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Box in a Box Idea

Box in a Box Idea, mobilya alaninda uzmanlagan Ersa’nin
mithendislik yetenegini ve esnek tretim altyapisini temsil eden
mimari bir konsept olarak 2011 yilinda dogdu. Yalin Tan Jeyan
Ulkii T¢ Mimarlik imzasini tagtyan i¢ mimari konseptinde yer
alan “Box in a Box” fikri, dijital diinyada interaktif alanlara

yer verme isteginden yola ¢ikarak, farkli bir yone evrildi. 2012
yilinda, yerli ve yabanci tasarimcilar: bulugturan en biyik
sosyal platform olma vizyonuyla, Turkiye’nin tasarimcilara
6zel ilk sosyal ag1 BoxinaBoxIdea.com ve Box in a Box Idea
dergi hayata gecirildi. Zamanla farkli akimlara da kucak agan
proje; muzik, fotograf, video enstalasyon projelerini destekledi;
6grencilerin kendilerini gelistirmelerine olanak saglads,
sanatcilarin kendilerini ifade edebilecekleri bir saha agt1.
Mimariden endiistriyel tasarim ve modaya, grafik tasarimdan
fotograf ve miizige kadar uzanan genis bir yelpazede amator
ve profesyonel sanatgilar: bir araya getiren Box in a Box

Idea, kiiltiir-sanat alaninda Tiirkiye’nin en biiyiik sanal

kiitiphanesini olusturma hedefiyle yoluna devam ediyor.

Box in a Box Idea was born in 2011 as an architectural concept
representing the infrastructure of flexible production and high
engineering skills of Ersa, which has become an expert in the furniture
sector. Involved in the interior design concept that holds the signatures
of Yalin Tan Jeyan Ulkii Interior Design, “Box in a Box 1dea” has
evolved into a different path, emerging from an idea to give a place

to the interactive areas in digital world. With the vision of being

the biggest social p/a{form to bring the designers together in 2012,
BoxinaBoxIdea.com, the first social network special for the investors
of Turkey, and Box in a Box Idea periodical were materialized.
Embracing the different trends in the course of time, the project has
supported the projects of music, photography, video installation; has
allowed the self-development of the students and has created an area
where the artists can express themselves. Bringing together the amateur
and professional designers in every area ranging from architecture to
industrial design, from graphic design to photography and music, Box
in a Box Idea is continuing its journey with the aim of creating the

biggest virtual design library of Turkey in the field of art and culture.
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Celebrate Life

Her detayda modern ve sik bir tasarimi temsil eden Lela kanepe, metal
ayaklarindan kanepe kenarlarindaki deri seritlerine kadar bastan sona
kendine 6zgl karakterini korumayi strduriyor ve kullanildigi mekana

cagdas bir karakter kazandiriyor. ersamobilya.com

LELA Kanepe Designed by Claudio Bellini
AQUA Sehpa Designed by Ersa R&D+Design Team
POLAR Koltuk Designed by Studio Balutto Associati
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SALT Arastirma Ferit F. Sahenk Salonu

BIR KIVRIMDAN
OGRENEBILECEKLERIMIZ

Temasi “miras” olan bu sayiya hayatini benim gibi
tilkemizdeki maddi kiltiiriin dokiimantasyonuna
adamis biri yaziyorsa, kiiltir kavramindan bagimsiz
konugmas: miimkiin degil. Hele de konunun odaginda,
hem maddi hem de manevi kiiltir agisindan ele alabi-
lecegimiz Ersa varsa.

Internet sitesinde Ersa'nin 6zet olarak ge¢misini, kose
tas1 niteligindeki adimlarla kronolojik dizinini okumak
mimkiin; bunlar1 tekrar etmeyecegim. Yazacaklarim
ilgi alanimla baglantili gézlemlerim tizerine olacak.
Bir bagka deyisle bu yazi Ersa'nin tarihgesini ortaya
koyma niyeti tagimiyor; niyet, maddi ve manevi kiltir
acisindan birkag saptama yapma denemesi olarak
nitelenebilir ancak.

Yasamlarimizin her an1 yapili cevre igindeki kimi
mekanlarda, nesneler ve gesitli araglarla i¢ ige gegiyor.
Kimse bu maddi varliklardan bagimsiz yagamiyor. En
basitinden, yatagimizda veya uyuyabilecegimiz dize-
nekler iginde yatiyor, dus aliyor, disimizi fir¢aliyor,
giyiniyor, bir noktadan digerine ulagmaya, ¢alismaya,
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diinyayla iletisim kurmaya ¢abaliyoruz. Biitiin bunlar
bir dizi nesne, arag ve altyap: vasitastyla, bazt mekan-
lar i¢inde yasaniyor. Bu mekan ve araglarin, ve baglan-
tili altyapinin tasarim ve tretimlerine yonelik olarak
arka planini bir aragtirmaci meraki ile incelemesek
bile, onlarla ilgili ¢esitli anlamlarda iligki kuruyoruz.
Bazen hayatimizi kolaylagtiracak ya da giizellestire-
cek, bazen statlimiizi ifade edecek, ogu zaman da
sadece islevini yerine getirecek olmasi gibi nedenlerle
onlara gobegimizden bagliyiz, hemen hepsi bizim i¢in
yasamsal 6nemde.

Tim glintint ekran baginda, masasinda gegiren birini
distnelim bir an i¢in. O masa nasil bir mekanda,
penceresi var mi, varsa ne goriiniiyor, igeriye giin 15181
ve taze hava giriyor mu, disars1 giiriltiili md, ya igerisi,
calismaya konsantre olunabiliyor mu? Masanin mal-
zemesi ne, sicak mi1 soguk mu, rengi, diger 6zellikleri,
mesela yiiksekligi ne, konforu nasil? Nasil bir sandal-
yede oturuyor, kol¢akli mu, yiikselip al¢alabiliyor mu,
déntiyor mu, tekerlekli mi, tekerlekler su gibi mi akuyor,
tekliyor mu? Belini nasil hissediyor, ya da boynunu,

surekli bir yerleri mi agriyor, yoksa zamanin nasil
gectigini anlamadan mu ¢aligtyor? Peki aydinlatma?
Renkleri dogru gérebiliyor mu, 151k gbziine mi giriyor,
yoksa gizli mi, ortam log mu, aydinlik mi1, duruma gére
ayarlanabilir mi? Bitin bunlar, s6zgelimi degisen iklim
kogullariyla veya kullanicisinin ruh haliyle sekillendiri-
lebiliyor mu? Bu ortamda manevi agidan 6nem tagtyan
nesneler var m1? Mesela buytikbabadan kalma bir
ahsap kutu; ya da kendi el emegiyle yaptig1 bir sandalye
veya bir buluntu aksesuar?

Bu mekan ve nesneler, yiizyillar boyunca verilen emek-
lerin birer neticesi olarak yagamlarimizda. En yeni

ve yenilik¢i olanlari dahi, uzun bir ge¢misten geliyor;
kullandigimiz pek ¢ok nesne ve icinde bulundugumuz
mekanlar kadim uygarliklarin aktarimlari, bilimsel ve
entelektiiel birikimlerin yansimasi sayesinde var veya
yok. Bir sandalyenin kivrimi hem estetik kaygilar hem
de islevsel, teknolojik ve malzemeye bagh gerekge ve
iddialarla sekilleniyor. Bir kivrimi, ondan altmig yil
6nce yapilan ve ondan on yil sonra yapilacaklarla ayni
kefeye koyabilir miyiz? Bunu ancak neye baktigimizi

biliyorsak anlayabiliriz. Bir kivrimdan 6grenecek ne
cok sey var! Arkaik bir islev cogu kez getrefilli yollar-
dan gegerek defalarca yeniden giindelik yagamimizin
pargast haline geliyor. Kullanici, tasarimer, tiretici ve
aragtirmact olarak her birimiz onun var olus sertivenine
cesitli diizeylerde katkilarda bulunuyoruz. Her katk:
bu dénglintin giderek daha sofistike hale gelmesine
neden olabilir; 6zellikle de katkilar birbirini besler
nitelikte gerceklesiyorsa. Maddi kiiltir, iste bu katk: ve
aktarimla ilgili bir kavram.

Altmis yili agan ge¢misiyle Ersa, ayn1 zamanda tigtincti
kusagi gorebilmis ve kurumsallagmis bir aile sirketi.
Kurumsallagma da maddi kiiltiir ile yakindan ilgili bir
kavram. Kanimca, her kurumsallagma 6ykisti, maddi
kiltir i¢in farkli anlamlar ifade ediyor. Bu farkhiliklar
hem koklerle kurulan iligkinin hem de bugiini var
etme ve gelecegi kurma hedeflerinin ilkeleriyle baglan-
tils kugkusuz. Ismi korumanin 6tesinde, hatta ondan
bagimsiz olarak, bir varolus ilkesinden; kendini ve bag-
lamini tanima, anlama, besleme, giincelleme, gelistirme
ve hem kendi yagam siirecinde hem de gelecek nesiller
i¢in (6ncelikle kurum dahilinde, ama en gok da kurum
digt igin) tizerinde diisiintilecek, calisilacak, ilham ali-
nacak, tartigilacak, gelistirilecek kaynaklar olugturmak
bakimindan sirtlanilan mirasi tagima misyonundan

s6z ediyorum. Bu agidan bakildiginda, Ersa'nin kendi
yagam siirecini, bu eksenleri besleyen bir distince yapist
icinde var ettigini gormekteyiz.

Birkag kisisel temas ve gozlemle devam etmek istiyo-
rum. Ersa ile ilk (dolayli) temasim, SALT"in kurulma
asamasinda olmugtu. SALT Galata'nin kalbine,
kurumun en kamusal ve kanimca en degerli 6gesini,
bugtinki ismiyle SALT Aragtirma’yr (kurumun kendi
tanumiyla “gorsel pratikler, yapih gevre, sosyal yagam

ve ekonomik tarih konularinin agirlikta oldugu ihtisas
kiitiiphanesi ile fiziki ve dijital belge ve kaynaklardan
olugan arsivi”) yerlestirme digtincesinin filizlendigi
glinler. Mimari olarak son derece etkili bir tarihsel
binanin, tiim katlarindan temas kurulan ortak hacmi
icindeki “avlu”sunu yagatacak bu islev, kurumun 6zel-
likle mimarhk ve tasarim arsgivini besleyen, ¢ogaltan bir
tasarim kurgusu i¢inde yapilandiriliyordu. Tiim binanin
yeniden islevlendirme isini tistlenen grubun (Mimarlar

Fotograf | Photography: Refik Anadol™
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ve Han Tiimertekin) yani sira, kimi mekanlar farkly
tasarim gruplar: tarafindan ele alinmugti. Binanin kalbi
olarak niteleyebilecegimiz bu mekani ¢aligan kentsel
tasarim ve mimarlik biirosu SANALarc, yeni iglevine
uygun tasarlama nosyonunu ¢ok katmanl olarak ele
almug, tasarim ve tretim siirecine yeni igbirliklerini
davet etmigti. Sadi Ozis tarafindan 1960’larda tasarla-
nip prototip tiretimi yapilan ancak tiretime gegmeyen
“Rumi” isimli oturma eleman, oglu Neptiin Ozis
tarafindan giincel malzemelerle gelistirilmis ve SALT
Aragtirmada kullanima sunulmustu. “Flying Rumi”
adini tagtyan bu yeni edisyon hem karre design’in
koleksiyonuna hem de ilerleyen yillarda Sadi Ozis'in
iki diger tasarimuyla birlikte Walter Knoll'un koleksi-
yonuna girecek (2015), Knoll'un Tiirkiye distribttori
Mozaik Design'in Istanbul Ortakéy'deki mekanlarinda
dizenlenen bir etkinlikle bu tasarimlarin tanitimi yapi-
lacakti. Diizenledigi ve yanhs hatirlamiyorsam sinirl
bir davetli grubuna acik bir bagka etkinlikte Mozaik,
modern mobilya klasikleri arasina girmis tasarimlarin
glincellenmesi konusundaki incelikleri 6rnekleyerek
tartigmaya acan bir uzman sunumunun gergeklesme-
sine 6nayak olmustu. Buradan tasarimin giincellenmesi
konusunda birkag noktaya daha sigramak istiyorum.
Bugiin 6rnegin Eames’lerin 1958 tarihli Lounge

Chair tinitesinin nasil glincellendigi Vitra'nin internet
sitesinden kaba hatlariyla da olsa takip edebiliyoruz.
Kimi bagka uzmanlarin, 6zgiin yapitlarin konservasyon
ve restorasyonu tizerinde ¢aligtigini goriiyor, siiregle-
rin ne tiir hassasiyetlerle yiiritildigiini, kuramsal ve
pratik bilgilerin neler oldugunu kavramaya yardimeci
olacak verilere ulagabiliyoruz. Tiim bunlar, bir birikime
sahip olmak ve o birikimin paylagilmasiyla mimkiin
olabiliyor.

Baglangi¢ noktasina geri donecek olursak, SALT
Aragtirma i¢in SANALarc ve Ersa “Lin” adin: tagiyan
bir raf sistemi tasarladilar. Tlerleyen yillarda bu tasarim,
yine SALT Galatada, SALT Arastirma koleksiyon-
larindan yararlanmak isteyen aragtirmacilara kayit
sistemiyle hizmet veren Ferit F. Sahenk Salonu’'nda

da can buldu. Ersa’nin bu olusumdaki roliint salt raf
sistemni tedarik eden bir tretici olarak gérmek dogru
olmaz; Ersa, bu mekan i¢in koydugu katk: dahil,
tilkemizde katman katman gelismekte olan tasarim

o

kiiltirtiniin hem Gretimleriyle aktorlerinden hem de
tasarim-Uretim pratiklerinin belgelenmesi siireclerinin
destekleyicilerinden olmugtur. Daha sonraki yillarda
Ersa, Studio-X Istanbuldaki X-Reads kiitiphanesi i¢in
de katk: verecek, ayrica Turkiye'deki tasarim krono-
lojisinin ¢ikarilmasi yontinde tretilen ¢abalarin da
samimi destekgisi olacakts: 3. Istanbul Tasarim Bienali
kapsaminda baglayan ve bir grup aragtirmaci tarafindan
(kendine “Merak Kabinesi” adin1 vermisti) gelistirilen
calisma sonucunda 13 {6y ortaya ¢ikmugti. Bu f6yler,
Tiirkiye’nin son 200 yilda, tasarimin farkh alanlarinda
yaganan ve esik nitelifi tagtyan agamalarini kayda
gecmeyi deniyordu. Hedef, bu dokiimleri bir baglangi¢
noktast olarak ele alacak bir tasarim antolojisi ¢als-
mastina baglayabilmekti. Ersa, ¢aligma toplantilarina
katilarak kendi katkilarinin ne olabilecegi konusunda
cesitli diistinceler tretti. Katkida bulunma niyetinin
temelinde, zanaattan koklenen mobilya tretiminin,
bizzat o kokten dogan bir kurum olarak, gecirdigi
agamalarin dokiimantasyonuna katkida bulunmakt:. Bu
cergevede Ersa ayni zamanda, mobilyanin 20. yiizyil
Tiirkiye'sindeki tarihini dokiimante etme projesi olarak
niteleyebilecegimiz Datumm’a da (Dokiimantasyon

ve Argivleme: Tirkiye'de Modern Mobilya) destek
vermekteydi. Studio-X Istanbulda gergeklesen ve
Meraklisina Tasarim Tarihimiz: Kutiphane Bulug-
malari adi verilen konugma dizisi kronoloji denemesi
caligmalarinin devami niteligindeydi. Ersa, bu bulug-
malari desteklemekle kalmads, aragtirmalarin 6nemli
cikmazlarindan biri olarak gordigiimiiz kurumsal tarih
yazinindaki eksiklik konusunda saygideger bir adim
atarak dizinin dérdiinct bulugmasinin gerceklesmesini
sagladi: “Mobilyada Bir Kurumsallasma Oykiisii: Ersa”
adini tagtyan ve li¢ oturum halinde diizenlenen bu
bulugsma hem Ersa’nin hem de sektériin gelisiminden
kesitler sunacak sekilde, bugtinden geriye giden bir
kronolojik dizilim i¢inde kurgulanmugts.

Ozetle bu bulusmaya da deginmek istiyorum. 1lk otu-
rum, Ersa'nin Altunizade yerlegkesinin (2016) disiinsel
ve mekansal tasarimu tizerine bir anlati igeriyordu. Bu
mekanin da tasarimcist olan SANALarc’'in da katili-
miyla Ersa’nin, odagina tasarimi ve mimar, tasarimei
ve sanatgilar alan “fikirler evi” (Ideas House) diisiin-




cesinin nasil geligtigi, nasil mekansallagtifi ve tasarim
kiltiriine verdikleri katkiy: cogaltmak i¢in nasil prog-
ramlandi1 aktarildi. Bu oturum, 2010 yilinda Ersa'nin
Istanbul Terrace Fulyadaki teshir alani igin mekansal
bir kurgu olusturma isleviyle gelistirilen “Box in a Box
Idea” girisiminin distinsel oykiist, Ece Yalim Design
Studio ile uzun siirecek igbirligi i¢in atilan ilk adimla-
rin anlatistyla birleserek devam etti. Béylece merkezi
Ankarada olan Ersa’nin, farkli aktorlerin katkisina agik
bir yapida, Istanbul'daki kéklenisi ortaya konuluyordu.
Takip eden oturumda, Kelebek Mobilya siirecinden
kesitler sunarak modiiler mobilya konusunu tartigmaya
acan yiiksek mithendis Ercan Sayar’'nin ve egitim
stireci ile standart ve normlardaki gelismeleri aktaran
teknik 6gretmen ve egitimci Fikret Umudum’un anla-
tilariyla sekt6re daha genis bir alandan bakma firsat:
dogdu. Son oturumda ise, Ersa’'nin kurucusu rahmetli
Metin Ata'nin kurumun baglangi¢ dykistini ve ilke-
lerini anlattif1 2011 tarihli videoyu takiben kurumun
ikinci kugak yoneticileri Erol Ata ve Ercan Ata ile
tglinel kugak yoneticisi Yalgin Ata, zanaattan endistri-
lesmeye giden yoldaki siireglerinden séz ederek anlatiy:
gelistiren katkilar verdiler.

Yazi boyunca en az Ersa kadar farkli kurum, ki,
tasarim, tiretim ve yapilanmalari konu edinmekteki
niyetimin anlagilir olduguna inanmak istiyorum. Bu
kisisel bellek haritasini paylasmaktaki niyetim, maddi
ve manevi kiiltiirde hepimizin pay1 oldugunu, her kat-
kinin onun tekil 6zelliklerinin ve baglamlarinin 6tesine
gecerek birbirini etkiledigini, bu etkilerin ancak dokii-
mante edilip paylagildikea giiclendigini vurgulamak.
Bu baglamda, nitelikli tirtinleriyle tamidigimiz Ersa'nin
ayn1 zamanda kendi kokleri ve geligim stireciyle
kurdugu iliskiyi belgelemesini, dokiimante etmesini,
paylagmasini ve bagka aktorleri de katarak tartigmaya
acmasini sadece kurumun geligmesi agisindan degil,
tasarim kiltlirinin geligmesi agisindan da okumak ve
degerini teslim etmek gerekiyor. Kugkusuz bu deger,
Ersa'nin sahip oldugu miras: salt ailevi degil, bir kaltii-
rel miras olarak degerlendirmesinden kaynaklaniyor.

1. Ersa’nin, kurucusu Metin Ata’'nin 1962 taribli kirmizi sandalye
ve sehpasinin, kurumun 60. yilinda yeniden, bu kez baska bir
tasarimel, Burak Kogak tarafindan yorumlanarak iiretilmesi
stirecine bu agidan bakmak bize degerli i¢ goriiler veriyor.

2. “Tiirkiye Tasarim Kronolojisi | Deneme” adinz tasiyan bu
calisma kapsaminda hazirlanan foylere ulasmak i¢in: www.
bizinsanmiyiz.iksv.org/turkiye-tasarim-kronolojisi-deneme/

3. Datumm icin bakiniz: www.datumm.org/welcome

4. Mobilyada Bir Kurumlasma Ovykiisii: ERSA - 1. Otu-
rum | Studio-X Istanbul icin bakimz: www.youtube.com/
watch?v=UzG4jJUTicAt=2991s

5. Mobilyada Bir Kurumlasma Oyhiisii: ERSA - 2. Otu-
rum | Studio-X Istanbul icin bakimz: www.youtube.com/
watch?v=xgGQOx-vBVoo

6. Mobilyada Bir Kurumlasma Oykiisii: ERSA - 3. Otu-
rum | Studio-X Istanbul icin bakimz: www.youtube.com/
watch?v=nmkqBeNhvQo
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ERSA AND WHAT A
CURVE CANTEACHUS

If someone - like me - who has devoted her life to
documenting the material culture of our country is
writing for an issue themed ‘heritage,’ it is not possible
for her to forego the concept of culture. Especially
when the central topic is Ersa, which we can address
with a view to both material and non-material culture.

I'will not go into Ersa's history since it is already available
on the website with milestones in chronological order.
Instead, I will discuss topics that interest me based on my
observations. In other words, this article does not intend
to tell Ersa's history, and it can only be described as an
attempt to make some determinations with respect to
good intentions, and material and non-material culture.

We spend almost every moment of our lives in cons-
tructed environments, surrounded by various tools and
devices in spaces or vehicles. And no one lives without
these material assets. In the simplest manner, we lie in
a bed or on some other form in which we can sleep,
take a shower, brush our teeth, get dressed, try to get
to one place from another, work, and attempt to com-
municate with the world. All of these happen within
various spaces through a series of objects, vehicles and
infrastructure. Even if we do not examine the back-
ground of these spaces and tools and the associated
infrastructure in terms of their design and production
with the curiosity of a researcher, we connect with
them in various contexts. We rely on them, sometimes
for making life easier or more beautiful, sometimes to
express our status, and mostly for serving a purpose,
but always for some vital function.

Let us imagine for a moment a person who spends
the entire day looking at a screen, sitting at a desk.
What is the space like where this desk placed, does it
have a window, and if so what does it overlook, does it
let in daylight and fresh air, is the outside noisy, or is
it possible to concentrate on work? What is the desk
made of, is it warm or cold, what color is it, what are
some of its other features like height and comfort,
etc.? What is the chair like, does it have armrests, is
its height adjustable, does its swerve, is it on wheels or
fixed, do wheels glide or get stuck? How does it make
the back or neck feel, does it give headaches, or does
it help work without noticing how time passes? What
about lighting? Does it show the colors accurately, is
it glaring or concealed, is the ambience dark or bright,
are the lights dimmable? Is it possible to adjust all
these fixtures, let’s say, according to changing climates
or the mood of the user? Does the setting have objects
with some spiritual or moral meaning? Like a wood
box from a grandfather, a handmade chair or an acces-
sory found somewhere?

'These spaces and objects are in our lives today as a
culmination of all the endeavors over several centuries.
Even the latest and most innovative ones come from

a long history with many objects we use and spaces
we exist in reflecting the knowledge and wisdom of
ancient civilizations, scientific and intellectual accu-
mulation. The curves of a chair are shaped by aesthetic
concerns as well as reasons and ambitions related to
function, technology and materials. Can we equate a

curve with the one that was made sixty years ago or
the one that will be made ten years later? We can only
understand this if we know more about what we look
at. We can learn so much from a curve! An archaic
function can go through complicated stages and later
become a part of our daily life again. As users, desig-
ners, manufacturers and researchers, we all contribute
to its existence on various levels. All contributions can
make this cycle increasingly sophisticated, especially if
they foster one another. Material culture is a concept
about these contributions and exchanges.

With more than sixty years of history, Ersa is also a
family business that continues with its third generation
today as a corporation. And a corporate, institutio-
nalized structure is also closely related to material
culture. In my opinion, the stories of corporations

have different meanings in relation to material culture.
These differences are undoubtedly connected to both
the relationships linked with the corporations’roots
and also the principles and objectives of being relevant
today and building the future. Beyond preserving a
name, and in fact regardless of it, I am talking about

a principle of survival, a mission to carry a legacy
forward with future generations in mind (first, those
within the organization but more so, those on the
outside) while recognizing, understanding, nourishing,
updating, improving itself and its relevance as well as
creating the resources to think about, work on, draw
inspiration from, and develop. In this context, we see
that Ersa has created its own lifecycle within a thought
structure that fosters these pillars.

I would like to continue with a few personal notes

and observations. My first — indirect — contact with
Ersa was during the establishment of SALT. It was
during the days when the idea of positioning SALT
Research, as it is known today, which was the most
public and — in my opinion — the precious aspect of the
institution, at the heart of SALT Galata was beginning
to flourish. The institution describes SALT Research
as “a specialized library and archive of resources about
visual practices, constructed environment, social life
and economic history”. This function, which would
create a “courtyard” among the common spaces and
that could be accessed from all floors of a highly
effective historical building, was constructed with a
design approach that especially fed and enriched the
architecture and design archive of the organization. In
addition to the group (Architects and Han Tiimer-
tekin) that undertook the mission of giving function

to the entire building, some spaces were addressed by
other design groups. SANALarc, the urban design and
architecture office that worked on this space, which
could be defined as the heart of the building, addressed
the notion of designing it to serve its new function in
multiple layers, and invited new collaborations to the
design and production process. “Rumi,” the chair that
Sadi Ozis designed in the 1960, the chair that was
prototyped but never produced, was updated by the
designer’s son Neptiin Ozis with new materials and
used at SALT Research. This new edition called the
“Flying Rumi”would go on to be a part of karre design
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collection and later (2015) included in the Walter
Knoll collection along with two other designs by Sadi
Ozi§. Mozaik Design, the Knoll distributor in Turkey,
organized an event in their space in Ortakdy, Istanbul
to promote these designs. At another event organi-
zed by Mozaik with a limited number of guests — if I
remember correctly - a presentation by an expert took
place, starting a discussion about updating modern
furniture classics by offering examples of subtleties in
such renewals. At this point, let me touch on a few
other issues about updating designs. Today, we can
follow how, for instance, the Eames Lounge Chair of
1958 was updated on the Vitra website, even if roughly.
We also see that some other experts are working on
the conservation and restoration of original works, and
access the data to help us understand the sensibilities
in the design processes as well as the theoretical and
applied information. All of these can be possible by

having and sharing knowledge and experience.

Going back to the beginning, SANALarc and Ersa
designed a shelf system called Lin for SALT Research.
In the years that followed, this design also came to life
at SALT Galata’s Ferit F. Sahenk Hall, which caters to
researchers seeking to benefit from the SALT Rese-
arch collections with a records system. It would not do
justice to Ersa if we simply see its role in this process
as a pure shelf system manufacturer because the com-
pany has always been both a key player in the gradually
developing design culture in our country including

its contributions to this space and also a supporter of
documenting the design-production practices. Ersa
would go on to contribute to the X-Reads library of
Studio-X Istanbul, and wholeheartedly support the
efforts toward documenting a chronology of design

in Turkey: As a result of a study that was launched
during the third Istanbul Design Biennial by a group
of researchers (self-named the “Curiosity Cabinet”), 13
flyers were created. These flyers attempted to record the
evolution of design in Turkey in the last 200 years with
milestones in a number of areas. The objective was to
start creating a design anthology that would take these
milestones as starting points. Ersa participated in the
study meetings and offered various ideas about what its

contributions could be. Ersa’s intention for contribu-
ting was based on its desire to document the stages of
furniture production that evolved from a craft, just like
the legacy of the company. In this respect, Ersa also
supported Datumm that could be described as a pro-
ject to document the history of furniture in the 20th
century Turkey (Documents and Archives: “Tiirkiye'de
Modern Mobilya” — Modern Furniture in Turkey). The
talk series called “Our Design History: Library Get-
Togethers” at Studio-X Istanbul was a continuation of
the chronology studies. Ersa not only supported these
meetings, but also took a respected step to remedy the
lack of literature on institutionalized history, which
was considered a major obstacle of the research, and
hosted the fourth installment of the series. These
get-togethers, titled “A Story of Institutionalization in
Furniture: Ersa,” were conceived to offer a look into
Ersa and the development of the industry in three ses-
sions in a backward chronological order from present

day to the past.

I'would like to briefly mention this meeting as well. The
first session involved a talk on the intellectual and spatial
design approach of Ersa's Altunizade campus (2016).
With the participation of SANALarc, the designers of
this space, the talk focused on how Ersa, the idea of “Ideas
House” that places design and architects, designers and
artists at its core developed, how it came to life as a space,
and how it was conceived to encourage their contribution
to design culture. This session continued with a discus-
sion on the thought process of the “Box in a Box Idea”
initiative, developed in 2010 to create a spatial narrative
for Ersa's exhibition space in Istanbul Terrace Fulya, com-
bined with the first steps of the long-term collaboration
with Ece Yalim Design Studio. This presented how Ersa,
whose headquarters is in Ankara, took new roots in Istan-
bul with a structure open to the contribution of different
players. The following session offered an opportunity to
look at the industry from a wider perspective with talks
by engineer Ercan Sayari who opened a discussion about
modular furniture with a view to the Kelebek Mobilya
process, and technical instructor and teacher Fikret Umu-
dum who spoke about the teaching process and the latest
developments in standards and norms. In the final

session, Erol Ata and Ercan Ata, the company’s second
generation directors, and Yalcin Ata, a third genera-
tion executive, spoke about their journey from craft to
industrialization after a 2o11-dated video featuring the
late Metin Ata, Ersa's founder, telling the birth story
and principles of the company was shown.

I hope that my intentions about making this article
about the different institutions, people, design, pro-
duction and structuring as much as Ersa have been
clear. My objective for sharing this personal journey
down memory lane is to emphasize that we all have

a share in the material and non-material culture, that
each contribution goes beyond its individual charac-
teristics and contexts and affects one another, and that
these effects are strengthened to the extent that they
are documented and shared. In this context, we need
to address and give credit to the way that Ersa, which
we know for its high quality products, documents and
shares the relationship it establishes with its roots and
development process, and how it initiates a discussion
by inviting other parties, not only in terms of the
company’s development but also the evolution of design
culture. The credit that Ersa undoubtedly deserves is
rooted in the way that the company upholds its heritage
both as a family value and also a cultural aspect.

1. Looking at the creation and production process of the iconic red
chair and side table of 1962 designed by Metin Ata, the founder of
Ersa, this time reinterpreted by another designer, Burak Kogak, on
the occasion of Ersa’s 6oth anniversary gives us valuable insights.

2. For more on the flyers prepared for “Tiirkiye Tasarim Krono-
lojisi | Deneme” (A Chronology of Design in Turkey | An Essay):
bizinsanmiyiz.iksv.org/turkiye-tasarim-kronolojisi-deneme/

3. For more about Datumm.: www.datumm.org/welcome

4. Mobilyada Bir Kurumlasma Oyézisii: ERSA (A Story of Ins-
titutionalization: ERSA) — Session 1 | Studio-X Istanbul — video
link: www.youtube.com/watch?v=UzGyjJUTicASt=29915

5. Mobilyada Bir Kurumlasma Oyézisii: ERSA (A Story of Insti-
tutionalization: ERSA) — Session 2 | Studio-X Istanbul — video
link: www.youtube.com/watch?v=xgGQx-vBVoo

6. Mobilyada Bir Kurumlasma Ovykiisii: ERSA (4 Story of Ins-
titutionalization: ERSA) — Session 3 | Studio-X Istanbul — video
link: www.youtube.com/watch?v=nmkqBeNhvQo
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