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MAPPING
ISTANBUL

Pelin Dervis

Mapping Istanbulis a film composed of two fragments including around 70 maps
that were prepared for the Becoming Istanbul exhibition organized by the Garanti
Gallery and the German Museum of Archifecture (Deutsches Architekturmuseum/
DAM, Frankfurt am Main) in 2008. Becoming Istanbul consisted of an interactive
database on contemporary Istanbul and a 16-minute complementary film titled
Mapping Istanbul. Both attempts o look af Istanbul from multiple perspectives
and free of all the familiar cliches. In doing this, the database, instead of produc-
ing and placing new stereotypes opposite those clichés, forms its own structure
by instrumentalizing the cliches themselves. For this purpose, eight dichotomic
concepts (old-new, amass-disseminate, fear-relaxation, yearn-forget, movement-
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stasis, pure-hybrid, visibility-surveillance, existence-inexistence) were furnished
with sub-concepts (decadence, justification etc)). Media accessed via these sub-
concepts included works by artists working on Istanbul, architectural projects,
photographs, cartoons and essays. Users accessing work produced in the last 10
yvears had the chance to watch/listen to conditions and actors forming today’s
istanbul. Mapping Istanbul constituted an important source supporting the
understanding of the city and the contfemporary view the exhibition presented, at
fimes completely overturning cliché judgments, The maps have been revised for
Europe XXL and will now be presented in two fragments: Isfanbul in and Istanbul is.
Istanbul in analyses and positions Istanbul as part of the world, as part of Turkey
and within its own dynamics, whereas Istanbul is allows us to properly enter

the city. The headings include population, purchasing power, income, education,
economy, building stock, fransport, topography, growth, land use and services.
Some maps contain statistical information, whereas others are relational cartog-
raphies. Presented in various layers, the information emerges as a unique tool to
understand the dynamics of the metropolis. When the information communicated
oy viewing the building stock of the city in terms of age, number of floors, physical
condition and relation with the earthquake belt is combined with housing tenure
and when information on housing, hospitals or shopping centres built by TOKI

(the Housing Development Administration) is added to this, it no longer remains
only building-related information and takes on a social and economic presence,
issues like the distribution of economic activity within the city and the educational
orofile can be read in relation to other cities in Turkey. The connectivity of Turkey
with other countries is presented both with information on the number of flights and
the visa required to enfer foreign countries...

Two issues were of vital importance in the formation of Mapping Istanbul. The first
was ease of perception for all types of viewers in the graphic visuality of the maps.
All sections were therefore prepared with meticulous care and went through mul-
fiple revisions. The fransfer of maps to film was realized with the same care and
attention. But the real vital issue was the formation of the maps themselves. It is
necessary fo point out that none of these maps were produced by modifying avail-
able maps featuring information we needed. All the maps, without exception,

were constructed from scratch using accumulated data, The maps, the product of
comprehensive data and visual research, are meeting the viewer for the first fime
with these headings.

Europe XXL, takes a section out of today’s Europe, and Mapping Istanbul will
attempt to assume the role of unfolding and positioning this section for Istanbul.
Knowing that sections taken via maps from today's Istanbul in today’s world will
become defunct in, for instance, 10 years, takes the work to a different platform
both in terms of the exhibition and the work itself, This platform is related to the value
the information these maps carry in forming a contemporary memory. Therefore,
the team that prepared the maps and films is now working on fransforming these
maps info a book that will be published in 2009.

www.becomingistanbul.org

21



COLOPHON

1ille3000

President: Martine Aubry

Director: Didier Fusillier

General co-ordinator: Thierry Lesueur
Administrator: Dominigue Lagache
Direction’s assistant: Lucie Pollet
Technical co-ordination:

Frédéric Platteau, Justine Cailliau
Communication: Olivier Célarié,
Vanessa Duret

Sponsoring: Claire Bourgois
Logistics: Catherine Gillot

Istanbul, traversée

Curator: Caroline Naphegyi

Curator’s assistant and coordination

of the catalogue: Laura Mainer
Production: Clémence Levassor assisted
by Galatée Dietrich-Sainsaulieu
Research assistants: lvan Alvarez,

Andis Bourquin, Caroline Lamandin,
Marion Delmotte

Visual identity and signage: Ozgen
design / Koray Ozgen and Beril Edgler

Artevia

Director: Alain Thuleau

Production: Pierre Grand

Technical manager and scenographer
Jess Perez

Floor manager: Denis Curty

Lighting: Catherine Noden

Construction and electiricity:

Les Ateliers du Nord

Sound and Video: Manganelli
Installation of works: Bovis Fine Art

Communication/Press Relations
Claudine Colin and Julie Martinez

200

ACTAR / CATALOG
Editorial Director : Dolors Soriano
Graphic Design : Rein Steger

Translations: Tony Coates, Chad Lang-

ford, Maurice Salem, Milega S L
Digital Production: Oriol Rigat

Print

ISBN: 978-84-96540-63-7

(English version)

Legal Deposit: B-9500-09

© of the edition, Lille3000 and Actar
© of the texts, their authors

© of the texts, their authors

This book has been published
in the frame of the exhibition
Istanbul, traversée

Palais des Beaux-arts of Lille
An 'EUROPE XXL event

March 14 - July 12 2009
www.lille3000.com

DISTRIBUTION
Actar D

Roca | Batlle 2-4
08023 Barcelona
Spain

Tel +34 93 417 4993
Fax +34 93 418 6707
office@actar-d.com
www actar-d.com

Actar D USA

Lafayette Street, 5th Floor
NY 10013 New York

Tel 212 966 2207

Fax 212 966 2214
officeusa@actar-d.com
www,.actar-d.com

SUPPORTED BY

- IKSV (Istanbul Foundation

for Culture and Arts)

- La Caisse d'Epargne Nord France
Europe, Parfenaire Officiel

- GDF SUEZ, Partenaire Grand Projet
-Manganelli, Fournisseur

- Picto, Fournisseur

In partnership with the staff of
Lille Palais des Beaux-Arts

ARTISTS

Haluk Akakce, HUseyin Alptekin,

Kutlug Ataman, Bashir Borlakov, Osman
Bozkurt, Hussein Chalayan, Burak Delier,
Atom Egoyan, Cevdet Erek, K&ken Ergun,
Inci Eviner, Kafja Eydel, Erik Géngrich,
Deniz GUl, Ara Guler, Omer Al Kazma,
Servet Kocyigit, Corey Mc Corkle,
Antoine Ignace Melling, Aydan Murte-
zaoglu, Ceren Oykut, Sener Ozmen et
Erkan Ozgen, Serkan Ozkaya, Camile
Rocha, Sarkis, Turhan Selcuk. Erin
Seymen, Superpool, Hale Tenger, Pinar
Yolacan, Aksel Zeydan.

ACKNOWLEDGEMENTS

We would like to thank

the artists for their confidence

the authors of the cafalogue

for their contribution,

Alain Tapié, director of Lille Palcls 228
Beaux-Arts and all the Museum s
particularly, Philippe Baron anc
Fabrice Gosset,

the exhibition’s sponsors,

the mediators,

and Jess Perez and Denis Curry
and all the ones who had helg us
through the project :

Cengiz Aktar, Korhan Gumus, S=
Gurdogan et Gregers Tang Tho
(Superpool), Pelin Dervis, Vasii
Halil Altindere, Gérgun Taner. T
Bafra, Minna Henriksson, Pascai
Lebouteiller, Nora Seni, Murar &rrel e1
Ceren Oykut (Baba Zula), Murat
Pilevneli, Stanislas Pierret, Arnaud
Littardi, Catherine Levy and Sigclene
Prébois (Ts&-Tsé), Eric Binnert, Thomas
Kimmerlin, Claude Jacquet and le stand
de fir La Madeleinoise, Patrick Biebuyck
Van Santen associés, Nedim Gursel.
Régis Servant, Lora Sariaslan, Philippe
Bedouet, Valérie Labayle, Marie-Claude
Beaud, Diane Dufour, Melih Fereli,
Christine Buci-Glucksmann, Jacques
Perot, Paolo Gasparotto, Odile Liesse
Blanche Bardon, Nathalie Pollet

(9}

Private collectors, public instfitutions
and galleries

Institut francais d’'études anatolien-
nes (IFEA), Istanbul ; Procuratoria di
Venezia ; Galerist, Istanbul ; Galeri Ne«
Istanbul ; Maccarone Inc, New Yark
Garanti, Istanbul ; Ego Film Arts/A=Cc=
gallery, Montréal ; Platform Garant:
Istanbul,



Hs-géographical location, its rampant urban

& dévelopment and its complex socio-political
~ “fabric: make Istanbul ¢n ideal backdrop for
many'artists; not only Turkish-and !s’ronbui art=:
ists, But aiso'artists fromthe du:spora or ortlsfs o
—from abroad who have: cometo istanbulas. art- -

istsin residence. Through the: selec?ed warks

~ . and'the varied bc:ckgrounds of 1he arnsts the =

exhibition attempts fo show HOW, c;fy-qweﬂers 5

_ face thelr realify and their-hisfory, ond how —~
depending on their cul?ural 5csc|ui cnd politi-

cal background, they show rhmrresmance to-
it and pamclﬁq‘hon in it. In‘recent.years, %he
number of crflstlc pro;ects has mctecsed i
viting dialogue and' ‘historical mtrospechon
These artisls aeceempany the movement of
contemporary history. Tha exhibition WI“ iruce
these developments =

)1»I|I|e3000
il I\I\I\IIHHHH

88496765406




