWLSLFD�YHUVR�PRGDOLWj�GL�FRVWUX]LRQH�VRVWHQLELOL��
ULFFKH��FDSDFL�GL�SURGXUUH�VROLGL�VWUXPHQWL�GL�SURJHWWD]LRQH�
H�GL�DYHUH�XQ�QLWLGR�LPSDWWR�VXOOD�QHFHVVLWj�GL�ULSHQVDUH�
OD�UHJROD]LRQH�XUEDQD�GL�WLSR�FRQYHQ]LRQDOH��PRGHUQLVWD�
H�FHQWUDOL]]DWR��3HU�TXDQWR�VLD�HVDOWDQWH�IDUH�DWWLYDPHQWH�
SDUWH�GL�XQ�VLPLOH�PRYLPHQWR��VRSUDWWXWWR�D�,VWDQEXO��q�
QHFHVVDULR�HYLWDUH�FKH�OH�SUDWLFKH�GL�FLW\�PDNLQJ�FDGDQR�
LQ�XQ�SDUWLFRODULVPR�HFFHVVLYR��DSSLDWWHQGRVL�VX�VLWXD]LRQL��
VROX]LRQL�R�JUXSSL�GL�LQWHUHVVH�WURSSR�VSHFL¿FL��%LVRJQD�
VDSHU�SUHQGHUH�OD�SURIHVVLRQDOLWj�GHOOD�JUDQGH�UHJROD]LRQH�

Pelin Derviş Let’s start with a basic issue: the 
  complexity of urban space and the role 
of urban planners and urban policies. The sufficiency 
of knowledge is arguable in predicting and shaping 
the sociality (or social features) within the space. How 
would you reflect on this as a practitioner?

Alexis Şanal Urban planners have relied primarily 
  on the expertise and knowledge 
frameworks of a limited and often theoretical 
spectrum of intelligences in the fields of economics, 
engineering, sociology and architecture. Yet the city 
itself is the result of the cooperation between civic 
and civil societies within the context of their political 
geography and natural systems. Therefore the driving 
knowledge of contemporary city design should be 
grounded in a collaboration with citizen dynamics 
that capture an extremely diverse synthesis of their 
intelligences, perceptions and ideals, which then 
reach out to the experts for guidance in the new 
possibilities valued by the variety of communities 
the city serves. We saw such a shift in city design 
practice three decades ago with the emergence of 
localized communities of interest experimenting 
with new ways of city-making that served their 
new requirements — Tactical, DIY, Big Data, Pop-
up, Bio or even Hacking urbanism, to name just a 
few. These evolving experimental, even rebellious 
practices have matured from laboratory�prototype 
modes to rich sustainable urban-making practices, 
creating robust design service tools, and measurably 
impacting the urgency to rethink the conventional 
modernist centralized planning of cities. Although 
it is exciting to be an active part of this movement, 
especially in Istanbul, just how hyper-situational, 
hyper-solution-oriented, and hyper-interest-group-
driven these practices have become in city-making 
is a matter for concern. Collectively we can learn 
from meta-planners as quality system designers and 
micro-activists as inclusive spontaneous rehearsals 
for new cooperations, then actively focus on creating 
methods and means to inclusively generate cities 
that are relevant, nurturing, and vibrant to their 
communities. 
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,VWDQEXO��VDUj�LO�SL��JUDQGH�GHO�PRQGR��H�VDUj�YLVLELOH�
DQFKH�GDOOD�OXQD��3HU�LO�PRPHQWR��SHUz��WXWWR�FLz�FKH�
OD�VXD�FRVWUX]LRQH�ULHVFH�D�IDUH�q�VWHQGHUH�XQD�QXYROD�
GL�SROYHUH�VX�,VWDQEXO��Ê�VWDWD�DQQXQFLDWD�DQFKH�OD�
FRVWUX]LRQH�GL�XQD�QXRYD�FLWWj�SHU���������DELWDQWL��
LQ�SURVVLPLWj�GHO�WHU]R�DHURSRUWR��7XWWL�TXHVWL�SURJHWWL�
VDUDQQR�LQWHUFRQQHVVL�GDOOH�QXRYH�DXWRVWUDGH�H�GD�XQ�
7HU]R�SRQWH�VXO�%RVIRUR��FRQWULEXHQGR�LQHYLWDELOPHQWH�
DOOD�GLVWUX]LRQH�GHOOH�IRUHVWH�D�QRUG�GHOOD�FLWWj�
,�SROYHURVL�PHJDSURJHWWL�GL�VYLOXSSR�SHU�OD�

ULTXDOL¿FD]LRQH�XUEDQD�VWDQQR�SURIRQGDPHQWH�
ULGH¿QHQGR�LO�SDQRUDPD�XUEDQR�H�VRFLDOH�GL�,VWDQEXO ������
6IRUWXQDWDPHQWH��QHJOL�DQQL�D�YHQLUH��OD�YLVWD�GHO�JULJLR�
sprawl�XUEDQR�GL�,VWDQEXO�ULYHOHUj�DQFKH�XQ�SDHVDJJLR�GL�
JUX�VRWWR�XQD�WHPSHVWD�GL�FHPHQWR�

�����/D�7XUFKLD�q�LO�SULPR�SURGXWWRUH�HXURSHR�GL�FHPHQWR�

�����<RDQQ�0RUYDQ��6LQDQ�/RJLH��Istanbul 2023��eGLWLRQV�%���³&ROOHFWLRQ�
WHUULWRLUHV´��3DULV�������Hedef 2023��ZZZ�DNSDUWL�RUJ�WU�VLWH�KHGHÀHU�

�����-HDQ�)DQoRLV�3pURXVH��,VWDQEXO��&LW\�RI�3UR¿W�DQG�&LW\�RI�)HDU«, 
VRPPDULR�GHOO¶,VWDQEXO������FRQIHUHQFH�OHFWXUH�GL�%HUOLQR�

�����'DQLHO�'RPEH\��3LRWU�=DOHZVNL��7XUNH\�3UREH�8QGHUOLQHV�/LQNV�
EHWZHHQ�&RQVWUXFWLRQ�DQG�3ROLWLFV��³)LQDQFLDO�7LPHV´����JHQQDLR������

�����/¶LPSDWWR�GL�TXHVWH�RSHUD]LRQL�q�JLj�YLVLELOH�QHO�PXWDPHQWR�FOLPDWLFR�
LQ�FRUVR��1HOO¶HVWDWH�GHO������VL�q�DVVLVWLWR�D�GXH�WRUQDGL�PLQRUL��QHO�
0DU�GL�0DUPDUD��&RQWUR�OH�RSHUD]LRQL�GL�ULVWUXWWXUD]LRQH�XUEDQD��SHUz��
FRPLQFLDQR�D�OHYDUVL�IRUWL�YRFL�GL�GLVVHQVR��$OFXQL�TXDUWLHUL�VWDQQR�
RUJDQL]]DQGR�DVVRFLD]LRQL�GL�GLIHVD�GHO�WHUULWRULR�

destruction of the forests north of Istanbul. 
These dusty megaprojects combined with urban 

renewal developments are seriously reshaping 
Istanbul’s natural and social landscapes. ���� 
Unfortunately, in the years to come, the view 
of Istanbul’s gray urban sprawl will also reveal a 
landscape of cranes under a storm of concrete.

�����7XUNH\�LV�(XURSH¶V�¿UVW�SURGXFHU�RI�FHPHQW�

�����<RDQQ�0RUYDQ��6LQDQ�/RJLH��Istanbul 2023��eGLWLRQV�%���³&ROOHFWLRQ�
WHUULWRLUHV´��3DULV�������Hedef 2023��ZZZ�DNSDUWL�RUJ�WU�VLWH�KHGHÀHU�

�����-HDQ�)DQoRLV�3pURXVH��,VWDQEXO��&LW\�RI�3UR¿W�DQG�&LW\�RI�)HDU«, 
VXPPDU\�RI�WKH�,VWDQEXO�����FRQIHUHQFH�OHFWXUH�LQ�%HUOLQ�

�����'DQLHO�'RPEH\��3LRWU�=DOHZVNL��7XUNH\�3UREH�8QGHUOLQHV�/LQNV�
EHWZHHQ�&RQVWUXFWLRQ�DQG�3ROLWLFV��³)LQDQFLDO�7LPHV�´�-DQXDU\���������

�����7KH�LPSDFW�RI�VXFK�RSHUDWLRQV�LV�DOUHDG\�YLVLEOH�LQ�WKH�ORFDO�FOLPDWH�
FKDQJH�XQGHUZD\��,QGHHG��WKH�VXPPHU�RI������ZLWQHVVHG�WZR�PLQRU�
WRUQDGRHV�LQ�WKH�6HD�RI�0DUPDUD��2Q�WKH�RWKHU�KDQG��VWURQJ�GLVVLGHQW�
YRLFHV�DUH�PDNLQJ�WKHPVHOYHV�KHDUG�DJDLQVW�WKHVH�XUEDQ�RSHUDWLRQV��6RPH�
QHLJKERUKRRGV�DUH�RUJDQL]LQJ�XQLRQV�DLPHG�DW�SUHVHUYLQJ�WKHLU�ODQG�

INTERVISTA CON PELIN DERVIŞ
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,O�.DW�.DUúÕOÕ÷Õ�YLHQH�VRWWRYDOXWR�GDOO¶DJLOLWj�GHL�FDSLWDOL�
JOREDOL�FKH�YRUWLFDQR�DWWUDYHUVR�,VWDQEXO��6L�WUDWWD�GL�XQD�
VROLGD�SUDWLFD�HFRQRPLFD�SHU�SLFFROH�DVVRFLD]LRQL�DOOD�
SDUL��DWWUDYHUVR�OD�TXDOH�VL�q�ULXVFLWL�D�IRUQLUH�PLOLRQL�GL�
XQLWj�DELWDWLYH�D�WXWWL�JOL�VWUDWL�VRFLDOL�GL�,VWDQEXO��VRSUDWXWWR�
GXUDQWH�LO�SHULRGR�GL�PLJUD]LRQL�XUEDQH�GL�PHWj�1RYHFHQWR��
,O�SULQFLSLR�VX�FXL�VL�EDVD�q�VHPSOLFH��XQ�SRVVLGHQWH�WHUULHUR�
R�LPPRELOLDUH�PHWWH�OD�SURSULHWj�D�GLVSRVL]LRQH�GL�XQ�
LQYHVWLWRUH��GL�VROLWR�XQ�FRVWUXWWRUH�ORFDOH���FKH�SURYYHGH�
D�ULVWUXWWXUDUOD�JXDGDJQDQGR�VXL�SLDQL�H�L�PHWUL�TXDGUDWL�LQ�
DJJLXQWD�R�VXOOD�TXDOLWj�DFTXLVLWD�FRQ�OH�UL¿QLWXUH��*UD]LH�
D�TXHVWD�SUDWLFD�GL�¿QDQ]LDPHQWR�GDO�EDVVR��,VWDQEXO�VL�
WURYD�RUPDL�DOOD�WHU]D�RQGDWD�GL�ULVWUXWWXUD]LRQL�GHO�VXR�
SDWULPRQLR�DELWDWLYR��SHU�YHQLUH�LQFRQWUR�DOOH�HVLJHQ]H�GL�
XQD�FLWWDGLQDQ]D�VHPSUH�PXWHYROH�
/¶XOWLPR�HVHPSLR�GL�XUEDQLVWLFD�DXWRUJDQL]]DWD�q�XQD�SUDWL�
FD�DSSHQD�QDWD��PD�FKH�KD�IRUQLWR�XQ�JUDQGH�DSSRUWR�DOOD�
FXOWXUD�GHO�FDPELDPHQWR��FRQ�XQD�YLWDOLWj�JLj�ULVFRQWUDELOH�
QHL�YDUL�LQWHUYHQWL�GL�SURJHWWXDOLWj�LQ�FROODERUD]LRQH�FRQ�
SUDWLFKH�GL�XUEDQLVWLFD�VSRQWDQHD��,O�0XUDO�,VWDQEXO�)HVWL�
YDO�GL�.DGÕN|\��FKH�PHWWH�LQ�FRQWDWWR�LO�FRPXQH�H�OH�DV�
VRFLD]LRQL�ORFDOL�FRVu�GD�ULSHQVDUH�OH�]RQH�GHJUDGDWH�SHU�
UHQGHUOH�YLYDFL�VSD]L�GL�DUWH�XUEDQD��OR�6WXGLR�;�,VWDQEXO��
FRQ�LO�VXR�SURJUDPPD�GL�PRVWUH��SXEEOLFD]LRQL��FRQIHUHQ�
]H�H�UHWL�YROWH�DG�DPSOLDUH�O¶LPPDJLQDULR�FROOHWWLYR�H�JOL�LQ�
WHUYHQWL�GHOOH�QDVFHQWL�DVVRFLD]LRQL�ORFDOL��O¶DWHOLHU�7$.�FRQ�
O¶DPSLR�LPSHJQR�FRPSDUWHFLSDWLYR�H�JOL�LQWHUYHQWL�GL�SUR�
JHWWXDOLWj�FRPXQDOH�LQFHQWUDWL�VXOOR�VFDPELR�GL�LQIRUPD]LR�
QL�FRQ�L�JUXSSL�GL�DWWLYLVWL��VRQR�WXWWH�UHDOWj�FKH�HYLGHQ]LDQR�
L�SULPL�ULVXOWDWL�GL�TXHVWR�SRWHQ]LDOH�DXWRUJDQL]]DWR�
1HOOD�FRQWHPSRUDQHLWj�F¶q�ELVRJQR�GL�UHVSRQVDELOL]]DUH�OH�
DVVRFLD]LRQL�ORFDOL�SHUFKp�FRVWUXLVFDQR�XQ�SDWULPRQLR�GL�
¿GXFLD�WUD�GLYHUVL�SURWDJRQLVWL��H�SHU�JXDUGDUH�DJOL�LQWHUHVVL�
FRQWUDVWDQWL�QRQ�SL��FRPH�D�XQD�FRPSOLFD]LRQH�PD�FRPH�
LO�ULÀHVVR�GL�XQD�QXRYD�VRFLDOLWj�DSHUWD�H�LQWHUFRQQHVVD��
2JQL�PHWURSROL�KD�ELVRJQR�GL�XQD�VXD�LQWULQVHFD�FRPSOHV�
VLWj��SHU�VRVWHQHUH�OD�YLWD�SURGXWWLYD��ULFUHDWLYD��HFRORJLFD��
HFRQRPLFD�H�VRFLDOH�GHL�VXRL�DELWDQWL�H�GHOOD�ORUR�LQWHUFRQ�
QHVVLRQH�DOOH�UHWL�UHJLRQDOL�H�JOREDOL��VHQ]D�GLPHQWLFDUH�OH�
UDGLFL�GL�FLDVFXQD�QHO�VXR�DPELHQWH�VSHFL¿FR��/¶DXWRUJD�
QL]]D]LRQH�DVVRUEH�DQFKH�OH�LGLRVLQFUDVLH�GHOOH�LQWHUD]LRQL�
ORFDOL�LQ�TXDQWR�ULVSRVWD�GLQDPLFD�D�XQD�FRPSOHVVLWj�GL�
TXHVWR�WLSR��H�VL�PRVWUD�LQ�JUDGR�GL�SURGXUUH�XQ�RUGLQH�JH�
QHUDOH�DWWUDYHUVR�FRPSRQHQWL�GHFHQWUDOL]]DWH�H�GLVWULEXLWH�
VXO�WHUULWRULR��FKH�ODYRULQR�GL�FRQFHUWR�DOOD�FUHD]LRQH�GL�XQD�
SL��DPSLD�SURJHWWXDOLWj�FLWWDGLQD�FRHUHQWH�H�FDQJLDQWH��
$OO¶LQWHUQR�GL�XQ�FRQWHVWR�DXWRUJDQL]]DWR��FRQ�OD�UHVSRQVD�
ELOL]]D]LRQH�GHL�FLWWDGLQL�LQ�TXDQWR�FUHDWRUL�GHOOD�ORUR�FLWWj��
TXHVWL�XOWLPL�VHPEUDQR�PRVWUDUH�SL��ULVSHWWR�H�¿GXFLD�YHU�
VR�OD�GLYHUVLWj�GHL�YDUL�JUXSSL��OD�FLWWj�VL�ULVYHJOLD�H�OD�JHQWH�
YXROH�JHVWLUOD��YXROH�YHGHUOD�VYLOXSSDUVL�LQ�PRGL�GLYHUVL�

rebuilds the structure while profiting from the 
additional floors, square meters, or increased quality 
of construction. Istanbul is in its third generation of 
rebuilding its housing stock in response to the ever-
changing requirements of the neighborhood citizens 
with this micro-finance practice. 
The last example of self-organizing urbanism is only in 
its infancy as a practice. But its rise is creating a critical 
mass for change preparedness, and we can already feel 
the vitality of its future with its cooperative design 
activities and tactical urban practices. Mural Istanbul 
Festival’s working in Kadıköy with local organizations 
and the municipality to rethink residual pockets as 
vibrant urban art spaces, Studio-X Istanbul platform’s 
exhibitions, publications, conferences and networking 
to empower the collective imagination and action 
of these nascent civic organizations, and TAK’s wide-
reaching stakeholder engagement and project-centric 
municipal design interventions with activist groups, 
all reveal some of the early outcomes of their self-
organizing potentials. 
In contemporary life we need ways to empower 
civic organizations so that they can create trust-
capital among disparate actors, and see friction 
and competing interest not as a complication 
but rather as a reflection of the diversity of social 
society. Cities are inherently complex to effectively 
support the productive, recreational, ecological, 
economical and social lives of their citizens as 
well as their interconnectedness to regional�global 
networks and immersion in its specific natural 
environment. Self-organization embraces idiosyncratic 
localized interactions as a dynamic response to this 
complexity, as it can generate an overall order through 
decentralized and distributed components working 
in concert to generate greater ever-changing coherent 
city-design. Within the self-organized context, when 
citizens feel empowered as generators of the city, 
they seem to respect and confide in the diversity of 
groups; the city comes alive and the people want to 
steward it, see it evolve in a series of different ways 
simultaneously.

PD Can you also refer to the “speed” of change?

AŞ The speed of which things evolve is very
 important, sometimes that speed is a fantastic 
opportunity to rehearse a rapidly changing social 
society or one that is very destructive in the slowness 
urban transformation requires to construct meaning 
for communities and their nuanced micro-cultures. 
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YLYDFH�SHU�WXWWH�OH�YDULH�WLSRORJLH�GHL�VXRL�DELWDQWL�

3'� &RPH�GH¿QLUHVWL�LO�UXROR�GHOO¶XUEDQLVWLFD�
� DXWRUJDQL]]DWD�QHOO¶HVLVWHQ]D�FRQWHPSRUDQHD"�
4XDOL�QH�VRQR�OH�LPSOLFD]LRQL�VSD]LDOL�H�VRFLDOL"�0L�VHPEUD�
FKH�LO�FRQFHWWR�GL�³FDPELDPHQWR´�VLD�FHQWUDOH��GD�TXHVWR�
SXQWR�GL�YLVWD�

$ù� /¶DXWRUJDQL]]D]LRQH�IXQ]LRQD�SHU�D]LRQL�FROOHWWLYH�
� FUHDQGR�VLVWHPL�H�SUDWLFKH�FKH�YLYRQR�ROWUH�H�DO�GL�
Oj�GHJOL�VFRSL�SDUWLFRODULVWLFL�H�PRWLYD]LRQDOL�GHL�JUXSSL�GL�
LQWHUHVVH�GD�FXL�SUHQGRQR�OH�PRVVH��/u�SHU�Ou�OR�VFRSR�q�
UDIIRU]DUVL��PD�LO�VXR�VYLOXSSR�D�PHGLR�WHUPLQH�UHDJLVFH�
SURQWDPHQWH�D�SURFHVVL�LQGLYLGXDOLVWLFL�H�VSRQWDQHL��
3HU�GLUOD�LQ�DOWUH�SDUROH��O¶DXWRUJDQL]]D]LRQH�YD�ROWUH�OH�
¿DPPDWH�GHO�IDL�GD�WH��OD�UDSLGLWj�GHJOL�HYHQWL�WHPSRUDQHL�
pop-up R�GHOOD�UHJROD]LRQH�FHQWUDOL]]DWD�GDOO¶DOWR��DO�
FRQWUDULR��HVVD�q�LQWHUHVVDWD�D�TXDGUL�SURSRVLWLYL�H�
D�SLDWWDIRUPH�DSHUWH��FKH�FUHLQR�XQ�DWWHJJLDPHQWR�
SURJHWWXDOH�LQ�SHUHQQH�GLDORJR�FRQ�OH�HVLJHQ]H�GDO�EDVVR�
GL�FLW\�PDNLQJ�ORFDOH�H�VRFLDOH�
'DOOH�ULFHUFKH�FRQGRWWH�DWWUDYHUVR�LO�QRVWUR�VWXGLR�VRQR�
HPHUVL�WUH�HVHPSL�SDUWLFRODUPHQWH�HQWXVLDVPDQWL�����L�pa-
zar��PHUFDWL�VFRSHUWL�GL�,VWDQEXO�����LO�.DW�.DUúÕOÕ÷Õ��H����OD�
SUROLIHUD]LRQH�QHJOL�XOWLPL�GLHFL�DQQL�GL�DWWLYLVWL�XUEDQL�FKH�
KDQQR�IRQGDWR�DVVRFLD]LRQL�GL�UHDOWj�ORFDOL�H�GL�QLFFKLD��VR�
SUDWWXWWR�SHU�FRPH�FROODERUDQR�QHOOR�VFDPELR�GL�LQIRUPD�
]LRQL��ULVRUVH��UHWL�H�SUHSDUD]LRQH�GHOOH�YDULH�LQL]LDWLYH�
,�PHUFDWL�VFRSHUWL�GL�,VWDQEXO�UDSSUHVHQWDQR�XQD�UHDOWj�
SDUWLFRODUPHQWH�LQWHUHVVDQWH�LQ�TXDQWR�UDJJLXQJRQR�
RJQL�VHWWLPDQD�SL��GL�TXDWWURFHQWR�TXDUWLHUL��/D�SUDWLFD�
FHQWHQDULD�GHO�PRQWDJJLR�GL�PHUFDWL�JLRUQDOLHUL��ROWUH�
D�RIIULUH�SURGRWWL�IUHVFKL��FRVWUXLVFH�XQ�OXRJR�DSHUWR�GL�
SUROLIHUD]LRQH�GHO�VRFLDOH��1RQRVWDQWH�OH�WUDVIRUPD]LRQL�
GL�VWDPSR�VRFLRHFRQRPLFR��WHFQRORJLFR�H�XUEDQLVWLFR��
QHVVXQ�FDPELDPHQWR�ULOHYDQWH�q�ULVFRQWUDELOH�QHO�ORUR�
FDUDWWHUH�HI¿PHUR��QHOOH�ORUR�VWUXWWXUH�IDWWH�D�PDQR�R�QHL�
ORUR�UDSSRUWL�FRQ�OH�LVWLWX]LRQL��/D�SUDWLFD�GL�EDVH�QHOOD�
SUHSDUD]LRQH�GL�XQ�pazar��OD�VXD�DVVROXWD�YHUVDWLOLWj��
VHPSOLFLWj�H�FDSDFLWj�GL�DGDWWDPHQWR�DO�WHUULWRULR��DO�
FOLPD�H�DOOH�VSHFL¿FLWj�GHL�OXRJKL�VL�SXz�GLUH�DEELDQR�
SUDWLFDPHQWH�SRUWDWR�TXHVWD�UHDOWj�DOOD�SHUIH]LRQH�
LQ�TXDQWR�VLVWHPD�DXWRUJDQL]]DWR��(�TXHVWR�GDOOD�
VXD�HGL¿FD]LRQH�DO�VXR�VPDQWHOODPHQWR�FROOHWWLYL��/D�
VSHFL¿FLWj�DVVROXWD�GHL�pazar�FRQVLVWH�QHOO¶XWLOL]]D]LRQH�
GL�VSD]L�DSHUWL�SDVVLYL��TXDOL�VWUDGH��VSDUWLDFTXH�H�WHUUHQL�
GHJUDGDWL��PDL�SHUz�GL�VSD]L�DSHUWDPHQWH�DJJUHJDWLYL�
FRPH�SDUFKL��SLD]]H�R�JUDQGL�DUWHULH�FRPPHUFLDOL�

PD How would you argue the role of self-organized
 urbanism in contemporary life? What are the 
spatial and social implications? I believe “change” is the 
key concept in achieving this.

AŞ Self-organized systems tap into collective 
 action and therefore create systems and 
practices that outlive a highly particularized agenda 
or interest groups’ motives. The system itself is 
the empowerment platform, and its evolutionary 
process responds with agility to spontaneity and 
individualism. Or, stated differently, it goes beyond 
on-offs in DIY, fast urbanism like pop-up or top-
down central planning; rather, it looks at purposeful 
framework and inclusive platforms to generate an 
ever-responsive approach to civic and social city-
making.
Three examples that we are rather excited about in 
our own studio’s research endeavors are: 1) The Pazar, 
Istanbul’s open-air markets; 2) Kat Karşılığı; and 3) 
the past decade’s proliferation of urban activists who 
found niche civic organizations, including how they 
cooperate with their know-how, resources, networks 
and action-design initiatives. 
Istanbul’s open-air markets are particularly exciting as 
they penetrate to 400+ neighborhoods every week. This 
centuries-old one-day market-making practice provides 
fresh food and a public marketplace for local social life 
to flourish. Neither their character as an ephemeral 
marketplace, man-made generative structures, nor 
their formal relations with authorities has changed 
with any significance despite transformations of a 
socioeconomic, technological and urban nature. The 
fundamental practice of place-making in the Pazar, in 
its absolute agility, simplicity and response to land, 
climate, and site, has almost been perfected as a self-
organizing system. This includes the practice of its 
collective construction for set-up and take-down. 
What is unique about the Pazar is the use of passive 
open space like streets, watersheds, or residual lands; 
yet never active public spaces such as parks, public 
squares or main commercial streets.
Kat Karşılığı is overlooked in today’s global fast-moving 
capital whirling through Istanbul. It is the robust 
financial practice of micro-equity finance partnerships 
that has delivered millions of housing units to all 
income groups of Istanbul, especially during the urban 
migration period in the mid-twentieth century. The 
principle is simple: the landowner or apartment owner 
contributes their property as equity in partnership 
with an investor (usually a local builder), who then 
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JOREDOL�FKH�YRUWLFDQR�DWWUDYHUVR�,VWDQEXO��6L�WUDWWD�GL�XQD�
VROLGD�SUDWLFD�HFRQRPLFD�SHU�SLFFROH�DVVRFLD]LRQL�DOOD�
SDUL��DWWUDYHUVR�OD�TXDOH�VL�q�ULXVFLWL�D�IRUQLUH�PLOLRQL�GL�
XQLWj�DELWDWLYH�D�WXWWL�JOL�VWUDWL�VRFLDOL�GL�,VWDQEXO��VRSUDWXWWR�
GXUDQWH�LO�SHULRGR�GL�PLJUD]LRQL�XUEDQH�GL�PHWj�1RYHFHQWR��
,O�SULQFLSLR�VX�FXL�VL�EDVD�q�VHPSOLFH��XQ�SRVVLGHQWH�WHUULHUR�
R�LPPRELOLDUH�PHWWH�OD�SURSULHWj�D�GLVSRVL]LRQH�GL�XQ�
LQYHVWLWRUH��GL�VROLWR�XQ�FRVWUXWWRUH�ORFDOH���FKH�SURYYHGH�
D�ULVWUXWWXUDUOD�JXDGDJQDQGR�VXL�SLDQL�H�L�PHWUL�TXDGUDWL�LQ�
DJJLXQWD�R�VXOOD�TXDOLWj�DFTXLVLWD�FRQ�OH�UL¿QLWXUH��*UD]LH�
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WURYD�RUPDL�DOOD�WHU]D�RQGDWD�GL�ULVWUXWWXUD]LRQL�GHO�VXR�
SDWULPRQLR�DELWDWLYR��SHU�YHQLUH�LQFRQWUR�DOOH�HVLJHQ]H�GL�
XQD�FLWWDGLQDQ]D�VHPSUH�PXWHYROH�
/¶XOWLPR�HVHPSLR�GL�XUEDQLVWLFD�DXWRUJDQL]]DWD�q�XQD�SUDWL�
FD�DSSHQD�QDWD��PD�FKH�KD�IRUQLWR�XQ�JUDQGH�DSSRUWR�DOOD�
FXOWXUD�GHO�FDPELDPHQWR��FRQ�XQD�YLWDOLWj�JLj�ULVFRQWUDELOH�
QHL�YDUL�LQWHUYHQWL�GL�SURJHWWXDOLWj�LQ�FROODERUD]LRQH�FRQ�
SUDWLFKH�GL�XUEDQLVWLFD�VSRQWDQHD��,O�0XUDO�,VWDQEXO�)HVWL�
YDO�GL�.DGÕN|\��FKH�PHWWH�LQ�FRQWDWWR�LO�FRPXQH�H�OH�DV�
VRFLD]LRQL�ORFDOL�FRVu�GD�ULSHQVDUH�OH�]RQH�GHJUDGDWH�SHU�
UHQGHUOH�YLYDFL�VSD]L�GL�DUWH�XUEDQD��OR�6WXGLR�;�,VWDQEXO��
FRQ�LO�VXR�SURJUDPPD�GL�PRVWUH��SXEEOLFD]LRQL��FRQIHUHQ�
]H�H�UHWL�YROWH�DG�DPSOLDUH�O¶LPPDJLQDULR�FROOHWWLYR�H�JOL�LQ�
WHUYHQWL�GHOOH�QDVFHQWL�DVVRFLD]LRQL�ORFDOL��O¶DWHOLHU�7$.�FRQ�
O¶DPSLR�LPSHJQR�FRPSDUWHFLSDWLYR�H�JOL�LQWHUYHQWL�GL�SUR�
JHWWXDOLWj�FRPXQDOH�LQFHQWUDWL�VXOOR�VFDPELR�GL�LQIRUPD]LR�
QL�FRQ�L�JUXSSL�GL�DWWLYLVWL��VRQR�WXWWH�UHDOWj�FKH�HYLGHQ]LDQR�
L�SULPL�ULVXOWDWL�GL�TXHVWR�SRWHQ]LDOH�DXWRUJDQL]]DWR�
1HOOD�FRQWHPSRUDQHLWj�F¶q�ELVRJQR�GL�UHVSRQVDELOL]]DUH�OH�
DVVRFLD]LRQL�ORFDOL�SHUFKp�FRVWUXLVFDQR�XQ�SDWULPRQLR�GL�
¿GXFLD�WUD�GLYHUVL�SURWDJRQLVWL��H�SHU�JXDUGDUH�DJOL�LQWHUHVVL�
FRQWUDVWDQWL�QRQ�SL��FRPH�D�XQD�FRPSOLFD]LRQH�PD�FRPH�
LO�ULÀHVVR�GL�XQD�QXRYD�VRFLDOLWj�DSHUWD�H�LQWHUFRQQHVVD��
2JQL�PHWURSROL�KD�ELVRJQR�GL�XQD�VXD�LQWULQVHFD�FRPSOHV�
VLWj��SHU�VRVWHQHUH�OD�YLWD�SURGXWWLYD��ULFUHDWLYD��HFRORJLFD��
HFRQRPLFD�H�VRFLDOH�GHL�VXRL�DELWDQWL�H�GHOOD�ORUR�LQWHUFRQ�
QHVVLRQH�DOOH�UHWL�UHJLRQDOL�H�JOREDOL��VHQ]D�GLPHQWLFDUH�OH�
UDGLFL�GL�FLDVFXQD�QHO�VXR�DPELHQWH�VSHFL¿FR��/¶DXWRUJD�
QL]]D]LRQH�DVVRUEH�DQFKH�OH�LGLRVLQFUDVLH�GHOOH�LQWHUD]LRQL�
ORFDOL�LQ�TXDQWR�ULVSRVWD�GLQDPLFD�D�XQD�FRPSOHVVLWj�GL�
TXHVWR�WLSR��H�VL�PRVWUD�LQ�JUDGR�GL�SURGXUUH�XQ�RUGLQH�JH�
QHUDOH�DWWUDYHUVR�FRPSRQHQWL�GHFHQWUDOL]]DWH�H�GLVWULEXLWH�
VXO�WHUULWRULR��FKH�ODYRULQR�GL�FRQFHUWR�DOOD�FUHD]LRQH�GL�XQD�
SL��DPSLD�SURJHWWXDOLWj�FLWWDGLQD�FRHUHQWH�H�FDQJLDQWH��
$OO¶LQWHUQR�GL�XQ�FRQWHVWR�DXWRUJDQL]]DWR��FRQ�OD�UHVSRQVD�
ELOL]]D]LRQH�GHL�FLWWDGLQL�LQ�TXDQWR�FUHDWRUL�GHOOD�ORUR�FLWWj��
TXHVWL�XOWLPL�VHPEUDQR�PRVWUDUH�SL��ULVSHWWR�H�¿GXFLD�YHU�
VR�OD�GLYHUVLWj�GHL�YDUL�JUXSSL��OD�FLWWj�VL�ULVYHJOLD�H�OD�JHQWH�
YXROH�JHVWLUOD��YXROH�YHGHUOD�VYLOXSSDUVL�LQ�PRGL�GLYHUVL�

rebuilds the structure while profiting from the 
additional floors, square meters, or increased quality 
of construction. Istanbul is in its third generation of 
rebuilding its housing stock in response to the ever-
changing requirements of the neighborhood citizens 
with this micro-finance practice. 
The last example of self-organizing urbanism is only in 
its infancy as a practice. But its rise is creating a critical 
mass for change preparedness, and we can already feel 
the vitality of its future with its cooperative design 
activities and tactical urban practices. Mural Istanbul 
Festival’s working in Kadıköy with local organizations 
and the municipality to rethink residual pockets as 
vibrant urban art spaces, Studio-X Istanbul platform’s 
exhibitions, publications, conferences and networking 
to empower the collective imagination and action 
of these nascent civic organizations, and TAK’s wide-
reaching stakeholder engagement and project-centric 
municipal design interventions with activist groups, 
all reveal some of the early outcomes of their self-
organizing potentials. 
In contemporary life we need ways to empower 
civic organizations so that they can create trust-
capital among disparate actors, and see friction 
and competing interest not as a complication 
but rather as a reflection of the diversity of social 
society. Cities are inherently complex to effectively 
support the productive, recreational, ecological, 
economical and social lives of their citizens as 
well as their interconnectedness to regional�global 
networks and immersion in its specific natural 
environment. Self-organization embraces idiosyncratic 
localized interactions as a dynamic response to this 
complexity, as it can generate an overall order through 
decentralized and distributed components working 
in concert to generate greater ever-changing coherent 
city-design. Within the self-organized context, when 
citizens feel empowered as generators of the city, 
they seem to respect and confide in the diversity of 
groups; the city comes alive and the people want to 
steward it, see it evolve in a series of different ways 
simultaneously.

PD Can you also refer to the “speed” of change?

AŞ The speed of which things evolve is very
 important, sometimes that speed is a fantastic 
opportunity to rehearse a rapidly changing social 
society or one that is very destructive in the slowness 
urban transformation requires to construct meaning 
for communities and their nuanced micro-cultures. 
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FKH�LO�FRQFHWWR�GL�³FDPELDPHQWR´�VLD�FHQWUDOH��GD�TXHVWR�
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$ù� /¶DXWRUJDQL]]D]LRQH�IXQ]LRQD�SHU�D]LRQL�FROOHWWLYH�
� FUHDQGR�VLVWHPL�H�SUDWLFKH�FKH�YLYRQR�ROWUH�H�DO�GL�
Oj�GHJOL�VFRSL�SDUWLFRODULVWLFL�H�PRWLYD]LRQDOL�GHL�JUXSSL�GL�
LQWHUHVVH�GD�FXL�SUHQGRQR�OH�PRVVH��/u�SHU�Ou�OR�VFRSR�q�
UDIIRU]DUVL��PD�LO�VXR�VYLOXSSR�D�PHGLR�WHUPLQH�UHDJLVFH�
SURQWDPHQWH�D�SURFHVVL�LQGLYLGXDOLVWLFL�H�VSRQWDQHL��
3HU�GLUOD�LQ�DOWUH�SDUROH��O¶DXWRUJDQL]]D]LRQH�YD�ROWUH�OH�
¿DPPDWH�GHO�IDL�GD�WH��OD�UDSLGLWj�GHJOL�HYHQWL�WHPSRUDQHL�
pop-up R�GHOOD�UHJROD]LRQH�FHQWUDOL]]DWD�GDOO¶DOWR��DO�
FRQWUDULR��HVVD�q�LQWHUHVVDWD�D�TXDGUL�SURSRVLWLYL�H�
D�SLDWWDIRUPH�DSHUWH��FKH�FUHLQR�XQ�DWWHJJLDPHQWR�
SURJHWWXDOH�LQ�SHUHQQH�GLDORJR�FRQ�OH�HVLJHQ]H�GDO�EDVVR�
GL�FLW\�PDNLQJ�ORFDOH�H�VRFLDOH�
'DOOH�ULFHUFKH�FRQGRWWH�DWWUDYHUVR�LO�QRVWUR�VWXGLR�VRQR�
HPHUVL�WUH�HVHPSL�SDUWLFRODUPHQWH�HQWXVLDVPDQWL�����L�pa-
zar��PHUFDWL�VFRSHUWL�GL�,VWDQEXO�����LO�.DW�.DUúÕOÕ÷Õ��H����OD�
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KDQQR�IRQGDWR�DVVRFLD]LRQL�GL�UHDOWj�ORFDOL�H�GL�QLFFKLD��VR�
SUDWWXWWR�SHU�FRPH�FROODERUDQR�QHOOR�VFDPELR�GL�LQIRUPD�
]LRQL��ULVRUVH��UHWL�H�SUHSDUD]LRQH�GHOOH�YDULH�LQL]LDWLYH�
,�PHUFDWL�VFRSHUWL�GL�,VWDQEXO�UDSSUHVHQWDQR�XQD�UHDOWj�
SDUWLFRODUPHQWH�LQWHUHVVDQWH�LQ�TXDQWR�UDJJLXQJRQR�
RJQL�VHWWLPDQD�SL��GL�TXDWWURFHQWR�TXDUWLHUL��/D�SUDWLFD�
FHQWHQDULD�GHO�PRQWDJJLR�GL�PHUFDWL�JLRUQDOLHUL��ROWUH�
D�RIIULUH�SURGRWWL�IUHVFKL��FRVWUXLVFH�XQ�OXRJR�DSHUWR�GL�
SUROLIHUD]LRQH�GHO�VRFLDOH��1RQRVWDQWH�OH�WUDVIRUPD]LRQL�
GL�VWDPSR�VRFLRHFRQRPLFR��WHFQRORJLFR�H�XUEDQLVWLFR��
QHVVXQ�FDPELDPHQWR�ULOHYDQWH�q�ULVFRQWUDELOH�QHO�ORUR�
FDUDWWHUH�HI¿PHUR��QHOOH�ORUR�VWUXWWXUH�IDWWH�D�PDQR�R�QHL�
ORUR�UDSSRUWL�FRQ�OH�LVWLWX]LRQL��/D�SUDWLFD�GL�EDVH�QHOOD�
SUHSDUD]LRQH�GL�XQ�pazar��OD�VXD�DVVROXWD�YHUVDWLOLWj��
VHPSOLFLWj�H�FDSDFLWj�GL�DGDWWDPHQWR�DO�WHUULWRULR��DO�
FOLPD�H�DOOH�VSHFL¿FLWj�GHL�OXRJKL�VL�SXz�GLUH�DEELDQR�
SUDWLFDPHQWH�SRUWDWR�TXHVWD�UHDOWj�DOOD�SHUIH]LRQH�
LQ�TXDQWR�VLVWHPD�DXWRUJDQL]]DWR��(�TXHVWR�GDOOD�
VXD�HGL¿FD]LRQH�DO�VXR�VPDQWHOODPHQWR�FROOHWWLYL��/D�
VSHFL¿FLWj�DVVROXWD�GHL�pazar�FRQVLVWH�QHOO¶XWLOL]]D]LRQH�
GL�VSD]L�DSHUWL�SDVVLYL��TXDOL�VWUDGH��VSDUWLDFTXH�H�WHUUHQL�
GHJUDGDWL��PDL�SHUz�GL�VSD]L�DSHUWDPHQWH�DJJUHJDWLYL�
FRPH�SDUFKL��SLD]]H�R�JUDQGL�DUWHULH�FRPPHUFLDOL�

PD How would you argue the role of self-organized
 urbanism in contemporary life? What are the 
spatial and social implications? I believe “change” is the 
key concept in achieving this.

AŞ Self-organized systems tap into collective 
 action and therefore create systems and 
practices that outlive a highly particularized agenda 
or interest groups’ motives. The system itself is 
the empowerment platform, and its evolutionary 
process responds with agility to spontaneity and 
individualism. Or, stated differently, it goes beyond 
on-offs in DIY, fast urbanism like pop-up or top-
down central planning; rather, it looks at purposeful 
framework and inclusive platforms to generate an 
ever-responsive approach to civic and social city-
making.
Three examples that we are rather excited about in 
our own studio’s research endeavors are: 1) The Pazar, 
Istanbul’s open-air markets; 2) Kat Karşılığı; and 3) 
the past decade’s proliferation of urban activists who 
found niche civic organizations, including how they 
cooperate with their know-how, resources, networks 
and action-design initiatives. 
Istanbul’s open-air markets are particularly exciting as 
they penetrate to 400+ neighborhoods every week. This 
centuries-old one-day market-making practice provides 
fresh food and a public marketplace for local social life 
to flourish. Neither their character as an ephemeral 
marketplace, man-made generative structures, nor 
their formal relations with authorities has changed 
with any significance despite transformations of a 
socioeconomic, technological and urban nature. The 
fundamental practice of place-making in the Pazar, in 
its absolute agility, simplicity and response to land, 
climate, and site, has almost been perfected as a self-
organizing system. This includes the practice of its 
collective construction for set-up and take-down. 
What is unique about the Pazar is the use of passive 
open space like streets, watersheds, or residual lands; 
yet never active public spaces such as parks, public 
squares or main commercial streets.
Kat Karşılığı is overlooked in today’s global fast-moving 
capital whirling through Istanbul. It is the robust 
financial practice of micro-equity finance partnerships 
that has delivered millions of housing units to all 
income groups of Istanbul, especially during the urban 
migration period in the mid-twentieth century. The 
principle is simple: the landowner or apartment owner 
contributes their property as equity in partnership 
with an investor (usually a local builder), who then 
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FUHVFHQWH�GL�FLWWDGLQL�H�DWWLYLVWL�XUEDQL�q�LQYHFH�SURQWD�D�
UDFFRJOLHUH�OD�GLI¿FLOH�V¿GD�GHO�FDPELDPHQWR�YHUR��RYYHUR�
GHO�UDIIRU]DPHQWR�GL�XQ¶D]LRQH�FROOHWWLYD�GDO�EDVVR��YROWD�
D�FUHDUH�XQR�VSD]LR�SXEEOLFR�LQ�FXL�WXWWD�,VWDQEXO�GLYHQWL�
YLYLELOH�H�VL�PHWWD�D�GLVSRVL]LRQH�GHOOH�VXH�GLYHUVH�UHDOWj��
0D�HVVHUH�SURQWL�D�UDFFRJOLHUH�XQ�FDPELDPHQWR�GHO�JH�
QHUH�ULFKLHGH�FRQRVFHQ]H�LQHGLWH�SHU�LQQRYDUH��ULSHQVDUH��
LPPDJLQDUH��FDSLUH�H�UHDOL]]DUH�GL�QXRYR�XQR�VSD]LR�SXE�
EOLFR�GL�SURJHWWD]LRQH��SROLWLFD�H�JHVWLRQH�FLWWDGLQH�
,Q�TXDQWR�SUDWLFD�SURJHWWXDOH��FL�VHPEUD�LPSUHVFLQGLELOH�
VYLOXSSDUH�VWUXPHQWL�H�SURFHGLPHQWL�SHU�LPSDUDUH�
LQVLHPH�H�LVWLWXLUH�VLVWHPL�VHPSUH�PLJOLRUL�GL�FLW\�PDNLQJ��
8QR�GHJOL�VWUXPHQWL�SURJHWWDWL�GDO�QRVWUR�VWXGLR�SURSULR�
SHU�ULÀHWWHUH�VX�TXHVWR�FDPELR�GL�SDUDGLJPD�q�HEY! 
Imaginable Guidelines Istanbul��IGI���/H�VXH�OLQHH�GL�
RULHQWDPHQWR�VRQR�YROWH�D�IDUOR�IXQ]LRQDUH�FRPH�XQD�
VWUXWWXUD�PLFURSURJHWWXDOH�GDL�ULIHULPHQWL�FKLDYH��DWWUDYHUVR�
FXL�OH�FRQRVFHQ]H�SURIHVVLRQDOL��OH�EXRQH�SUDWLFKH�H�L�
SDUDPHWUL�GL�UHQGLPHQWR�YHQJDQR�SRVWL�LQ�SULPR�SLDQR��
GLVFXVVL�H�UHVL�DFFHVVLELOL�D�WXWWL��6X�TXHVWH�EDVL��IGI�q�XQD�
ULVRUVD�SHU�PHWWHUH�LQ�FRPXQH�OH�FRQRVFHQ]H�SURIHVVLRQDOL�
DFFRVWDQGROH�DOOD�SUH]LRVD�LQWHOOLJHQ]D�HPRWLYD�GHJOL�DUWLVWL�
FLWWDGLQL��FKH�FUHDQR�QXRYL�RUL]]RQWL�FRQRVFLWLYL�DWWUDYHUVR�
SUDWLFKH�DUWLVWLFKH�IRFDOL]]DWH�VXOOD�FLWWj��1HOO¶DQGDUH�LQ�
FHUFD�GL�FROODERUDWRUL�SHU�LO�SURJHWWR�DEELDPR�VFRSHUWR�SL��
GL�WUHQWD�DVVRFLD]LRQL�ORFDOL�LPSHJQDWH�D�IDUVL�FRQRVFHUH�H�
ULFRQRVFHUH��7UD�OH�SL��DIIDVFLQDQWL��L�JUXSSL�GL�D]LRQH�FKH�
ODYRUDQR�FRQ�VRJJHWWL�DOWDPHQWH�VSHFL¿FL�SHU�UDIIRU]DUH�
O¶HFRQRPLD�FUHDWLYD�H�FRPXQLWDULD�LQ�DVVRFLD]LRQH�FRQ�
OH�PXQLFLSDOLWj�ORFDOL�H�L�UDSSUHVHQWDQWL�GHOOD�FROOHWWLYLWj��
/D�6WUDGD�q�1RVWUD��YROWD�D�ULSHQVDUH�OH�VWUDGH�LQ�TXDQWR�
VSD]L�SXEEOLFL�LQVLHPH�DL�UHVLGHQWL��OD�6ORZ�)RRG�<RXWK�
1HWZRUN��FKH�ULÀHWWH�VXJOL�VSUHFKL�FLWWDGLQL�DWWUDYHUVR�OH�
FDWHQH�DOLPHQWDUL�GHO�TXRWLGLDQR��'DUH�9RFH�DOOD�&LWWj��FKH�
UHQGH�DFFHVVLELOL�OH�LQIRUPD]LRQL�FRPXQLWDULH�SHU�L�FLWWDGLQL�
GHL�TXDUWLHUL��*UDQR��YROWD�DOOR�VFDPELR�GL�LQIRUPD]LRQL�H�
DOOD�FUHD]LRQH�GL�FRPXQLFD]LRQH�FROOHWWLYD�R�FRPPXQLW\�
seeding��$FFKLDSSHUHOOR��YROWD�DOO¶LPSHJQR�FRQ�L�EDPELQL�GHO�
GLVWUHWWR�GL�%H\R÷OX�SHU�ULGLVHJQDUH�OD�FLWWj��H�LQ¿QH�$PEHU�
3ODWIRUP��SHU�LO�FRLQYROJLPHQWR�GL�DUWLVWL�H�SURIHVVLRQLVWL�GHOOD�
WHFQRORJLD�QHOOD�FUHD]LRQH�GL�QXRYL�SDUDGLJPL�GL�FXOWXUD�
GLJLWDOH�XUEDQD��Ê�JUD]LH�D�TXHVWH�LQQXPHUHYROL�UHDOWj�VH�
L�FLWWDGLQL�SRVVRQR�VSHUDUH��DWWUDYHUVR�OH�ORUR�HVSHULHQ]H�
H�DVSLUD]LRQL��GL�VXSHUDUH�QXRYH�IURQWLHUH�GHO�GHVLJQ�
XUEDQR��6L�WUDWWD�GL�XQ�ULIHULPHQWR�GLQDPLFR�H�LQ�FRQWLQXD�
HVSDQVLRQH��VRUWR�GD�YRFL�FROOHWWLYH�FKH�FRPSUHQGRQR�
SURIHVVLRQLVWL��DVVRFLD]LRQL��DUWLVWL��SURJHWWLVWL��LVWLWX]LRQL�H�
VHPSOLFL�FLWWDGLQL��5LIDFHQGRFL�DOO¶DWWLYLWj�OXGLFD��LO�QRVWUR�
VFRSR�q�TXHOOR�GL�FDPELDUH��GLYHUWLUFL�FRQ�OH�V¿GH�FKH�FL�
DVSHWWDQR�H�FUHDUH�FROOHWWLYDPHQWH�SUDWLFKH�GL�FLW\�PDNLQJ 
YROWH�D�IHVWHJJLDUH�XQ�IXWXUR�FRPXQH�QHOOD�FLWWj�GL�,VWDQEXO�

performance parameters are prioritized, debated on, 
and openly accessible. On these grounds IGI is a tool 
and resource that shares the expert knowledge in 
juxtaposition to the valuable emotional intelligence 
of the city’s artists who generate new knowledge 
horizons through their art practices related to 
Istanbul itself. During our research on contributors 
we learned of over thirty civic organizations creating 
empowerment platforms. Some of the most 
compelling are the action-based groups working on 
highly specific subjects to empower community and 
creative economy in a partnership with the local 
municipalities and community representatives: We 
Own Streets works on re-imagining streets with 
residents as public space, Slow Food Youth Network on 
rethinking urban waste through everyday food chains, 
Give Voice To The City on visualizing neighborhood 
information with the community, Wheat on 
knowledge sharing and community seeding, My 
Hands on You on engaging with local children from 
the Beyoğlu district to reshape their cities, and Amber 
Platform on engaging artists and technology experts 
in new paradigms for urban digital culture. It is thanks 
to these multiple intelligences that citizens can hope, 
with their experiences and aspirations, to solve new 
urban design possibilities. It is an ever-evolving and 
dynamic reference, created by the collective voice, 
which includes experts, organizations, artists, designers, 
municipal actors, and citizens. Much like playing, our 
aim is to embrace change, enjoy the challenges ahead, 
and to collectively create city-making practices that 
celebrate our shared future in Istanbul. 

ALEXIS ŞANAL

3'� 3XRL�GLUFL�TXDOFRVD�DQFKH�VXOOD�UDSLGLWj�GHO�
� FDPELDPHQWR"

$ù� /D�UDSLGLWj�FRQ�FXL�OH�FRVH�HYROYRQR�q�
� LPSRUWDQWLVVLPD��D�YROWH�UDSSUHVHQWD�XQ¶RFFDVLRQH�
IDQWDVWLFD�SHU�PHWWHUH�DOOD�SURYD�XQD�VRFLHWj�PXWHYROH�H�
social��PD�SXz�DQFKH�ULYHODUVL�PROWR�GLVWUXWWLYD�YHUVR�XQD�
FHUWD�OHQWH]]D�QHFHVVDULD�DOOH�WUDVIRUPD]LRQL�XUEDQLVWLFKH�
SHUFKp�DFTXLVWLQR�VHQVR�QHL�FRQIURQWL�GHOOH�WDQWH�FROOHWWLYLWj�
H�PROWHSOLFL�VXEFXOWXUH�FKH�OH�DELWDQR��6WRULFDPHQWH��
O¶DUFKLWHWWXUD�KD�VYROWR�XQ�UXROR�LQ�TXHVWD�OHQWH]]D�
XUEDQLVWLFD�QHO�ULGLVHJQDUH�OD�VRWWLJOLH]]D�GHJOL�VSD]L�
ORFDOL�R�QHO�UDIIRU]DUH�XQD�FROOHWWLYLWj�FRQ�QXRYH�LVWLWX]LRQL��
LQL]LDWLYH�HG�HOHPHQWL�HVWHWLFL��SHU¿QR�QHO�SURGXUUH�TXDUWLHUL�
UHVLGHQ]LDOL�FRHUHQWL�FKH�DXPHQWDVVHUR�OH�DVSHWWDWLYH�
VXOOD�TXDOLWj�GHOOD�YLWD��0D�TXDQGR�O¶DUFKLWHWWXUD�GLYHQWD�
DJLUH�XUEDQLVWLFR�GL�SHU�Vp��WHQGH�D�SRUVL�DO�VHUYL]LR�GHOOH�
IDOVH�SUHWHVH�GL�YHORFLWj�GHO�FDPELDPHQWR�XUEDQR��4XHVWR�
ULVFKLD�GL�WUDVIRUPDUVL�LQ�XQ�PRGHOOR�DOODUPDQWH��SHUFKp�OD�
YHORFLWj�QHO�FDPELDPHQWR�XUEDQR�q�SL��XQD�FDUDWWHULVWLFD�
GL�HYHQWL�H�IHVWLYDO�WHPSRUDQHL�H�VSRQWDQHL��FKH�PLULQR�D�
SUDWLFKH�GL�FDPELDPHQWR�FXOWXUDOH��PHQWUH�O¶DUFKLWHWWXUD�
KD�VRSUDWWXWWR�XQD�IXQ]LRQH�GL�DSSUH]]DPHQWR�FRVWDQWH�
GL�TXHVWR�DPELHQWH�FXOWXUDOH��FRQ�LO�FLW\�PDNLQJ�FKH�
FRQWLQXD�D�UDSSUHVHQWDUH�XQ¶LPSRUWDQWH�SLDWWDIRUPD�GL�
FROODERUD]LRQH�IDWWLYD�SHUFKp�L�JUXSSL�ORFDOL�VL�ULJHQHULQR�
H�GLVFXWDQR�GHO�FDPELDPHQWR�LQ�PDQLHUD�DSHUWD��6H�
O¶DUFKLWHWWXUD�FRPLQFLD�D�GLYHQWDUH�XQR�GHL�SURWDJRQLVWL�
GL�TXHVWR�SURFHVVR��VL�ULVFKLD�GL�VRIIRFDUH�LO�UXROR�GL�
XQ¶XUEDQLVWLFD�FKH�VDSSLD�DXWRUJDQL]]DUVL�DWWUDYHUVR�
SLDWWDIRUPH�DSHUWH�H�FROODERUD]LRQL�DPSLH��TXHVWR�DFFDGH�
SHUFKp�OD�WLSRORJLD�GHOOD�FRPPLWWHQ]D�DUFKLWHWWRQLFD�WHQGH�
SHU�QDWXUD�D�HYLGHQ]LDUH�XQ�UDSSRUWR�HVFOXVLYR�WUD�OD�
SURSULHWj��VLD�HVVD�SXEEOLFD�R�SULYDWD���LO�FRPPLWWHQWH��L�
SURJHWWLVWL�H�JOL�RFFXSDQWL�

3'� &RPH�FL�VL�SUHSDUD�DO�FDPELDPHQWR"�&RPH�VL�
� ID�D�FUHDUH�QXRYL�VLVWHPL"�'L�TXDOL�VWUXPHQWL�
GREELDPR�GRWDUFL"

$ù� /D�FLWWDGLQDQ]D�GL�,VWDQEXO�q�LQ�JUDQ�SDUWH�JLj�
� SURQWD�SHU�XQ�FDPELDPHQWR�FKH�YDGD�LQ�GLUH]LRQH�
GL�XQD�PHWURSROL�SL��YLYLELOH��YLYDFH�H�DFFRJOLHQWH��)RU�
VH�TXHVWR�VL�HYLGHQ]LD�PHJOLR�QHOOD�TXDQWLWj�GL�IDQWDVLH�
HURLFKH�VX�QXRYL�JUDQGLRVL�SURJHWWL�DUFKLWHWWRQLFL�JOREDOL��
FDSDFL�GL�FUHDUH�XQ�LQWHUR�PRGR�GL�YLYHUH��/¶DWWXDOH�UDSLGD�
SULYDWL]]D]LRQH�GHOOD�³TXDOLWj�GHOOD�YLWD´�LQ�TXDQWR�DWWUDWWLYD�
³YHQGLELOH´�H�ULFHUFDWD�GDO�FLWWDGLQR�PHGLR��DWWUDYHUVR�OD�
PHVVD�LQ�YHQGLWD�GL�HQRUPL�FRPSOHVVL�UHVLGHQ]LDOL��UDSSUH�
VHQWD�SHUz�OD�PHVVD�LQ�SUDWLFD�GL�XQD�QHFHVVLWj�GL�FDPELD�
PHQWR�YLVWD�LQ�PDQLHUD�GLVWRUWD��8QD�PLQRUDQ]D�VHPSUH�

Architecture has historically played a role in slow 
urbanism as it would reshape the subtlety of civic 
space or re-invigorate a civil community with new 
institutions, programs or aesthetics, and even provide 
a coherent residential district with increased quality 
of life expectations. When architecture itself becomes 
an act of urbanism, it tends to be at the service of a 
false pretense of fast urbanism. This is a scary paradigm 
because fast urbanism in the manner of events, 
festivals or pop-up has worked to rehearse changing 
culture, while architecture acts as a more permanent 
recognition of that cultural theater, and city-making 
remains as a generative collaborative platform for 
civic society to inclusively regenerate itself and discuss 
change. If the main actor starts becoming architecture, 
then the role of urbanism that can self-organize 
through open platforms or collective collaboration 
suddenly becomes choked; this is because the nature 
of architectural commissioning is exclusive between 
the land-owner�proprietor (public or private), the 
commissioner, the designers and the occupants. 

PD How can we get ready for change? How can we
 generate new systems? Which tools do we need?

AŞ Most of Istanbul’s citizens are ready for a change
 in order to create a more livable, vital and 
sympathetic city. Perhaps this is most vividly seen in 
the plethora of fantasies of heroic new contemporary 
major global architecture projects acting like city life-
styles. The current and rapid privatization of “livability” 
as a “sellable” and highly sought-after amenity of the 
average citizen via extra-large residential real estate 
developments, is the misguided act of readiness for 
change. A small yet growing number of citizens and 
urban activists are ready to take on the tougher change 
challenge, the empowerment of citizen collective 
action towards a meaningful public realm where 
Istanbul itself is livable and serves its diverse actors. 
This readiness for change requires new knowledge 
to re-innovate, rethink, re-imagine re-understand, 
re-enact Istanbul’s public realm design, policies and 
management. 
As a design practice, we feel the urgency to develop 
tools and processes so that we can learn together 
and enable better city-making systems. In fact, 
HEY! Imaginable Guidelines Istanbul (IGI) is one of 
our studio’s design service tools for thinking about 
this paradigm shift. Guidelines can act as a micro-
design system framework with crucial references in 
which expert knowledge, best practice criteria, and 
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FUHVFHQWH�GL�FLWWDGLQL�H�DWWLYLVWL�XUEDQL�q�LQYHFH�SURQWD�D�
UDFFRJOLHUH�OD�GLI¿FLOH�V¿GD�GHO�FDPELDPHQWR�YHUR��RYYHUR�
GHO�UDIIRU]DPHQWR�GL�XQ¶D]LRQH�FROOHWWLYD�GDO�EDVVR��YROWD�
D�FUHDUH�XQR�VSD]LR�SXEEOLFR�LQ�FXL�WXWWD�,VWDQEXO�GLYHQWL�
YLYLELOH�H�VL�PHWWD�D�GLVSRVL]LRQH�GHOOH�VXH�GLYHUVH�UHDOWj��
0D�HVVHUH�SURQWL�D�UDFFRJOLHUH�XQ�FDPELDPHQWR�GHO�JH�
QHUH�ULFKLHGH�FRQRVFHQ]H�LQHGLWH�SHU�LQQRYDUH��ULSHQVDUH��
LPPDJLQDUH��FDSLUH�H�UHDOL]]DUH�GL�QXRYR�XQR�VSD]LR�SXE�
EOLFR�GL�SURJHWWD]LRQH��SROLWLFD�H�JHVWLRQH�FLWWDGLQH�
,Q�TXDQWR�SUDWLFD�SURJHWWXDOH��FL�VHPEUD�LPSUHVFLQGLELOH�
VYLOXSSDUH�VWUXPHQWL�H�SURFHGLPHQWL�SHU�LPSDUDUH�
LQVLHPH�H�LVWLWXLUH�VLVWHPL�VHPSUH�PLJOLRUL�GL�FLW\�PDNLQJ��
8QR�GHJOL�VWUXPHQWL�SURJHWWDWL�GDO�QRVWUR�VWXGLR�SURSULR�
SHU�ULÀHWWHUH�VX�TXHVWR�FDPELR�GL�SDUDGLJPD�q�HEY! 
Imaginable Guidelines Istanbul��IGI���/H�VXH�OLQHH�GL�
RULHQWDPHQWR�VRQR�YROWH�D�IDUOR�IXQ]LRQDUH�FRPH�XQD�
VWUXWWXUD�PLFURSURJHWWXDOH�GDL�ULIHULPHQWL�FKLDYH��DWWUDYHUVR�
FXL�OH�FRQRVFHQ]H�SURIHVVLRQDOL��OH�EXRQH�SUDWLFKH�H�L�
SDUDPHWUL�GL�UHQGLPHQWR�YHQJDQR�SRVWL�LQ�SULPR�SLDQR��
GLVFXVVL�H�UHVL�DFFHVVLELOL�D�WXWWL��6X�TXHVWH�EDVL��IGI�q�XQD�
ULVRUVD�SHU�PHWWHUH�LQ�FRPXQH�OH�FRQRVFHQ]H�SURIHVVLRQDOL�
DFFRVWDQGROH�DOOD�SUH]LRVD�LQWHOOLJHQ]D�HPRWLYD�GHJOL�DUWLVWL�
FLWWDGLQL��FKH�FUHDQR�QXRYL�RUL]]RQWL�FRQRVFLWLYL�DWWUDYHUVR�
SUDWLFKH�DUWLVWLFKH�IRFDOL]]DWH�VXOOD�FLWWj��1HOO¶DQGDUH�LQ�
FHUFD�GL�FROODERUDWRUL�SHU�LO�SURJHWWR�DEELDPR�VFRSHUWR�SL��
GL�WUHQWD�DVVRFLD]LRQL�ORFDOL�LPSHJQDWH�D�IDUVL�FRQRVFHUH�H�
ULFRQRVFHUH��7UD�OH�SL��DIIDVFLQDQWL��L�JUXSSL�GL�D]LRQH�FKH�
ODYRUDQR�FRQ�VRJJHWWL�DOWDPHQWH�VSHFL¿FL�SHU�UDIIRU]DUH�
O¶HFRQRPLD�FUHDWLYD�H�FRPXQLWDULD�LQ�DVVRFLD]LRQH�FRQ�
OH�PXQLFLSDOLWj�ORFDOL�H�L�UDSSUHVHQWDQWL�GHOOD�FROOHWWLYLWj��
/D�6WUDGD�q�1RVWUD��YROWD�D�ULSHQVDUH�OH�VWUDGH�LQ�TXDQWR�
VSD]L�SXEEOLFL�LQVLHPH�DL�UHVLGHQWL��OD�6ORZ�)RRG�<RXWK�
1HWZRUN��FKH�ULÀHWWH�VXJOL�VSUHFKL�FLWWDGLQL�DWWUDYHUVR�OH�
FDWHQH�DOLPHQWDUL�GHO�TXRWLGLDQR��'DUH�9RFH�DOOD�&LWWj��FKH�
UHQGH�DFFHVVLELOL�OH�LQIRUPD]LRQL�FRPXQLWDULH�SHU�L�FLWWDGLQL�
GHL�TXDUWLHUL��*UDQR��YROWD�DOOR�VFDPELR�GL�LQIRUPD]LRQL�H�
DOOD�FUHD]LRQH�GL�FRPXQLFD]LRQH�FROOHWWLYD�R�FRPPXQLW\�
seeding��$FFKLDSSHUHOOR��YROWD�DOO¶LPSHJQR�FRQ�L�EDPELQL�GHO�
GLVWUHWWR�GL�%H\R÷OX�SHU�ULGLVHJQDUH�OD�FLWWj��H�LQ¿QH�$PEHU�
3ODWIRUP��SHU�LO�FRLQYROJLPHQWR�GL�DUWLVWL�H�SURIHVVLRQLVWL�GHOOD�
WHFQRORJLD�QHOOD�FUHD]LRQH�GL�QXRYL�SDUDGLJPL�GL�FXOWXUD�
GLJLWDOH�XUEDQD��Ê�JUD]LH�D�TXHVWH�LQQXPHUHYROL�UHDOWj�VH�
L�FLWWDGLQL�SRVVRQR�VSHUDUH��DWWUDYHUVR�OH�ORUR�HVSHULHQ]H�
H�DVSLUD]LRQL��GL�VXSHUDUH�QXRYH�IURQWLHUH�GHO�GHVLJQ�
XUEDQR��6L�WUDWWD�GL�XQ�ULIHULPHQWR�GLQDPLFR�H�LQ�FRQWLQXD�
HVSDQVLRQH��VRUWR�GD�YRFL�FROOHWWLYH�FKH�FRPSUHQGRQR�
SURIHVVLRQLVWL��DVVRFLD]LRQL��DUWLVWL��SURJHWWLVWL��LVWLWX]LRQL�H�
VHPSOLFL�FLWWDGLQL��5LIDFHQGRFL�DOO¶DWWLYLWj�OXGLFD��LO�QRVWUR�
VFRSR�q�TXHOOR�GL�FDPELDUH��GLYHUWLUFL�FRQ�OH�V¿GH�FKH�FL�
DVSHWWDQR�H�FUHDUH�FROOHWWLYDPHQWH�SUDWLFKH�GL�FLW\�PDNLQJ 
YROWH�D�IHVWHJJLDUH�XQ�IXWXUR�FRPXQH�QHOOD�FLWWj�GL�,VWDQEXO�

performance parameters are prioritized, debated on, 
and openly accessible. On these grounds IGI is a tool 
and resource that shares the expert knowledge in 
juxtaposition to the valuable emotional intelligence 
of the city’s artists who generate new knowledge 
horizons through their art practices related to 
Istanbul itself. During our research on contributors 
we learned of over thirty civic organizations creating 
empowerment platforms. Some of the most 
compelling are the action-based groups working on 
highly specific subjects to empower community and 
creative economy in a partnership with the local 
municipalities and community representatives: We 
Own Streets works on re-imagining streets with 
residents as public space, Slow Food Youth Network on 
rethinking urban waste through everyday food chains, 
Give Voice To The City on visualizing neighborhood 
information with the community, Wheat on 
knowledge sharing and community seeding, My 
Hands on You on engaging with local children from 
the Beyoğlu district to reshape their cities, and Amber 
Platform on engaging artists and technology experts 
in new paradigms for urban digital culture. It is thanks 
to these multiple intelligences that citizens can hope, 
with their experiences and aspirations, to solve new 
urban design possibilities. It is an ever-evolving and 
dynamic reference, created by the collective voice, 
which includes experts, organizations, artists, designers, 
municipal actors, and citizens. Much like playing, our 
aim is to embrace change, enjoy the challenges ahead, 
and to collectively create city-making practices that 
celebrate our shared future in Istanbul. 

ALEXIS ŞANAL

3'� 3XRL�GLUFL�TXDOFRVD�DQFKH�VXOOD�UDSLGLWj�GHO�
� FDPELDPHQWR"

$ù� /D�UDSLGLWj�FRQ�FXL�OH�FRVH�HYROYRQR�q�
� LPSRUWDQWLVVLPD��D�YROWH�UDSSUHVHQWD�XQ¶RFFDVLRQH�
IDQWDVWLFD�SHU�PHWWHUH�DOOD�SURYD�XQD�VRFLHWj�PXWHYROH�H�
social��PD�SXz�DQFKH�ULYHODUVL�PROWR�GLVWUXWWLYD�YHUVR�XQD�
FHUWD�OHQWH]]D�QHFHVVDULD�DOOH�WUDVIRUPD]LRQL�XUEDQLVWLFKH�
SHUFKp�DFTXLVWLQR�VHQVR�QHL�FRQIURQWL�GHOOH�WDQWH�FROOHWWLYLWj�
H�PROWHSOLFL�VXEFXOWXUH�FKH�OH�DELWDQR��6WRULFDPHQWH��
O¶DUFKLWHWWXUD�KD�VYROWR�XQ�UXROR�LQ�TXHVWD�OHQWH]]D�
XUEDQLVWLFD�QHO�ULGLVHJQDUH�OD�VRWWLJOLH]]D�GHJOL�VSD]L�
ORFDOL�R�QHO�UDIIRU]DUH�XQD�FROOHWWLYLWj�FRQ�QXRYH�LVWLWX]LRQL��
LQL]LDWLYH�HG�HOHPHQWL�HVWHWLFL��SHU¿QR�QHO�SURGXUUH�TXDUWLHUL�
UHVLGHQ]LDOL�FRHUHQWL�FKH�DXPHQWDVVHUR�OH�DVSHWWDWLYH�
VXOOD�TXDOLWj�GHOOD�YLWD��0D�TXDQGR�O¶DUFKLWHWWXUD�GLYHQWD�
DJLUH�XUEDQLVWLFR�GL�SHU�Vp��WHQGH�D�SRUVL�DO�VHUYL]LR�GHOOH�
IDOVH�SUHWHVH�GL�YHORFLWj�GHO�FDPELDPHQWR�XUEDQR��4XHVWR�
ULVFKLD�GL�WUDVIRUPDUVL�LQ�XQ�PRGHOOR�DOODUPDQWH��SHUFKp�OD�
YHORFLWj�QHO�FDPELDPHQWR�XUEDQR�q�SL��XQD�FDUDWWHULVWLFD�
GL�HYHQWL�H�IHVWLYDO�WHPSRUDQHL�H�VSRQWDQHL��FKH�PLULQR�D�
SUDWLFKH�GL�FDPELDPHQWR�FXOWXUDOH��PHQWUH�O¶DUFKLWHWWXUD�
KD�VRSUDWWXWWR�XQD�IXQ]LRQH�GL�DSSUH]]DPHQWR�FRVWDQWH�
GL�TXHVWR�DPELHQWH�FXOWXUDOH��FRQ�LO�FLW\�PDNLQJ�FKH�
FRQWLQXD�D�UDSSUHVHQWDUH�XQ¶LPSRUWDQWH�SLDWWDIRUPD�GL�
FROODERUD]LRQH�IDWWLYD�SHUFKp�L�JUXSSL�ORFDOL�VL�ULJHQHULQR�
H�GLVFXWDQR�GHO�FDPELDPHQWR�LQ�PDQLHUD�DSHUWD��6H�
O¶DUFKLWHWWXUD�FRPLQFLD�D�GLYHQWDUH�XQR�GHL�SURWDJRQLVWL�
GL�TXHVWR�SURFHVVR��VL�ULVFKLD�GL�VRIIRFDUH�LO�UXROR�GL�
XQ¶XUEDQLVWLFD�FKH�VDSSLD�DXWRUJDQL]]DUVL�DWWUDYHUVR�
SLDWWDIRUPH�DSHUWH�H�FROODERUD]LRQL�DPSLH��TXHVWR�DFFDGH�
SHUFKp�OD�WLSRORJLD�GHOOD�FRPPLWWHQ]D�DUFKLWHWWRQLFD�WHQGH�
SHU�QDWXUD�D�HYLGHQ]LDUH�XQ�UDSSRUWR�HVFOXVLYR�WUD�OD�
SURSULHWj��VLD�HVVD�SXEEOLFD�R�SULYDWD���LO�FRPPLWWHQWH��L�
SURJHWWLVWL�H�JOL�RFFXSDQWL�

3'� &RPH�FL�VL�SUHSDUD�DO�FDPELDPHQWR"�&RPH�VL�
� ID�D�FUHDUH�QXRYL�VLVWHPL"�'L�TXDOL�VWUXPHQWL�
GREELDPR�GRWDUFL"

$ù� /D�FLWWDGLQDQ]D�GL�,VWDQEXO�q�LQ�JUDQ�SDUWH�JLj�
� SURQWD�SHU�XQ�FDPELDPHQWR�FKH�YDGD�LQ�GLUH]LRQH�
GL�XQD�PHWURSROL�SL��YLYLELOH��YLYDFH�H�DFFRJOLHQWH��)RU�
VH�TXHVWR�VL�HYLGHQ]LD�PHJOLR�QHOOD�TXDQWLWj�GL�IDQWDVLH�
HURLFKH�VX�QXRYL�JUDQGLRVL�SURJHWWL�DUFKLWHWWRQLFL�JOREDOL��
FDSDFL�GL�FUHDUH�XQ�LQWHUR�PRGR�GL�YLYHUH��/¶DWWXDOH�UDSLGD�
SULYDWL]]D]LRQH�GHOOD�³TXDOLWj�GHOOD�YLWD´�LQ�TXDQWR�DWWUDWWLYD�
³YHQGLELOH´�H�ULFHUFDWD�GDO�FLWWDGLQR�PHGLR��DWWUDYHUVR�OD�
PHVVD�LQ�YHQGLWD�GL�HQRUPL�FRPSOHVVL�UHVLGHQ]LDOL��UDSSUH�
VHQWD�SHUz�OD�PHVVD�LQ�SUDWLFD�GL�XQD�QHFHVVLWj�GL�FDPELD�
PHQWR�YLVWD�LQ�PDQLHUD�GLVWRUWD��8QD�PLQRUDQ]D�VHPSUH�

Architecture has historically played a role in slow 
urbanism as it would reshape the subtlety of civic 
space or re-invigorate a civil community with new 
institutions, programs or aesthetics, and even provide 
a coherent residential district with increased quality 
of life expectations. When architecture itself becomes 
an act of urbanism, it tends to be at the service of a 
false pretense of fast urbanism. This is a scary paradigm 
because fast urbanism in the manner of events, 
festivals or pop-up has worked to rehearse changing 
culture, while architecture acts as a more permanent 
recognition of that cultural theater, and city-making 
remains as a generative collaborative platform for 
civic society to inclusively regenerate itself and discuss 
change. If the main actor starts becoming architecture, 
then the role of urbanism that can self-organize 
through open platforms or collective collaboration 
suddenly becomes choked; this is because the nature 
of architectural commissioning is exclusive between 
the land-owner�proprietor (public or private), the 
commissioner, the designers and the occupants. 

PD How can we get ready for change? How can we
 generate new systems? Which tools do we need?

AŞ Most of Istanbul’s citizens are ready for a change
 in order to create a more livable, vital and 
sympathetic city. Perhaps this is most vividly seen in 
the plethora of fantasies of heroic new contemporary 
major global architecture projects acting like city life-
styles. The current and rapid privatization of “livability” 
as a “sellable” and highly sought-after amenity of the 
average citizen via extra-large residential real estate 
developments, is the misguided act of readiness for 
change. A small yet growing number of citizens and 
urban activists are ready to take on the tougher change 
challenge, the empowerment of citizen collective 
action towards a meaningful public realm where 
Istanbul itself is livable and serves its diverse actors. 
This readiness for change requires new knowledge 
to re-innovate, rethink, re-imagine re-understand, 
re-enact Istanbul’s public realm design, policies and 
management. 
As a design practice, we feel the urgency to develop 
tools and processes so that we can learn together 
and enable better city-making systems. In fact, 
HEY! Imaginable Guidelines Istanbul (IGI) is one of 
our studio’s design service tools for thinking about 
this paradigm shift. Guidelines can act as a micro-
design system framework with crucial references in 
which expert knowledge, best practice criteria, and 
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³/¶DWODQWH�GHO�*UDQ�.DQ´�FL�UDFFRQWD�
,WDOR�&DOYLQR�QHOOH�&LWWj�,QYLVLELOL, 
³FRQWLHQH�DQFKH�OH�FDUWH�GHOOH�WHUUH�
SURPHVVH��YLVLWDWH�QHO�SHQVLHUR�PD�QRQ�
DQFRUD�VFRSHUWH�R�IRQGDWH��OD�1XRYD�
$WODQWLGH��8WRSLD��OD�&LWWj�GHO�6ROH´ �����
/D�FXULRVLWj��R�IRUVH�O¶DSSUHQVLRQH��
GHO�.DQ�OR�VSLQJRQR�DG�LQFDO]DUH�
0DUFR�O¶HVSORUDWRUH��SHU�DYHUH�XQ¶LGHD�
SL��SUHFLVD�GHO�IXWXUR��,O�.DQ�KD�SUHVR�
O¶DELWXGLQH�GL�FKLXGHUH�JOL�RFFKL�H�
VRJQDUH�FLWWj��D�0DUFR�LO�FRPSLWR�GL�
FRQIHUPDUQH�O¶HVLVWHQ]D��0D�0DUFR�
VSRVWD�O¶DVVH�GHOOD�FRQYHUVD]LRQH��
(VVHQ]LDOH��SHU�OXL��QRQ�q�WDQWR�¿VVDUH�
FRQ�XQ�QRPH�OD�FLWWj�GHO�IXWXUR�SHU�
SODFDUH�RJQL�LQTXLHWXGLQH��TXDQWR�
QRQ�SHUGHUH�OD�¿GXFLD�QHO�FDPPLQR�
YHUVR�LO�IXWXUR��³6H�WL�GLFR�FKH�OD�FLWWj�
FXL�WHQGH�LO�PLR�YLDJJLR�q�GLVFRQWLQXD�
QHOOR�VSD]LR�H�QHO�WHPSR��RUD�SL��
UDGD�RUD�SL��GHQVD´��VSLHJD�DO�VXR�
VLJQRUH��³WX�QRQ�GHYL�FUHGHUH�FKH�VL�
SRVVD�VPHWWHUH�GL�FHUFDUOD´ ������,Q�
VRVWDQ]D��0DUFR�SURSRQH�DO�.DQ�XQ�
IXWXUR�LPSDOSDELOH��IDWWR�GL�IUDPPHQWL�GL�
µSUHVHQWH¶�PHVFRODWL�FRQ�WXWWR�LO�UHVWR��
O¶LQFRQWUR�GL�GXH�YLDQGDQWL��XQR�VFRUFLR�
LQ�XQ�SDHVDJJLR��XQ�DI¿RUDUH�GL�OXFL�
QHOOD�QHEELD�
&RPH�SXz�XQD�GHOOH�FLWWj�SL��DQWLFKH�
GHO�PRQGR�±�OD�%LVDQ]LR�GHO�9,�VHFROR�
D�&��R�TXHOOD�FKH�IX�OD�&RVWDQWLQRSROL�
GHO�,,,�VHFROR�G�&��±�ULXVFLUH�D�SURLHWWDUVL��
RJJL��QHO�IXWXUR"�&RPSRVWD�GL�IUDPPHQWL��
URYLQH��JUDWWDFLHOL��ERWWHJKH�H�EURNHU��

“The Great Khan’s atlas contains also 
the maps of the promised lands visited 
in thought but not yet discovered or 
founded: New Atlantis, Utopia, the 
City of the Sun,” writes Italo Calvino in 
Invisible Cities. ����

The Khan’s curiosity (or perhaps 
his apprehension) encourages him 
to follow on the heels of Marco the 
explorer, to have a more precise idea of 
the future. The Khan has developed the 
habit of closing his eyes and dreaming 
up cities; Marco’s task is that of 
confirming their existence. But Marco 
shifts the axis of the conversation. 
For him, fixing the city of the future 
with a name in order to placate any 
angst is not the point; the point is not 
to lose confidence in the road toward 
the future. “If I tell you that the city 
toward which my journey tends is 
discontinuous in space and time, now 
scattered, now more condensed,” he 
explains to his lord, you must not 
believe the search for it can stop.” ���� 
Essentially, Marco offers the Khan 
an impalpable future, made up of 
fragments of the “present” mixed in 
with all the rest: the meeting between 
two wayfarers, a view of the landscape, 
the appearance of lights in the fog.

How can one of the oldest cities in 
the world – the Byzantium of the 
sixth century BC, or what was referred 
to as the Constantinople of the third 
century AD – project itself into the 
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future today? Made of fragments, ruins, skyscrapers, 
shops, and brokers, Istanbul is, of all the megalopolises, 
the one that most resembles New York: primitive and 
utopian, ancient and futurable. It seems, then, that 
the future is manifested through the juxtaposition 
of fragments of the “present,” and that it is – more 
than a time – a flexible space where new positions are 
negotiated, where the limit is constantly being pushed 
forward, where things are torn down so that others 
may be built. The future – which is already taking 
shape – of Istanbul and of Turkey is also defined by the 
conflicts, by an economic expansion that accentuates 
the differences between social classes, by a difficult 
relationship between the ethnic components, and by 
the need to start up a true process of democratization.

The stories told about the Gezi Park protests in 2013 
describe the fears and the violence of an oppressive 
present, but they also describe a sense of openness, 
surprise, vital energy, and longing for the “future.” They 
embody a dynamic vision, a sense of new opportunities 
which a return to utopia is not extraneous to. In the 
drive toward the better quality of relationships, of 
community living, of respect for the public good, what 
emerges is an aptitude for experiencing the everyday as 
a perennial workshop: words and actions are used to 
experiment with new practices for living together. How 
can this spirit be upheld?

In answer to the Khan’s fear that the future 
might resemble the cities that are described in the 
maledictions – Babylonia, Brave New World – Marco 
offers two possibilities: to accept the inferno that men 
form by being together, or “seek and learn to recognize 
who and what, in the midst of the inferno, are not 
inferno, and make them endure, give them space.” ���� 

This is what Tomorrow, Really? the last part of the 
exhibition attempts to do. Indeed, artistic practices 
are tantamount to the real workshop for the future, 
where visions build worlds that have not yet been 
promised; worlds that carry with them the experience 
of multiple infernos, but elaborated and transformed.
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,VWDQEXO�q�WUD�OH�PHJDORSROL��TXHOOD�FKH�SL��VRPLJOLD�1HZ�
<RUN��SULPLWLYD�H�XWRSLFD��DQWLFD�H�IXWXULELOH��6HPEUD��
DOORUD��FKH�LO�IXWXUR�VL�PDQLIHVWL�SHU�VRYUDSSRVL]LRQH�
GL�IUDPPHQWL�GL�³SUHVHQWH´�H�VLD�±�SL��FKH�XQ�WHPSR�
±�XQR�VSD]LR�FHGHYROH�GRYH�VL�QHJR]LDQR�QXRYH�
SRVL]LRQL��GRYH�VL�VSRVWD�VHPSUH�LQ�DYDQWL�LO�OLPLWH��
GRYH�VL�DEEDWWH�SHU�ULFRVWUXLUH��,O�IXWXUR�±�JLj�LQ�DWWR�±�GL�
,VWDQEXO�H�GHOOD�7XUFKLD�q�GH¿QLWR�DQFKH�GDL�FRQÀLWWL��GD�
XQ¶HVSDQVLRQH�HFRQRPLFD�FKH�DFXLVFH�OD�IRUELFH�IUD�OH�
FODVVL�VRFLDOL��GDOOD�GLI¿FLOH�UHOD]LRQH�IUD�OH�FRPSRQHQWL�
HWQLFKH�H�GDOOD�QHFHVVLWj�GL�DYYLDUH�XQ�UHDOH�SURFHVVR�GL�
GHPRFUDWL]]D]LRQH��
/H�QDUUD]LRQL�GHOOD�PRELOLWD]LRQH�GL�*H]L�3DUN�GHO�

�����ULSRUWDQR�L�WLPRUL�H�OD�YLROHQ]D�SHU�XQ�SUHVHQWH�
RSSULPHQWH��PD�DQFKH�XQ�VHQVR�GL�DSHUWXUD�H�GL�VRUSUHVD��
GL�HQHUJLD�YLWDOH��GL�DVSLUD]LRQH�SHU�LO�µIXWXUR¶��,QFDUQDQR�
XQD�YLVLRQH�GLQDPLFD��XQ�VHQVR�GL�QXRYH�RSSRUWXQLWj�D�
FXL�QRQ�q�HVWUDQHR�LO�ULWRUQR�DOO¶XWRSLD��1HOOD�VSLQWD�YHUVR�
XQD�PLJOLRUH�TXDOLWj�GHOOH�UHOD]LRQL��GHOOD�FRQYLYHQ]D��GHO�
ULVSHWWR�SHU�LO�EHQH�SXEEOLFR��HPHUJH�LQVLHPH�O¶DWWLWXGLQH�
D�YLYHUH�LO�TXRWLGLDQR�FRPH�XQ�SHUHQQH�ODERUDWRULR��FRQ�
SDUROH�H�D]LRQL�VL�VSHULPHQWDQR�QXRYH�SUDWLFKH�GHO�YLYHUH�
FRPXQH��&RPH�PDQWHQHUH�TXHVWR�VSLULWR"
$O�WLPRUH�GHO�.DQ�FKH�LO�IXWXUR�SRVVD�VRPLJOLDUH�DOOH�

FLWWj�GL�FXL�VL�SDUOD�QHOOH�PDOHGL]LRQL�±�%DELORQLD��%UDYH�
1HZ�:RUOG�±�0DUFR�RIIUH�GXH�SRVVLELOLWj��DFFHWWDUH�
O¶LQIHUQR�FKH�JOL�XRPLQL�FRVWUXLVFRQR�LQVLHPH��JLRUQR�SHU�
JLRUQR��R�³FHUFDUH�H�VDSHU�ULFRQRVFHUH�FKL�H�FRVD��LQ�
PH]]R�DOO¶LQIHUQR��QRQ�q�LQIHUQR��H�IDUOR�GXUDUH��H�GDUJOL�
VSD]LR´ �����
&RQ�7RPRUURZ��5HDOO\"��O¶XOWLPD�WDSSD�GHO�SHUFRUVR�

GL�PRVWUD��VL�WHQWD�SURSULR�TXHVWR��/H�SUDWLFKH�DUWLVWLFKH�
VL�RIIURQR��LQIDWWL��FRPH�LO�YHUR�ODERUDWRULR�GHO�IXWXUR��Oj�
GRYH�OH�YLVLRQL�FRVWUXLVFRQR�PRQGL�QRQ�DQFRUD�SURPHVVL��
FKH�SRUWDQR�FRQ�Vp�O¶HVSHULHQ]D�GL�PROWHSOLFL�LQIHUQL��PD�
HODERUDWL�H�WUDVIRUPDWL�
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3HOLQ�'HUYLú
NOTE SULLA DISPERAZIONE, 
SULLA SPERANZA E SUL FUTURO

Ê�YHUDPHQWH�GLI¿FLOH��LQ�TXHVWL�JLRUQL��ULXVFLUH�DG�
LPPDJLQDUH�OD�VSHUDQ]D��H�DQFRUD�SL��GLI¿FLOH�q�
VFULYHUQH�±�DQFKH�SHU�FKL��FRPH�PH��QRQ�VPHWWH�PDL�
GL�VSHUDUH�±��PHQWUH�DQFRUD�FL�WUDYROJRQR�OH�QRWL]LH�
GL�XQD�UHFHQWH�WUDJHGLD��GL�XQD�QXRYD�GHYDVWD]LRQH��
H��SHJJLR�DQFRUD��GL�QXRYL�DVVDVVLQLL��6u��TXHVWR�VDUj�
LQHYLWDELOPHQWH�XQ�WHVWR�VRJJHWWLYR��FRQWHUUj�LO�FOLPD�
WRUULGR�GL�RJJL��DQFKH�VH�LQ�PRGR�QRQ�HYLGHQWH�
/D�PRVWUD��H�LO�VXR�FDWDORJR��VL�SURSRQH�GL�LQTXDGUDUH�

,VWDQEXO��H��QDWXUDOPHQWH��OD�7XUFKLD��QHO�FRQWHVWR�GHO�
PXWDPHQWR�XUEDQR�FXL�q�VRWWRSRVWD��GHL�FRQÀLWWL�SROLWLFL�
H�GHOOD�UHVLVWHQ]D��GHJOL�LQQRYDWLYL�PRGHOOL�SURGXWWLYL�
H�GHOOH�HPHUJHQ]H�JHRSROLWLFKH��3HU�GDUH�VRVWDQ]D�
D�WXWWR�FLz��ELVRJQD�SDUODUH�GHL�TXDUWLHUL�GHPROLWL��GL�
FKL�q�VWDWR�FDFFLDWR�GDOOD�SURSULD�FDVD�R�KD�SHUVR�LO�
SURSULR�ODYRUR��GL�FKL�q�VWDWR�LJQRUDWR��GL�FKL�q�VWDWR�
URYLQDWR��H�LO�FXL�ULFRUGR�q�DQGDWR�SHUGXWR��GHO�GLULJLVPR�
FKH�FDUDWWHUL]]D�TXDVL�WXWWH�OH�VFHOWH��GHOO¶HFRORJLD�
GLVWUXWWD��GHL�PHJD�SURJHWWL�HODERUDWL�SUHVFLQGHQGR�
GD�RJQL�IRUPD�GL�FRRUGLQDPHQWR��H��QDWXUDOPHQWH��
GHL�WUDXPL�VRFLDOL��&Lz�FKH�VL�YXROH�LQWHUURJDUH�TXL�
VRQR�OD�JOREDOL]]D]LRQH��O¶HFRQRPLD�QHROLEHULVWD�H�OH�
FRQVHJXHQWL�VFHOWH�RSHUDWLYH�H�SROLWLFKH��,Q�SULPR�SLDQR�
FL�VDUDQQR�GXQTXH�OH�LQL]LDWLYH�FLYLOL��OH�SLDWWDIRUPH�GL�
GLVFXVVLRQH�H�GL�UHVLVWHQ]D��FKH�VWDQQR�FUHVFHQGR�
JLRUQR�GRSR�JLRUQR�
,Q�TXHVWR�TXDGUR�VFRQIRUWDQWH��LO�PHVH�GL�PDJJLR�

������RYYHUR�LO�PHVH�LQ�FXL�VRQR�LQL]LDWH�OH�SURWHVWH�
GL�*H]L�3DUN��EULOOHUj�FRPH�XQ�UDJJLR�GL�VSHUDQ]D��
H�FRQWLQXHUj�D�EULOODUH��SHUFKp�q�DO�*H]L�3DUN�FKH�
OD�7XUFKLD�KD�YLVVXWR�SHU�OD�SULPD�YROWD�XQD�VLPLOH�
LQVXUUH]LRQH��SHUFKp�JOL�DWWRUL�GL�TXHVWD�LQVXUUH]LRQH�
HUDQR�JLRYDQL�FKH�YHJOLDYDQR�VXO�3DUFR�LQ�TXDQWR�
LQGLYLGXL��(UDQR�JLRYDQL�FKH�FKLHGHYDQR�VROWDQWR�GL�
YLYHUH�FRPH�HVVHUL�XPDQL��GL�FRQVHUYDUH�OD�SURSULD�
OLEHUWj�SHUVRQDOH�H�GL�HVVHUH�ULVSHWWDWL�FRPH�LQGLYLGXL��
(�KDQQR�GLPRVWUDWR�GL�SRWHUOR�IDUH�LQGLSHQGHQWHPHQWH�
GD�TXDOXQTXH�VSHFL¿FD�OLQHD�SROLWLFD��1RQ�VL�HUD�PDL�
YHQXWR�D�FUHDUH�SULPD�XQ�FOLPD�SL��IDYRUHYROH�DOOD�
GLVFXVVLRQH�GHOOH�FRQVHJXHQ]H�FKH�VDUHEEHUR�GHULYDWH�
GDO�³WDJOLR�GL�TXDOFKH�DOEHUR´��VHEEHQH�PROWL�HVSHUWL��
LQWHOOHWWXDOL��DWWLYLVWL�H�DOWUL�DYHVVHUR�JLj�VFULWWR�VXOOH�
FRQWURYHUVH�WHPDWLFKH�OHJDWH�D�SLD]]D�7DNVLP��DO�*H]L�
3DUN��DO�7HU]R�SRQWH�VXO�%RVIRUR��DO�SURJHWWR�GHO�&DQDOH�
GL�,VWDQEXO�HFF���VRWWRSRQHQGR�WDOL�TXHVWLRQL�DOOH�DXWRULWj�
FRPSHWHQWL��H�SHUVLQR�DOOD�JLXVWL]LD�

These days, it is quite difficult to even imagine 
hope, let alone write about it — even for someone 
like me who never lacks hope — while tidings of a 
fresh tragedy, of another devastation and, worst of 
all, news of deaths continue to come pouring in one 
after the other. Yes, this will inevitably be a subjective 
text, and it will contain the scorching heat of today 
even if this is not made evident. 

This exhibition (and its book) promises to approach 
Istanbul (and naturally Turkey) within the context 
of its ongoing urban changes, political conflicts 
and resistance, innovative production models 
and geopolitical emergencies. In order to form a 
content, it is necessary to touch upon demolished 
neighborhoods, people who are evacuated from 
their homes or work places, those who are ignored, 
others who are ruined, memory which is lost, top-
down decision mechanisms in almost every subject, 
destroyed ecology, mega-projects conceived without 
any coordination and, naturally, social traumas. 
Globalization, neoliberal economy and policies, 
and politics will be questioned. Civil initiatives, 
discussion and resistance platforms, which are 
growing in number day by day, will be on the 
agenda.

Within this depressing picture, May 2013, that is, 
the month when the Gezi Park protests began, will 
shine like a ray of hope in this particular context. 
It will shine because it was at Gezi that Turkey 
encountered such an uprising for the very first time; 
because the actors of the uprising were young people 
who kept vigil in the Park as individuals. These young 
people demanded to live as human beings. They 
demanded to have their individual freedom and to 
receive respect as individuals. They demonstrated 
that this could be done independently of any 
particular agenda. Never before had a more effective 
and comprehensive atmosphere come about where 
it was possible to discuss what kind of destruction 
would be caused by “cutting a few trees,” even if 
many experts, thinkers, activists and others had 
written about such controversial subjects as Taksim 
Square, Gezi Park, the Third Bosphorus Bridge, Canal 
Istanbul Project, and so much more, even going so 
far as to take them to the proper authorities as well 
as to court. 
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GHOOD�VH]LRQH�%XUQ�,W�RU�1RW"�GHOOD�%LHQQDOH��LO�&HQWUR�
&XOWXUDOH�$WDW�UN��$.0��D�SLD]]D�7DNVLP��FKLXVR�O¶DQQR�
VXFFHVVLYR�DOOD�%LHQQDOH�H�ODVFLDWR�LQ�VWDWR�GL�GHJUDGR��
%�OHQW�7DQMX�FRQWULEXu�DO�FDWDORJR�FRQ�XQ�DUWLFROR�FKH�
DQFRUD�PL�FRPPXRYH��LQWLWRODWR�Representation Starts 
WKH�)LUH ����. 6XJJHULVFR��D�FKL�DEELD�OD�SRVVLELOLWj�IDUOR��
GL�OHJJHUH�TXHVWR�DUWLFROR��1RQ�SHU�WURYDUYL�OH�ULVSRVWH�D�
TXHVWH�GRPDQGH��PD�SHU�IRUPXODUQH�GL�DOWUH��)RUVH��FLz�
FKH�EUXFLD�GL�SL��q�LO�QRQ�IDUH�GRPDQGH�
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³UDSSUHVHQWD]LRQH´��7DQMX�HVSULPH�XQ�GHVLGHULR�GL�
³WRWDOLWj´��HG�DXVSLFD�FKH�QDVFD�XQ�UDSSRUWR�IUD�TXHVWR�
GHVLGHULR�H�O¶DUFKLWHWWXUD��H�DOWUH�SUDWLFKH���(FFR�OH�VXH�
SDUROH�

La logica della rappresentazione è una funzione 
del concetto di totalità, in cui ogni forma di 
creazione umana, nonché l’interezza dell’essere, 
viene concettualizzata come una totalità statica 
H�WUDVFHQGHQWDOH��&RQVHJXHQWHPHQWH��VHFRQGR�
questa logica, il problema di ogni prassi è la veritiera 
UDSSUHVHQWD]LRQH�GHOOD�SRVL]LRQH�GDWD��H�LO�VLJQL¿FDWR�
di questo strato di verità nell’ambito della gerarchia 
GHOOD�WRWDOLWj�WUDVFHQGHQWDOH«�,Q�RJQL�PRGR��DUWH�
e architettura, o altre pratiche, non rappresentano 
alcuna totalità data, bensì partecipano al dinamico 
divenire dell’essere con la presentazione di una 
nuova differenza. La cultura è produzione umana in 
quanto dinamica di doppia differenziazione e in quanto 
irriducibile molteplicità di questa produzione ����.

8VDQGR�TXHVWD�GLDJQRVL�FRPH�SXQWR�GL�SDUWHQ]D��
YRUUHL�VRWWROLQHDUH�FKH�FLz�GL�FXL�VWR�SDUODQGR�q�EDVDWR�
VXOOD�³GRSSLD�GLIIHUHQ]LD]LRQH´�GHWHUPLQDWD�GDOOD�

when we have lost all hope, is the day when we 
shall most clearly see the light at the end of the 
tunnel which seems so dark. Perhaps this is a 
historical opportunity. In order to succeed in seeing 
the multidimensional, multilayered facts of today 
clearly, a good place to start may be to abandon old 
implements of thought, and to search for new ways 
of thinking, instead of considering what we are 
presently living through to be impediments to our 
future. 

The curator of this exhibition, Hou Hanru, was 
also the curator of the 10th International Istanbul 
Biennial in 2007. Hou’s biennial had an extraordinarily 
long title: Not Only Possible But Also Necessary: 
Optimism in the Age of Global War. There could 
hardly be a better choice for the venue of the 
“Burn It or Not?” section of the biennial: Atatürk 
Cultural Center (AKM) on Taksim Square, which 
was closed the year following the biennial and 
sits there decaying and moribund. Bülent Tanju 
contributed a catalogue essay that still moves me 
today, which he titled “Representation Starts the 
Fire”. ���� I recommend that those who can access this 
essay read it. Not in order to find answers to these 
questions but to ask more questions. Perhaps what 
burns the most is not to ask questions.

Tanju, in the part of the text where he discusses the 
concept of “representation,” expresses the desire for 
“totality” and the relationship of architecture and 
other practices to this desire. These are his words:

The logic of representation is a function of the 
concept of totality, in which every kind of human 
creation and, moreover, the whole of being is 
conceptualized as a static and transcendental 
totality. Consequently, according to this logic, the 
problem of any practice is the true representation of 
the given position and meaning of its layer of truth 
within the hierarchy of transcendental totality… 
However, art and architecture or other practices don’t 
represent any given totality, but they take part in the 
dynamic becoming of being with the presentation 
of a new difference. Culture is human production 
as a dynamics of double differentiation and the 
irreducible multiplicity of this production. ����

Using this diagnosis as a starting point, I would like 
to point out that what I am talking about is hope 
based on “double differentiation” created by human 
production even in Turkey today, where the dream of 
totality represented by a single ideology is surpassed 
to the point of forcing the limits of dictatorship.
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7XWWDYLD��VH�q�YHUR�FKH�VL�HUD�FUHDWD�XQ¶DWPRVIHUD�
IDYRUHYROH�DOOD�GLVFXVVLRQH��RYYLDPHQWH�QRQ�VL�
WUDWWDYD�GL�XQ�SDFL¿FR�OXRJR�GL�GLEDWWLWL��³/D�SURWH]LRQH�
GL�TXDOFKH�DOEHUR´�ULJXDUGDYD�PROWL�DUJRPHQWL��GDOOH�
OLEHUWj�SHUVRQDOL�DO�ULQQRYDPHQWR�XUEDQR��H�ULJXDUGDYD�
DQFKH�JOL�DPPLQLVWUDWRUL�GHO�3DHVH��$QFKH�VH�L�media 
HUDQR�SHU�OR�SL��±�WDFLWDPHQWH�R�DJJUHVVLYDPHQWH�±�D�
IDYRUH�GHO�*RYHUQR��TXHO�PLQLPR�G¶LQIRUPD]LRQH�FKH�
ULXVFLYD�IUDPPHQWDULDPHQWH�D�UDJJLXQJHUH�OH�PDVVH�
SRWHYD�ULDVVXPHUVL�QHO�IDWWR�FKH�OD�FLWWj�±�QR��QRQ�VROR�
OD�FLWWj��O¶LQWHUR�3DHVH�±�VWDYD�VRIIRFDQGR��HG�HUD�FRQWUR�
TXHVWR�IDWWR�FKH�VL�SURWHVWDYD��,�social media�VRQR�VWDWL�
HI¿FDFL�QHO�SDVVDJJLR�YHORFH�GHOOH�LQIRUPD]LRQL��3RLFKp�
L�SUREOHPL�YHQLYDQR�LJQRUDWL�H�OH�UHD]LRQL�UHSUHVVH��OH�
SURWHVWH�VL�VRQR�WUDVIRUPDWH�LQ�UHVLVWHQ]D��HVWHQGHQGRVL�
D�WXWWR�LO�3DHVH��/D�YLWD�QHO�SDUFR�GXUDQWH�OH�SURWHVWH�
IX�WHDWUR�GL�XQ�VHQVR�GL�FRPXQDQ]D�PDL�YLVWR�SULPD��GL�
XQ�WLSR�GL�VROLGDULHWj�FRPSOHWDPHQWH�QXRYR��/H�ID]LRQL�
HWQLFKH��LGHRORJLFKH�H�UHOLJLRVH��FKH�DYHYDQR�VHPSUH�
WURYDWR�GLI¿FLOH�XQLUVL��LQ�UDJLRQH�GHO�ORUR�GLIIHUHQWH�
EDFNJURXQG��VFRSULURQR�XQ�WHUUHQR�FRPXQH�TXDVL�
¿DEHVFR��LO�IXWXUR��1RQ�LO�SDVVDWR��SRLFKp�LO�SDVVDWR�
FRQWHQHYD�PLOOH�LVWDQ]H�WUDXPDWLFKH�FKH�DOLPHQWDYDQR�
RJQL�VRUWD�GL�GLYLVLRQL�
&Lz�FKH�q�DYYHQXWR�LQ�VHJXLWR�DO�*H]L�3DUN�q�PHQR�

YLWDOH�GL�TXHVWR�SDUWLFRODUH�DWWHJJLDPHQWR��5LFRQRVFHUH�
OH�QRVWUH�UHVSRQVDELOLWj�QHL�FRQIURQWL�GHO�PRQGR��
FRPSUHQGHUH�FKH�HVLVWLDPR�WXWWL�LQVLHPH��FDSLUVL�HG�
DFFHWWDUVL�O¶XQ�O¶DOWUR��H�FDPPLQDUH�LQVLHPH�SHU�XQ�IXWXUR�
PLJOLRUH��(VVHUH�FRQVDSHYROL�GHOO¶LPSRVVLELOLWj�GL�XQD�
YLWD�LQ�FXL�XQD�FHUWD�YLVLRQH�GHO�PRQGR�LJQRUD�O¶DOWUD��
QHO�WHQWDWLYR�GL�IDU�YDOHUH�LQ�PRGR�DVVROXWR�OD�SURSULD�
LGHQWLWj��LPSRQHQGR�OD�SURSULD�UD]]D��OD�SURSULD�UHOLJLRQH��
OD�SURSULD�HWQLD��OD�SURSULD�FRQFH]LRQH�GL�JHQHUH��GL�
FDSLWDOH�
)RUVH�RJJL�±�VSHFLDOPHQWH�RJJL��PHQWUH�L�

ULIXJLDWL��SURYHQLHQWL�GDL�3DHVL�YLFLQL��DWWUDYHUVDQR�
GLVSHUDWDPHQWH�OH�IURQWLHUH��OD�JHQWH�YLHQH�XFFLVD�R�
ODVFLDWD�PRULUH��VL�Gj�IXRFR�DOOH�OLEUHULH�H�DOOH�VHGL�
GL�SDUWLWR��VL�RUJDQL]]DQR�DWWDFFKL�FRQWUR�OH�VHGL�GHL�
TXRWLGLDQL��OD�VWDPSD�YLHQH�PLQDFFLDWD��H��TXHO�FK¶q�
SHJJLR��RJQXQR�FHUFD�GL�LQWLPLGLUH�O¶DOWUR��QHO�3DHVH��
DOLPHQWDQGR�TXHVWD�GLVFULPLQD]LRQH�H�GHWHUPLQDQGR�
O¶DWWXDOH�VWDWR�GL�FRVH�±�SRWUHEEH�HVVHUH�LO�PRPHQWR�
JLXVWR�SHU�ULFRUGDUH�*H]L�H�OD�VXD�OXFH��LO�PRPHQWR�
JLXVWR��D�GLVSHWWR�GL�WXWWR��SHU�GLIIRQGHUH�H�DXPHQWDUH�
TXHOOD�OXFH�H�IDU�SRVWR�DO�GHVLGHULR��VDJJLR�H�
SHUVHYHUDQWH��GL�XQ�IXWXUR�HTXR�H�YLYLELOH�
&L�VL�SRWUHEEH�FKLHGHUH�VH�TXHVWD�YLVXDOL]]D]LRQH�

GHO�IXWXUR�DOWUR�QRQ�VLD�FKH�XQ¶XWRSLD�FUHDWD�GDOOD�
FRQVDSHYROH]]D�GL�QRQ�SRWHU�IDUH�DOWUR��2��SHJJLR�

It is true that an atmosphere conducive to 
discussion was born, but obviously I am not talking 
about a mild debate environment. “The protection 
of a few trees” touched upon many subjects ranging 
from personal liberties to urban renewal, at the 
same time also involving the administrators of 
the country. Even though the media was mostly 
pro-government, silent or aggressive, the morsels 
of information that managed to reach the masses 
in bits and pieces were that this city — no, not only 
this city but the entire country — was stifling, and 
this was what was being protested. Social media 
was effective in the swift transfer of information. 
As problems were ignored and reactions suppressed, 
protests turned into resistance and spread all across 
the country. Life at the Park during the protests 
was the scene of an unprecedented comradeship, a 
brand-new kind of solidarity. Ethnic, religious and 
ideological axes that had always found it difficult 
to join together due to their different backgrounds 
discovered an almost “fairy-tale-like” common 
ground: the future. Not the past, because the past 
harbored myriad traumatic instances which 
nurtured all kinds of dissociation. 

What happened to Gezi Park afterwards is less 
vital than this particular stance. To realize our 
responsibilities towards the world, to comprehend 
that we exist together, to understand and embrace 
each other and walk together for a better future. 
Being aware of the impossibility of a life where a 
certain world view ignores the other, in absolute 
enforcement of its own self, imposing its own race, 
religion, ethnicity, conception of gender, of capital… 

Perhaps today — especially today, when desperate 
refugees from the neighboring country are crossing 
borders, people are being killed or left to die, 
bookstores and party headquarters are being burnt, 
attacks at newspaper buildings are being organized, 
the press is being threatened and, what’s more, 
everyone is trying to intimidate each other in the 
country, fueling this discrimination and resulting 
in today — may be the day to remember Gezi and its 
light, to spread and increase that light and, in spite of 
everything, wisely and insistently wish for a just and 
livable future.

One can ask if this visualization of the future is 
a utopia developed with the consciousness of not 
finding anything else to do. Or worse, is it an excuse 
that calms the spirit? Or an escape? Is escaping 
such a bad concept? For example, to escape from 
something that enslaves you? No! Perhaps today, 
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WLWROR�VWUDRUGLQDULDPHQWH�OXQJR��1RW�2QO\�3RVVLEOH�
%XW�$OVR�1HFHVVDU\��2SWLPLVP�LQ�WKH�$JH�RI�*OREDO�
War��(UD�GLI¿FLOH�IDUH�XQD�VFHOWD�PLJOLRUH�SHU�OD�VHGH�
GHOOD�VH]LRQH�%XUQ�,W�RU�1RW"�GHOOD�%LHQQDOH��LO�&HQWUR�
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%�OHQW�7DQMX�FRQWULEXu�DO�FDWDORJR�FRQ�XQ�DUWLFROR�FKH�
DQFRUD�PL�FRPPXRYH��LQWLWRODWR�Representation Starts 
WKH�)LUH ����. 6XJJHULVFR��D�FKL�DEELD�OD�SRVVLELOLWj�IDUOR��
GL�OHJJHUH�TXHVWR�DUWLFROR��1RQ�SHU�WURYDUYL�OH�ULVSRVWH�D�
TXHVWH�GRPDQGH��PD�SHU�IRUPXODUQH�GL�DOWUH��)RUVH��FLz�
FKH�EUXFLD�GL�SL��q�LO�QRQ�IDUH�GRPDQGH�
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³UDSSUHVHQWD]LRQH´��7DQMX�HVSULPH�XQ�GHVLGHULR�GL�
³WRWDOLWj´��HG�DXVSLFD�FKH�QDVFD�XQ�UDSSRUWR�IUD�TXHVWR�
GHVLGHULR�H�O¶DUFKLWHWWXUD��H�DOWUH�SUDWLFKH���(FFR�OH�VXH�
SDUROH�

La logica della rappresentazione è una funzione 
del concetto di totalità, in cui ogni forma di 
creazione umana, nonché l’interezza dell’essere, 
viene concettualizzata come una totalità statica 
H�WUDVFHQGHQWDOH��&RQVHJXHQWHPHQWH��VHFRQGR�
questa logica, il problema di ogni prassi è la veritiera 
UDSSUHVHQWD]LRQH�GHOOD�SRVL]LRQH�GDWD��H�LO�VLJQL¿FDWR�
di questo strato di verità nell’ambito della gerarchia 
GHOOD�WRWDOLWj�WUDVFHQGHQWDOH«�,Q�RJQL�PRGR��DUWH�
e architettura, o altre pratiche, non rappresentano 
alcuna totalità data, bensì partecipano al dinamico 
divenire dell’essere con la presentazione di una 
nuova differenza. La cultura è produzione umana in 
quanto dinamica di doppia differenziazione e in quanto 
irriducibile molteplicità di questa produzione ����.

8VDQGR�TXHVWD�GLDJQRVL�FRPH�SXQWR�GL�SDUWHQ]D��
YRUUHL�VRWWROLQHDUH�FKH�FLz�GL�FXL�VWR�SDUODQGR�q�EDVDWR�
VXOOD�³GRSSLD�GLIIHUHQ]LD]LRQH´�GHWHUPLQDWD�GDOOD�

when we have lost all hope, is the day when we 
shall most clearly see the light at the end of the 
tunnel which seems so dark. Perhaps this is a 
historical opportunity. In order to succeed in seeing 
the multidimensional, multilayered facts of today 
clearly, a good place to start may be to abandon old 
implements of thought, and to search for new ways 
of thinking, instead of considering what we are 
presently living through to be impediments to our 
future. 

The curator of this exhibition, Hou Hanru, was 
also the curator of the 10th International Istanbul 
Biennial in 2007. Hou’s biennial had an extraordinarily 
long title: Not Only Possible But Also Necessary: 
Optimism in the Age of Global War. There could 
hardly be a better choice for the venue of the 
“Burn It or Not?” section of the biennial: Atatürk 
Cultural Center (AKM) on Taksim Square, which 
was closed the year following the biennial and 
sits there decaying and moribund. Bülent Tanju 
contributed a catalogue essay that still moves me 
today, which he titled “Representation Starts the 
Fire”. ���� I recommend that those who can access this 
essay read it. Not in order to find answers to these 
questions but to ask more questions. Perhaps what 
burns the most is not to ask questions.

Tanju, in the part of the text where he discusses the 
concept of “representation,” expresses the desire for 
“totality” and the relationship of architecture and 
other practices to this desire. These are his words:

The logic of representation is a function of the 
concept of totality, in which every kind of human 
creation and, moreover, the whole of being is 
conceptualized as a static and transcendental 
totality. Consequently, according to this logic, the 
problem of any practice is the true representation of 
the given position and meaning of its layer of truth 
within the hierarchy of transcendental totality… 
However, art and architecture or other practices don’t 
represent any given totality, but they take part in the 
dynamic becoming of being with the presentation 
of a new difference. Culture is human production 
as a dynamics of double differentiation and the 
irreducible multiplicity of this production. ����

Using this diagnosis as a starting point, I would like 
to point out that what I am talking about is hope 
based on “double differentiation” created by human 
production even in Turkey today, where the dream of 
totality represented by a single ideology is surpassed 
to the point of forcing the limits of dictatorship.

���
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7XWWDYLD��VH�q�YHUR�FKH�VL�HUD�FUHDWD�XQ¶DWPRVIHUD�
IDYRUHYROH�DOOD�GLVFXVVLRQH��RYYLDPHQWH�QRQ�VL�
WUDWWDYD�GL�XQ�SDFL¿FR�OXRJR�GL�GLEDWWLWL��³/D�SURWH]LRQH�
GL�TXDOFKH�DOEHUR´�ULJXDUGDYD�PROWL�DUJRPHQWL��GDOOH�
OLEHUWj�SHUVRQDOL�DO�ULQQRYDPHQWR�XUEDQR��H�ULJXDUGDYD�
DQFKH�JOL�DPPLQLVWUDWRUL�GHO�3DHVH��$QFKH�VH�L�media 
HUDQR�SHU�OR�SL��±�WDFLWDPHQWH�R�DJJUHVVLYDPHQWH�±�D�
IDYRUH�GHO�*RYHUQR��TXHO�PLQLPR�G¶LQIRUPD]LRQH�FKH�
ULXVFLYD�IUDPPHQWDULDPHQWH�D�UDJJLXQJHUH�OH�PDVVH�
SRWHYD�ULDVVXPHUVL�QHO�IDWWR�FKH�OD�FLWWj�±�QR��QRQ�VROR�
OD�FLWWj��O¶LQWHUR�3DHVH�±�VWDYD�VRIIRFDQGR��HG�HUD�FRQWUR�
TXHVWR�IDWWR�FKH�VL�SURWHVWDYD��,�social media�VRQR�VWDWL�
HI¿FDFL�QHO�SDVVDJJLR�YHORFH�GHOOH�LQIRUPD]LRQL��3RLFKp�
L�SUREOHPL�YHQLYDQR�LJQRUDWL�H�OH�UHD]LRQL�UHSUHVVH��OH�
SURWHVWH�VL�VRQR�WUDVIRUPDWH�LQ�UHVLVWHQ]D��HVWHQGHQGRVL�
D�WXWWR�LO�3DHVH��/D�YLWD�QHO�SDUFR�GXUDQWH�OH�SURWHVWH�
IX�WHDWUR�GL�XQ�VHQVR�GL�FRPXQDQ]D�PDL�YLVWR�SULPD��GL�
XQ�WLSR�GL�VROLGDULHWj�FRPSOHWDPHQWH�QXRYR��/H�ID]LRQL�
HWQLFKH��LGHRORJLFKH�H�UHOLJLRVH��FKH�DYHYDQR�VHPSUH�
WURYDWR�GLI¿FLOH�XQLUVL��LQ�UDJLRQH�GHO�ORUR�GLIIHUHQWH�
EDFNJURXQG��VFRSULURQR�XQ�WHUUHQR�FRPXQH�TXDVL�
¿DEHVFR��LO�IXWXUR��1RQ�LO�SDVVDWR��SRLFKp�LO�SDVVDWR�
FRQWHQHYD�PLOOH�LVWDQ]H�WUDXPDWLFKH�FKH�DOLPHQWDYDQR�
RJQL�VRUWD�GL�GLYLVLRQL�
&Lz�FKH�q�DYYHQXWR�LQ�VHJXLWR�DO�*H]L�3DUN�q�PHQR�

YLWDOH�GL�TXHVWR�SDUWLFRODUH�DWWHJJLDPHQWR��5LFRQRVFHUH�
OH�QRVWUH�UHVSRQVDELOLWj�QHL�FRQIURQWL�GHO�PRQGR��
FRPSUHQGHUH�FKH�HVLVWLDPR�WXWWL�LQVLHPH��FDSLUVL�HG�
DFFHWWDUVL�O¶XQ�O¶DOWUR��H�FDPPLQDUH�LQVLHPH�SHU�XQ�IXWXUR�
PLJOLRUH��(VVHUH�FRQVDSHYROL�GHOO¶LPSRVVLELOLWj�GL�XQD�
YLWD�LQ�FXL�XQD�FHUWD�YLVLRQH�GHO�PRQGR�LJQRUD�O¶DOWUD��
QHO�WHQWDWLYR�GL�IDU�YDOHUH�LQ�PRGR�DVVROXWR�OD�SURSULD�
LGHQWLWj��LPSRQHQGR�OD�SURSULD�UD]]D��OD�SURSULD�UHOLJLRQH��
OD�SURSULD�HWQLD��OD�SURSULD�FRQFH]LRQH�GL�JHQHUH��GL�
FDSLWDOH�
)RUVH�RJJL�±�VSHFLDOPHQWH�RJJL��PHQWUH�L�

ULIXJLDWL��SURYHQLHQWL�GDL�3DHVL�YLFLQL��DWWUDYHUVDQR�
GLVSHUDWDPHQWH�OH�IURQWLHUH��OD�JHQWH�YLHQH�XFFLVD�R�
ODVFLDWD�PRULUH��VL�Gj�IXRFR�DOOH�OLEUHULH�H�DOOH�VHGL�
GL�SDUWLWR��VL�RUJDQL]]DQR�DWWDFFKL�FRQWUR�OH�VHGL�GHL�
TXRWLGLDQL��OD�VWDPSD�YLHQH�PLQDFFLDWD��H��TXHO�FK¶q�
SHJJLR��RJQXQR�FHUFD�GL�LQWLPLGLUH�O¶DOWUR��QHO�3DHVH��
DOLPHQWDQGR�TXHVWD�GLVFULPLQD]LRQH�H�GHWHUPLQDQGR�
O¶DWWXDOH�VWDWR�GL�FRVH�±�SRWUHEEH�HVVHUH�LO�PRPHQWR�
JLXVWR�SHU�ULFRUGDUH�*H]L�H�OD�VXD�OXFH��LO�PRPHQWR�
JLXVWR��D�GLVSHWWR�GL�WXWWR��SHU�GLIIRQGHUH�H�DXPHQWDUH�
TXHOOD�OXFH�H�IDU�SRVWR�DO�GHVLGHULR��VDJJLR�H�
SHUVHYHUDQWH��GL�XQ�IXWXUR�HTXR�H�YLYLELOH�
&L�VL�SRWUHEEH�FKLHGHUH�VH�TXHVWD�YLVXDOL]]D]LRQH�

GHO�IXWXUR�DOWUR�QRQ�VLD�FKH�XQ¶XWRSLD�FUHDWD�GDOOD�
FRQVDSHYROH]]D�GL�QRQ�SRWHU�IDUH�DOWUR��2��SHJJLR�

It is true that an atmosphere conducive to 
discussion was born, but obviously I am not talking 
about a mild debate environment. “The protection 
of a few trees” touched upon many subjects ranging 
from personal liberties to urban renewal, at the 
same time also involving the administrators of 
the country. Even though the media was mostly 
pro-government, silent or aggressive, the morsels 
of information that managed to reach the masses 
in bits and pieces were that this city — no, not only 
this city but the entire country — was stifling, and 
this was what was being protested. Social media 
was effective in the swift transfer of information. 
As problems were ignored and reactions suppressed, 
protests turned into resistance and spread all across 
the country. Life at the Park during the protests 
was the scene of an unprecedented comradeship, a 
brand-new kind of solidarity. Ethnic, religious and 
ideological axes that had always found it difficult 
to join together due to their different backgrounds 
discovered an almost “fairy-tale-like” common 
ground: the future. Not the past, because the past 
harbored myriad traumatic instances which 
nurtured all kinds of dissociation. 

What happened to Gezi Park afterwards is less 
vital than this particular stance. To realize our 
responsibilities towards the world, to comprehend 
that we exist together, to understand and embrace 
each other and walk together for a better future. 
Being aware of the impossibility of a life where a 
certain world view ignores the other, in absolute 
enforcement of its own self, imposing its own race, 
religion, ethnicity, conception of gender, of capital… 

Perhaps today — especially today, when desperate 
refugees from the neighboring country are crossing 
borders, people are being killed or left to die, 
bookstores and party headquarters are being burnt, 
attacks at newspaper buildings are being organized, 
the press is being threatened and, what’s more, 
everyone is trying to intimidate each other in the 
country, fueling this discrimination and resulting 
in today — may be the day to remember Gezi and its 
light, to spread and increase that light and, in spite of 
everything, wisely and insistently wish for a just and 
livable future.

One can ask if this visualization of the future is 
a utopia developed with the consciousness of not 
finding anything else to do. Or worse, is it an excuse 
that calms the spirit? Or an escape? Is escaping 
such a bad concept? For example, to escape from 
something that enslaves you? No! Perhaps today, 
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SURGX]LRQH�XPDQD��SHU¿QR�QHOOD�7XUFKLD�DWWXDOH��GRYH�LO�
VRJQR�GL�WRWDOLWj�UDSSUHVHQWDWR�GD�XQD�VLQJROD�LGHRORJLD�
q�VXSHUDWR�DO�SXQWR�GL�IRU]DUH�L�OLPLWL�GHOOD�GLWWDWXUD�
3ULPD�GL�FRQFOXGHUH��YRUUHL�FLWDUH�XQ�DOWUR�SDVVR�GHO�

WHVWR�GL�7DQMX�

6H�QRQ�VL�FRPSUHQGH�TXHVWR��O¶$.0�ULPDQH�XQD�SDUWH�
del gioco di rappresentazione inscenato a piazza 
Taksim: una “macchina da rappresentazione” di cui ci 
si dovrebbe impadronire o che si dovrebbe distruggere. 
/D�GLIHVD�GHOOH�LVWLWX]LRQL�FRPH�O¶$.0�FRPLQFLD�FRQ�OD�
riappropriazione della macchina, ovvero con il reciderne 
i legami con la logica della rappresentazione, per creare 
qualcosa che sia qualitativamente nuovo e differente. 
&RPLQFLD�DQFKH�OLEHUDQGRVL�GDOO¶LOOXVLRQH�GL�XQLUVL�D�
“chi ha visto per primo la luce”, e dunque comincia 
chiudendo le serre ����.

Ê�SRVVLELOH�IDUH�XQ�HVHUFL]LR�PHQWDOH�VRVWLWXHQGR�
³$.0´�H�³SLD]]D�7DNVLP´�FRQ�DOWUL�RJJHWWL��R�SHUVLQR�DOWUL�
VRJJHWWL��DG�HVHPSLR�³&DVHUPH�±�*H]L�3DUN´��Ê�DQFKH�
SRVVLELOH�SURSRUUH�HVHUFL]L�SL��FRUDJJLRVL�

�����%�OHQW�7DQMX��5HSUHVHQWDWLRQ�6WDUWV�WKH�)LUH, in 1RW�2QO\�3RVVLEOH��%XW�
$OVR�1HFHVVDU\��2SWLPLVP�LQ�WKH�$JH�RI�*OREDO�:DU��,VWDQEXO�)RXQGDWLRQ�
IRU�&XOWXUH�DQG�$UWV�	�<DSÕ�.UHGL�3XEOLFDWLRQV��,VWDQEXO�������SS����������

�����,YL��S����������

�����,YL��S�������6L�ID�ULIHULPHQWR�D�XQ�QRWR�DIRULVPD�GL�$WDW�UN��³*OL�DUWLVWL�
VRQR�TXHOOL�FKH�YHGRQR�OD�OXFH�SHU�SULPL´�

Before I close, I would like to include another quote 
from Tanju’s text:

Without such a comprehension, the AKM would 
remain a part of the play of representation staged 
at Taksim Square: A “machine of representation,” 
which should be either occupied or destroyed. 
Defending institutions like the AKM starts with the 
re-appropriation of the machine by breaking off its 
ties to the logic of representation in order to enable 
it to create something that is qualitatively new 
and different. It also starts with getting rid of the 
illusion of joining the “ones who see the light first,” 
consequently by shutting down the greenhouses. ����

It is possible to do a mental exercise by substituting 
“AKM” and “Taksim Square” with other objects, and 
even subjects; for instance, “Military Barracks – 
Gezi Park.” It is also possible to come up with more 
courageous ones. 

�����%�OHQW�7DQMX��5HSUHVHQWDWLRQ�6WDUWV�WKH�)LUH, in 1RW�2QO\�3RVVLEOH��
%XW�$OVR�1HFHVVDU\��2SWLPLVP�LQ�WKH�$JH�RI�*OREDO�:DU��,VWDQEXO�
)RXQGDWLRQ�IRU�&XOWXUH�DQG�$UWV�	�<DSÕ�.UHGL�3XEOLFDWLRQV��,VWDQEXO�������
SS����������

�����Ibidem��S����������

�����Ibidem��S�������)RRWQRWH�LQ�PDLQ�WH[W��)DPRXV�DSKRULVP�RI�$WDW�UN� 
“7KH�DUWLVWV�DUH�WKH�RQHV�ZKR�VHH�WKH�OLJKW�¿UVW�´

7UDQVODWLRQ�IURP�7XUNLVK�WR�(QJOLVK�E\�0HODKDW�%HKOLO

.ÕUÕODQ�%�W�Q�.DOSOHULQ�+HVDEÕQÕ�6RUDFD÷Õ]�

&KLHGHUHPR�FRQWR�DL�UHVSRQVDELOL�SHU�RJQL�FXRUH�
spezzato.

4XDQGR�O¶XQLFD�FRVD�LPSRUWDQWH�q�O¶RJJL��H�QLHQW¶DOWUR��
QRQ�q�IDFLOH�ULÀHWWHUH�VXO�GRPDQL��8Q�DOWUR�WHVWR�VXO�
³GRPDQL´��TXDQGR�QRQ�IDFFLDPR�FKH�FKLHGHUFL�VH�RJJL�
TXDOFKH�DOWUR�HVVHUH�XPDQR�±�R�DQLPDOH��KDELWDW��
WUDGL]LRQH�HFF��±�q�VWDWR�DJJUHGLWR�R�GLVWUXWWR�GDO�JRYHUQR�
WXUFR"�'DYYHUR"�1RQ�F¶q�VWDWD�QHVVXQ¶DOWUD�YLWWLPD�FLYLOH�
RJJL��LQ�7XUFKLD�R�DOWURYH"�4XDQWL�SURIXJKL�VLULDQL�±�TXDQWL�
QHRQDWL�±�VRQR�DIIRJDWL��RJJL��QHOO¶(JHR"�0DJDUL�SHUFKp�
LQGRVVDYDQR�L�VDOYDJHQWH�WDURFFDWL�YHQGXWL�VXO�PHUFDWR�
UHJLRQDOH��'DYYHUR�GRYUHPPR�UDOOHJUDUFL�GL�QRQ�HVVHUH�QRL�
VWHVVL�GHL�SURIXJKL"�1RQ�GRYUHPPR�YROHU�ODVFLDUH�TXHVWD�
FLWWj��SHU¿QR�TXHVWD�QD]LRQH��SULPD�FKH�VLD�WURSSR�WDUGL"�
1RQ�GRYUHPPR�SDUODUH�GL�HOH]LRQL�R�GHOO¶LPPLQHQWH�FULVL�
HFRQRPLFD"�1RQ�F¶q�QHVVXQ�IXQHUDOH��PDQLIHVWD]LRQH�
GL�VROLGDULHWj�R�GL�SURWHVWD�D�FXL�GRYUHPPR�DQGDUH"�1R��
VXO�VHULR��SHUFKp�GRYUHPPR�PHWWHUFL�D�FHUFDUH�ULIXJLR�LQ�
DPELWR�DUWLVWLFR"
,Q�TXDOFKH�SRVWR�SHUGXWR�WUD�OD�IUXVWUD]LRQH�GL�LHUL�H�OD�

UHD]LRQH�GL�GRPDQL��GHYH�HVVHUFL�XQD�VSHFLH�GL�VFDWWR�
QHOOD�PHQWH�XPDQD��8QR�VFDWWR�YROWR�QRQ�VROR�D�VXSHUDUH�
OD�IUXVWUD]LRQH�SHU�ULDO]DUVL��PD�DQFKH�DG�DQGDUH�DYDQWL�
H�FDPELDUH�OH�FRVH��3Xz�OD�SUDWLFD�DUWLVWLFD�H�LQWHOOHWWXDOH�
IXQ]LRQDUH�FRPH�XQ�FDWDOL]]DWRUH�GL�TXHVWR�VFDWWR"�6H�
Vu��DWWUDYHUVR�TXDOL�GLQDPLFKH�GHOOD�SUDWLFD�DUWLVWLFD�OR�VL�
SXz�UHDOL]]DUH"�4XDOL�RSHUH�VWLPRODQR�SDVVL�H�PRGDOLWj�
FKH�DOLPHQWLQR�XQD�SURVSHWWLYD�GL�TXDOFKH�WLSR��DO�SRVWR�
GHOOD�IUXVWUD]LRQH"�7UD�LO������H�LO������VRQR�VWDWL�SURGRWWL�
D�,VWDQEXO�SURJHWWL�GL�PDQLIHVWL��OLEUL�H�WDFFXLQL�LQ�FXL�VL�WUR�
YDQR�DOFXQL�LQGL]L�VX�TXDOL�SDVVL�GD�LQWUDSUHQGHUH�YHUVR�LO�
GRPDQL��,�ORUR�PRWWL�H�VORJDQ�PRVWUDQR�DOFXQH�SRVVLELOLWj�
SHU�HYLWDUH�XQD�ULFDGXWD�QHO�FLQLVPR��QHO�QLFKLOLVPR�H�QHO�
SHVVLPLVPR�QHL�FRQIURQWL�GHO�IXWXUR��DQFKH�VH�LO�GRPDQL�
SRUWHUj�XOWHULRUL�LQFHUWH]]H��VH�QRQ�DGGLULWWXUD�LO�FDRV��QHOOD�
SRU]LRQH�GL�VSD]LR�H�GL�WHPSR�LQ�FXL�YLYLDPR��&LDVFXQD�GL�
TXHVWH�RSHUH��LQFHQWUDWH�VX�WHVWL�FRPSRVWL�DQFKH�GL�VOR�
JDQ��UHFODPD�JOL�VSD]L�SXEEOLFL�SHU�VH�VWHVVD��DOOR�VFRSR�GL�
LQVWDXUDUH�XQ�GLEDWWLWR�H�XQD�FRVFLHQ]D�FKH�ULVDOWLQR�VXOOR�
VFHQDULR�GHO�SDVVDWR��GHO�SUHVHQWH�H�GHO�IXWXUR�GL�,VWDQEXO��
1HO�ULFKLDPDUH�H�UDFFRQWDUH�WDQWR�OD�QRVWUD�VWRULD�FRPXQH�
TXDQWR�XQ�IXWXUR�ULFROPR�GL�FRQÀLWWL�H�DPELJXLWj��HVVH�GL�

Kırılan Bütün Kalplerin Hesabını Soracağız!
We will bring to account everyone responsible for 
all the broken hearts.

When all that matters is today and today alone, 
it is not easy to reflect on tomorrow. A text about 
“tomorrow,” when all we wonder is whether any people 
— animals, habitats, the historical heritage, etc. — were 
attacked, damaged or destroyed by the state in Turkey? 
Really? Were any civilians reported dead today in 
Turkey and beyond? How many Syrian refugees — 
and how many babies — drowned in the Aegean Sea 
today? Was it because they were wearing the forged 
lifejackets that are being sold on the local market? 
Should we really feel relieved that we are not refugees 
yet? Should we prefer to leave this city and even the 
country before it’s too late? Shouldn’t we instead be 
discussing the elections or the upcoming economic 
crisis? Is there some other funeral, solidarity meeting, 
or political demonstration we’d rather be attending 
right now? Indeed, why should we still seek sanctuary 
in the artistic realm? 

Somewhere in between the frustration of yesterday 
and taking an action for tomorrow, there must be 
a twist in the human mind. A twist, not only to 
overcome the frustration and move on, but also 
to move forward and make a difference. Can the 
intellectual and artistic practice act as the catalyzer of 
that twist? If so, through which dynamics of artistic 
practice can this twist occur? Which works stimulate 
modes and steps to nurture some prospect instead 
of frustration? Produced in Istanbul between 2005 
and 2015 are projects for posters, books and notebooks 
that offer clues to the steps that need to be taken 
towards tomorrow. Their slogan-like titles or mottos 
offer steps to avoid cynicism, nihilism and pessimism 
for the future, despite the fact that tomorrow will 
bring yet another uncertainty, if not chaos, in this 
particular time and geography. Featuring mottos, each 
of these text-based works claim the public domain 
for themselves, with the aim of creating debate and 
awareness against the backdrop of the past, present, 
and future of Istanbul. Referring and relating both 
to our shared history and future filled with conflicts 
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FONDAZIONE MAXXI
0XVHR�QD]LRQDOH�GHOOH�DUWL�GHO�;;,�VHFROR

3UHVLGHQWH���3UHVLGHQW
*LRYDQQD�0HODQGUL

&RQVLJOLR�GL�DPPLQLVWUD]LRQH���$GPQLVWUDWLYH�%RDUG
%HDWULFH�7UXVVDUGL
0RQLTXH�9HDXWH

&ROOHJLR�GHL�UHYLVRUL�GHL�FRQWL���%RDUG�RI�$XGLWRUV
&ODXGLD�&RODLDFRPR
$QGUHD�3DUHQWL 
$QWRQLR�9HQWXULQL

'LUHWWRUH�DUWLVWLFR���$UWLVWLF�'LUHFWRU
+RX�+DQUX

6HJUHWDULR�JHQHUDOH���([HFXWLYH�'LUHFWRU
)UDQFHVFR�6SDQR

8I¿FLR�GL�SUHVLGHQ]D�H�VHJUHWHULD�JHQHUDOH���([HFXWLYH�
2I¿FH�RI�WKH�3UHVLGHQW�DQG�*HQHUDO�6HFUHWDULDW
/DXUD�*DEHOORQH��&DSR�GHOOD�VHJUHWHULD���+HDG�RI�WKH�
6HFUHWDULDW�
)HGHULFD�&LSXOOR
&HFLOLD�)HVWD
&KLDUD�6ERFFKLD
%HDWULFH�,RUL��DVVLVWHQWH�GHO�3UHVLGHQWH���$VVLVWDQW�WR�
WKH�3UHVLGHQW�
'RQDWHOOD�6DUROL��DVVLVWHQWH�GHO�'LUHWWRUH�DUWLVWLFR�H�
3URJHWWL�6SHFLDOL���$VVLVWDQW�WR�WKH�$UWLVWLF�'LUHFWRU�DQG�
6SHFLDO�3URMHFWV�

8I¿FLR�FRQWDELOLWj��DPPLQLVWUD]LRQH�H�JHVWLRQH�GHO�
SHUVRQDOH���$FFRXQWV��$GPLQLVWUDWLRQ�DQG�)LQDQFH�
2I¿FH
5RVVDQD�6DPDULWDQL��5HVSRQVDELOH���+HDG�
$QJHOD�&KHUXELQL
)UDQFHVFD�&LYLWHQJD

8I¿FLR�WHFQLFR���7HFKQLFDO�2I¿FH
(OLVDEHWWD�9LUGLD��&RRUGLQDPHQWR���&RRUGLQDWLRQ�
&ULVWLQD�$QGUHDVVL
3DROD�0DVWUDFFL
0DULR�6FKLDQR
&ODXGLR�7DPEXUULQL

4XDOLWj�GHL�VHUYL]L�SHU�LO�SXEEOLFR���3XEOLF�6HUYLFH�
4XDOLW\
/DXUD�1HWR

',3$57,0(172�0$;;,�$5&+,7(7785$
0XVHR�QD]LRQDOH�GL�DUFKLWHWWXUD

'LUHWWRUH���'LUHFWRU
0DUJKHULWD�*XFFLRQH

6HQLRU�&XUDWRU�
3URJHWWL�6FLHQWL¿FL�SHU�O¶DUFKLWHWWXUD���$UFKLWHFWXUH�
5HVHDUFK�3URMHFWV�
3LSSR�&LRUUD�

$VVLVWHQWH�GHO�GLUHWWRUH���$VVLVWDQW�WR�WKH�'LUHFWRU
(OHQD�3HORVL

&HQWUR�DUFKLYL�GL�DUFKLWHWWXUD���$UFKLWHFWXUH�$UFKLYHV�
Centre
&DUOD�=KDUD�%XGD��&RRUGLQDPHQWR���&RRUGLQDWLRQ�
(OHQD�7LQDFFL
9LYLDQD�9LJQROL

8I¿FLR�FROOH]LRQH��FRQVHUYD]LRQH�H�UHJLVWUDU���2I¿FH�RI�
&ROOHFWLRQ��&RQVHUYDWLRQ�DQG�5HJLVWUDU
/DXUD�)HOFL��&ROOH]LRQL�DUFKLWHWWXUD�H�)RWRJUD¿D�GL�
DUFKLWHWWXUD���$UFKLWHFWXUH�&ROOHFWLRQV�DQG�$UFKLWHFWXUH�
3KRWRJUDSK\�
/XLVD�'H�0DULQLV��&RQVHUYD]LRQH���&RQVHUYDWLRQ�
0RQLFD�3LJQDWWL�0RUDQR��5HJLVWUDU�
6LPRQD�$QWRQDFFL�

$OHVVDQGUD�6SDJQROL��$VVLVWHQWH�GL�ULFHUFD�H�
SURGX]LRQH���5HVHDUFK�DQG�3URGXFWLRQ�$VVLVWDQW�

',3$57,0(172�0$;;,�$57(
0XVHR�QD]LRQDOH�GL�DUWH�FRQWHPSRUDQHD

'LUHWWRUH���'LUHFWRU
$QQD�0DWWLUROR

$VVLVWHQWH�GHO�'LUHWWRUH���$VVLVWDQW�WR�WKH�'LUHFWRU
,OHQLD�'¶$VFROL

Istanbul. Passione, gioia, furore 
Istanbul. Passion, Joy, Fury
0$;;,
0XVHR�QD]LRQDOH�GHOOH�DUWL�GHO�;;,�VHFROR
1DWLRQDO�0XVHXP�RI�;;,�&HQWXU\�$UWV
5RPD
��±��±�����
��±��±����

$�FXUD�GL���FXUDWHG�E\�
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