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MERAK KABINESi

3. istanbul Tasarim Bienali Tanzimat’tan giiniimiize Tiirkiye'deki tasarim
tarihine farkli alanlarin icinden bakmayi deneyen bir platform ve agin
olusmasina vesile oldu. Bu, yillar siirecek bir calisma. Bienal katalogunda,
bu calisma kapsaminda ele almayi 6nemsedigimiz konularin sadece

bir kismina yer verebiliyoruz. Kendine saka yollu Merak Kabinesi adini
veren ve giin gectikce genisleyen calisma grubunun da ancak sinirh bir
boéliimiiniin isimleri yer aliyor katalogda. Bienal gerceklesene kadar isimler
iyice cogalmis olacak.

Merak Kabinesi, ambalaj, aydinlatma, grafik, iletisim ve reklam, konut,
mobilya, miizik, oyuncak, peyzaj, saglik, sanayi yapilari, seramik ve sivil
orglitlenmeler gibi konular lizerine egiliyor. Bu konularin bazilarinda
genis bir literatiir oimakla birlikte, bazilarinin tasarim acisindan ele alinmis
olduklarini séylemek glic. Bu calisma, farkli alanlarin kendi ic dinamiklerine
lilke ve diinya 6lceginden bakmayi; bu farkli alanlarin bir araya gelisleriyle
capraz iliskilenmeleri gérebilmeyi hedefliyor. Ayni zamanda, giindelik
hayatimizin olagan bilesenlerinden bazilarina tasarim gézliigiini takarak
bakmayi deniyor. Kuskusuz bu bir baslangic. Savunma, kozmetik, tekstil/
giyim, ev aletleri, ulasim gibi calismaya baslayip zaman sikintisi nedeniyle
ertelemek zorunda kaldigimiz pek cok konu daha var. Ayrica, ele aldigimiz
konularda eksiksiz birer kronoloji yazabildigimizi de iddia etmiyoruz;
sadece lizerinde tartisabilecegimiz ve bdylece gelistirebilecegimiz bir
zemin olusturmaya calisiyoruz. Yani, Merak Kabinesi birbirine degen

bir secki lizerinden tartismalar acabilmenin; tartismalari derinlestirecek
kisilere ulasabilmenin yollarini ariyor. Bu amacla Studio-X Istanbul’un bir
bdllimi bienal siiresince bir arastirma laboratuvarina dénistiiriilecek

ve kronolojide ele alinan konular lizerine bir dizi tartisma toplantisi
diizenlenecek. Bu toplantilar, kronoloji dosyalarini hazirlayan ekipler

ve onlara eklemlenen baska kisiler tarafindan hazirlanan provokatif
“merak masalan” (mini sergi) etrafinda, arastirmalari cogaltmasini umut
ettigimiz uzmanlarin ve meraklilarin; yani ilgilenen herkesin katilimlariyla
gerceklesecek.

Bu cerceve icinde Giindeligin Bellegi ismini tasiyan acik arsiv denemesi
de Tiirkiye'de cekilmis ani fotograflan vasitasiyla kaydi tutulmus veya
tutulmamis nesnelere ve mekanlara yénelik bir kaynak olusturmayi




CURIOUS ASSEMBLY

The 3" Istanbul Design Biennial initiated the development of a platform
and network that tries to observe design in Turkey since the Ottoman
reform of 1839 from within a variety of different fields. The project will go
on for many years. In this catalog, we are only able to give a small taste
of the diversity of kinds of design that we are thinking about and feature
just a few of the contributors to this continually expanding group that
playfully calls itself the Curious Assembly. By the time the biennial begins,
the list of names will have swollen even further.

The Curious Assembly focuses on topics such as packaging, lighting,
graphics, communications and advertising, housing, furniture, music, toys,
landscaping, health, industrial buildings, ceramics and non-governmental
organizations, where even though a great deal of literature exists on
some, it is hard to say all have been thoroughly viewed through a design
perspective until now. This project aims to observe the internal dynamics
of the various fields on a national and global scale and to try and identify
cross-disciplinary relationships. It also attempts to observe mundane
aspects of our daily life through a design perspective. Clearly, however,
this is but a start. There are a variety of other topics, such as defense,
cosmetics, textiles/garments, household goods, and transportation that
we have just started to work on. Neither do we claim to have been able to
compose a perfectly complete chronology on those topics that we were
able to cover thoroughly. We only aim to provide a platform for dialogue
that we can continue to build upon. In other words, Curious Assembly
seeks to spark debate and reach others who may partake in these
dialogues by highlighting an interconnected selection. To this end, part
of the Studio-X Istanbul venue will be turned into a research laboratory
during the biennial, and topics highlighted in the chronology will be

the focus of a series of events and panels. The events will be organized
around provocative “curiosity desks” (mini exhibitions) arranged by
contributors to the chronology project and by other participants. They
will hopefully be enriched by the involvement of experts who will ideally
propagate the research, and the participation of anyone else who might
be interested.

Within this framework, the open archive project that we call the Archive
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MERAK KABINESI

amachyor. Arsiv denemesi, cogu artik var olmayan Kisiler, mekanlar

ve nesneler ile yeniden kurulan temas anlarinda farkli bir bakis icinde
olmayi, bir anlamda iz stirmeyi tesvik ediyor. Bu ayni zamanda, kendi
aile fotograflarimiza da yeniden, farkli bir gdzle bakmak, diisiinmek,

arastirmak icin bir acik davet.

Studio-X Istanbul bu calismalara isik tutmak, merakh arastirmacilara
destek vermek amaciyla bilinyesindeki kiitliphane icinde tasarim icin 6zel
bir boélim acti. Bu kiitliphane, isteyen herkesin erisimine ve katkisina acik
bir yapilanma icinde biyiiyor.

Bu sireg, kiiratdrlerin “Son 200 yilin cok boyutlu tasarim gegmisi lizerine
bir kronoloji calismasi yapmak ister misiniz?” sorusuyla basladu. ilk

kez Aralik 2015"te, Studio-X Istanbul’da bliylikce bir masa etrafindan
toplanan cekirdek grubun heyecani gérmeye degerdi. Goniilliilerden
olusan bu masadaki grubun bir kismi danisman olarak destegini siirdiirdi,
bir kismi ise bizzat arastirmaya, yazmaya giristi. Gruba baskalari da
katildi. Heyecanin nedenlerinden biri de tasarimin farkh disiplinlerdeki
mevcudiyetini toplumsal, politik ve ekonomik veriler iizerinden gérebilme
ve kesif yapma potansiyeli oldugunu séyleyebiliriz. Kisacasi, bu soruya
miitesekkiriz.

Mutesekkiriz clinki bu proje uzun soluklu bir calismanin baslangic
tohumlarini ekmeyi sagladi. Bu siirecle birlikte baslayan arastirma
platformunu, bienal sergileri kapandiktan sonra da siirdiirmeyi,
yeterince lizerine egilme firsatini yakalayamadigimiz konular tizerinde de
calisabilmeyi; calismalar derinlestirmeyi ve katilim agini genisletmeyi;

ve nihayetinde calismalarin olgunlastigini hissettigimiz anda da tiim bu
birikimleri bir yayina doniistiirmeyi hayal ediyoruz. Bir tasarim bienali icin
daha giizel bir niyet olabilir mi?

PD, GA




of the Ephemeral, seeks to become a visual source on objects and
spaces, whether previously recorded or not, through a collection of
photographs. This attempt at an archive tries to create new connections
between people, places and objects, most of which have not survived,
and thus offer new perspectives and, in a way, provide a chance to trace
old connections. This is also an invitation to look at your own family
photographs again, through a different lens, to think about them and to
research them.

To support this project and to guide interested researchers, Studio-X
Istanbul is creating a special design collection within its library that will
be open for future designers and historians to use and will grow with our
ongoing research, and the contributions of all willing parties.

This process started when the curators asked whether we would like to
work on a mutli-dimensional design chronology of the last 200 years.

It was worth seeing the palpable excitement of the core group seated
around a conference table at Studio-X back in December 2015. The group
was made up of volunteers, and while some of them continue to support
the project as consultants, some of them dove right into detailed research
and writing. Others later joined the group. The excitement was largely
due to the possibility and potential afforded in exploring the presence

of design in Turkey within a variety of disciplines through social, political
and economic data. In other words, we are grateful for having been asked
the question.

We are grateful because this project planted the initial seeds of a long-
winded endeavor. We intend to continue this process and research
platform long after the biennial exhibition is over; we hope to focus more
on topics we weren’t able to emphasize before, to deepen the research
and expand the network of contributors, and finally, when we feel the
work has sufficiently matured, to gather all of this collected knowledge
in a publication. Could there possibly be a worthier goal for a design
biennial?

PD, GA
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20. ylizyil basi / ASILANMIS BiO-CESITLILIK,
KENT SILUETINDE DONUSUMUN BASLANGICI

Yildiz Sarayi, yliksek duvarlar ile cevrelenen

uc avlu etrafinda sekillenmistir. Sultan II.
Abdilhamid buraya tasinmadan &nce de bir
av sahasi olarak kullanilan korulugun yogun
bir yesil dokuya sahip oldugu bilinmektedir. II.
Abdilhamid déneminde sarayin ikametgahi
olarak kullanilan k&sk kisimlaninin yani sira,
resmi daire, tiyatro, mize, kiitliphane ve is yeri
olarak kullanilmak (zere cesitli yapilar bahce
icinde dagilir. Hasbahce'ye ilaveten dis bahcelere
de yer verilmistir. 500.000 metrekareyi bulan
arazi icindeki park diizenlemeleri icin farkli
doénemlerde farkli uzmanlar ¢cagrilir. II. Abdilhamid
dénemiyle birlikte bahceler, cicek tarhlar, setler
ve su elemanlari ile birbiri ardina insa edilen
k&sklerin etrafi dlizenlenir. Saray bahcelerinde
egzotik ve nadir bitkilere yer verilir, bunun yam
sira bahcelerde meyve ve sebzeler yetistirilir.*
Gorselde 1905 tarihli Adolphe Deroin faturalar
gdriinlyor. Fransa'dan gelen Adolphe Deroin,
Il. Abdulhamid déneminde Yildiz Parki'nin
tamamlanmasi sirasinda bahce uzmani olarak
gorevlendirilen kisilerden biridir.

* Ozli, Nilay. “Merkezin Merkezi: Sultan II. Abdiilhamid
Dé&neminde Yildiz Sarayi”, Toplumsal Tarih, Sayi: 206,
Subat 2011, 5.1-13.

Kaynak: Bagbakanlik Osmanl Arsivi (tasnif asamasinda)
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Early 20th Century / GRAFTED
BIO-DIVERSITY, BEGINNINGS OF URBAN
SILHOUETTE TRANSFORMATION

Yildiz Palace is built around three courtyards
surrounded by high walls. The grounds are
known to have been heavily wooded, and
were used as a hunting reserve before Sultan
Abdulhamid Il. moved there. During his reign,
in addition to the royal quarters themselves, a
variety of pavilions were scattered around the
estate, including a theater, museum, library,
service buildings and workshops. Apart from
the Sultan’s privy garden, there were several
other gardens totaling 500,000 square meters
that were landscaped over different periods
by numerous foreign experts invited for the
job. During Abdulhamid II's reign, flower-
beds, terraces and waterworks were arranged
around the many pavilions going up around
the grounds. The palace gardens featured
rare and exotic plants in addition to fruit

and vegetable patches.* The image shows
invoices from 1905 by Adolphe Deroin, one of
the foreign landscape experts commissioned
to work on the palace gardens.

* Ozli, Nilay. “Merkezin Merkezi: Sultan II. Abdiilhamid
Doneminde Yildiz Sarayi”, Toplumsal Tarih, lssue 206,
February 2011, pp.1-13.

Source: Prime Ministry Ottoman Archives (in classification)
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GUNCEL ENDUSTRIYEL ARKEOLOJi

Son on yillarin kentsel, kiiltirel ve ekonomik
dedisimleri bliylik bir endistriyel yapi stogunu
metruklastirdi. Bu yapilar, insa edildikleri
islevsel program cercevesinde yagamlarini
strdiirmeye artik uygun degil. Her ne kadar
kalintilarin estetigi mimarlari — bellek ve
gecen zamana duyulan &zlem konulari
tizerine yazilmis metinlerden, makalelerden ve
yazindan esinlenerek — her zaman blylilese
de; terk edilmis veya az kullanilan bu yapilarin
pek cok acidan kent ve onun kamusal milki
{izerindeki etkisinin bilincinde olmak gerekir.
Sahip oldugumuz mirasin ne oldugunu

biliyor muyuz? Buglin hem bu mekanlarin
hafizalardaki yerini korumanin hem de onlari
ayakta tutmanin yolu nedir?

Alpullu Seker Fabrikas, Kirklareli, 1926

Kaynak: Tirk Sekeri, istanbul: Alaeddin Kiral fabrika ve
basimevi, tarihsiz brogir.

Gokhan Akcura Arsivi

CONTEMPORARY INDUSTRIAL
ARCHAEOLOGY

The urban, cultural and economic changes
of the last few decades have rendered a vast
stock of industrial buildings obsolete, no
longer suitable for the functional program
they were built for. Although the ruin
aesthetic has always fascinated architects

— inspired by literature on memory and the
passage of time — we need to be mindful of
the impact that abandoned and underused
buildings have on many aspects of the city
and its public domain. Do we know enough
about the assets we have? How should

we go about keeping these spaces alive
while also preserving the memory of their
bygone days?

Alpullu Sugar Mill, Kirklareli, 1926

Source: Turk Sekeri [Turkish Sugar], Istanbul: Alaeddin
Kiral printing house, undated brochure.

Gokhan Akcura Archive




1932 ve 1939 / iIHAP HULUSI GOREY'DEN
BIR LOGO, BiR AFi$

1927'de cikarilan Sanayii Tesvik Kanunu'nun
ozendirici etkisiyle tiiketim Urlnleri piyasasi
nareketlenmeye baslar. Piyasanin etiket,
ambalaj, afis vb. gereksinimlerini baslangicta
nattatlar, tasbaski islemecileri, kliseciler,

li yatkin matbaa iscileri karsilamaktadir.
Ogrenimini Almanya'da géren ihap Hulusi
Gorey, Cumhuriyet déneminin Batili anlamda
ilk ve &ncl grafik tasarimcisidir. 1932 tarihli
Kurukahveci Mehmet Efendi logosunda
Giliney, tipografiyi imgeyle bitlinlestiren
modernist bir dil kullanir. Bu &zelligiyle
logonun, doneminin calismalari arasinda
ikonografik bir yeri vardir. 1940'larda devlete
ait kurumlar kadinlari ev Gretimi ile yerli mahnin
tiketilmesine ySneltir. "Ev kadini recel ve
surup hazirla” gibi sloganlarla kadinlar evde
uzun slreli saklanabilen Grlnler Uretmeye
tesvik edilir. 1929 Buhrani'nin yikici etkilerini
asgariye indirmek, bir yandan israfla miicadele
ederek tasarrufu tesvik etmek, diger yandan
yerli mallarin tanitimini ve kullanimini
ozendirmek amaciyla kurulan Ulusal Ekonomi
ve Arttirma Kurumu'nun (ilk adi Milli iktisat ve
Tasarruf Cemiyeti) 1939 tarihli bu propaganda
afisini de yine Ihap Hulusi tasarlayacaktir.

Kaynak: Ender Merter — ihap Hulusi Gdrey “Miisellesten
Ucgene Koleksiyonu”

1932 and 1939 / ONE LOGO,
ONE POSTER BY iHAP HULUSI GOREY

The Industrial Incentives Law of 1927 spurred
significant activity in the consumer goods
market. This in turn drove a newfound demand
for labels, posters, and packaging, graphics for
which were initially done by skilled print-shop
workers, calligraphers, and engravers. ihap
Hulusi Gérey, educated in Germany, was the
first, and pre-eminent graphic designer — in the
western sense of the word — of the Republican
period. In his 1932 logo for the Turkish coffee
brand Kurukahveci Mehmet Efendi, he uses a
modernist approach by merging typography
with imagery, which makes this logo stand out
as an iconic work of the period. In the 1940s,
government agencies encouraged women

to produce goods at home and to prefer
domestically made household items. Slogans like
“Housewife, make preserves and syrup” guided
women to emphasize consumables that would
keep for a long time. The National Finance and
Savings Agency — founded in order to moderate
the devastating effects of the Great Depression,
combat wastefulness, and encourage austerity
while also promoting and incentivizing domestic
products — commissioned ihap Hulusi Gérey for
this propaganda bill dated 1939.

Source: Ender Merter — ihap Hulusi Gérey “Miisellesten
Ucgene Koleksiyonu”

Ulusal Ekonomi ve Arttirma Kurumus
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1940'lar /
PROPAGANDA ARACI OLARAK OYUNCAK

Ovyuncaklar malzemeleri, Gretim bicimleri,
isaret ettikleri oynama bicim (birey-grup) ve
mekanlari (ic-dis) ile baglam ve ideolojilerin
temsilcisi olur. Oyuncaklar ile yetiskinlerin
dlnyasi ve meselesi arasindaki mesafe ise her
zaman disiindiiglimiiz kadar net olmayabilir.
ABD'nin kovboy ve Kizilderili figlrlerini ve
araclarini iceren oyun setleri bu tarihsel
iliskiyi vahsetinden ve gic¢ dengesizliginden
soyutlayarak cocuklarin kullanimina sunar.
Kita Avrupasi tarafinda ise Almanya, Birinci
Dlnya Savas! 6ncesinde o zamanki Osmanl
imparatorlugu’'nu diisiinsel ve fiziksel olarak
yanina cekmek amaciyla oyuncak Osmanli
askerleri (iretir. Bunun dogrudan bir sonucu
olarak olmasa da Osmanl Almanya’nin
yaninda savasa girer — ve onunla birlikte
yenilir. Ayni Almanya Ikinci Diinya Savasi
oncesi tasarlayip Urettigi kutu oyunu ile anti-
Semitist ideolojinin toplumun kiiclk yastaki
lyelerine zuhur etmesini amaclar. Bunun yani
sira © zamanlar gencg bir cumhuriyet olan
Tlrkiye'yi savasta yanina cekme arzusunun
bir uzantisi olarak 1940 yilinda — yine oyuncak
— askerler Uretilir. Ancak bu sefer Turkiye

— Almanlarin yine yenilecedi — bu savasin
disinda kalmay! basarir.

Hausser Oyuncak Sirketi, 1930-40' yillar
Kaynak: istanbul Oyuncak Mizesi Koleksiyonu

®

1940s /
TOYS AS PROPAGANDA AGENT

Toys embody specific contexts and
ideologies, through their production process,
how they prompt play (individual or as a
group), and their intended environment
(indoors or outdoors). The gap between toys
and the world of adults and their problems is
not always as wide as we might think. Cowboy
and Native American figures are presented

to children entirely stripped of the atrocities
and skewed power-relationships that exist in
their historical context. In Continental Europe
on the eve of the First World War, Germany
produced Ottoman toy soldiers in order

to win over the hearts and minds of their
intended ally. Although probably not as a
direct result of this effort, the Ottoman Empire
did enter the Great War alongside Germany,
and was thus also on the losing side. It was
Germany again that produced anti-Semitic
board games in the years leading up to WWwII
in order to infect the minds of the youngest
members of society. Once again hoping to
pull Turkey, at this point a young republic, into
the conflict, Germany produced and exported
toy soldiers in 1940. This time, though, Turkey
managed to stay out of the war, which the
Germans would go on to lose again.

Hausser Toy Company, 1930-40s
Source: Istanbul Toy Museum Collection




1950"ler / MEKANIK EL PROTEZI

Tip tarihi 6zelinde bedenin nasil algilandig,
beden ile nasil iliskilenildidi, nasil ele alindig
ve kavrandigi Uzerine disinmek, farkli
ddnemlerin tasanim sireclerine yonelik
ipuclan verebilir. ister nesne élceginde
olsun, ister kavramsal ya da mekansal olarak;
farkli donemlerin tasanm siirecleri beden
Uzerinden okunabilir. Bu anlamiyla bedene
ek protez yapilar, tasarim ve lretim mantiklari
agisindan icinde bulunduklar ddnemin beden
algisini yansitir niteliktedir. Hastaliklar ve
savaslar ile kisiselligini ve butlnselligini
yitiren beden, modernlesmenin ve endistriyel
Uretimin de etkisiyle 1950'lerde mekanik

bir yapi icinde degerlendirilir. Bu mekanik
ve nesneyi dne ¢ikaran yapi, déneminin
tasarim sireclerinin devami niteligindedir.
Mekanik elli ve gerektidinde calisma

edevati takilacak nitelikte &n kol protezi

ile testere kullanabilen kisi kaybettigi
kolundan daha islevsel bir kola sahiptir.

Bir hastalik iyilestirilmemis, bir eksik
giderilmemis adeta beden olarak daha

st bir modele gecilmistir. Fotografta
gériilen mekanik el protezi, Profesér

Cevat Alpsoy‘un llkemizde mekanik
ortopedinin ortaya cikisiyla ilgili bilgiler
iceren ve protez-ortez alanindaki ilk Tirkce
kaynak olan 1951 tarihli Sun-i Uzuvlar ve
Ortopedik Cihazlar kitabindandir

(istanbul Universitesi Yayinlari).

1950s / MECHANICAL PROSTHETIC HANDS

Thinking about how the body was perceived,
related to, handled and understood in the context
of the history of medicine can provide clues
about the design processes of different periods.
Whether at the object scale or in a conceptual
or spatial approach, the design approach of
individual eras can be gleaned through the body.
Prosthetics, therefore, through the means

of their design and production, are accurate
markers of their period’s body perception. The
body, having lost its unity and individuality
through disease and wars, became the subject
of a mechanical construct in the 1950s, due
largely to modernization and industrial processes.
This machine-driven, object criented approach
is a direct continuation of the design sensibilities
of the era. Armed with a prosthetic fitted

with a mechanical hand that can be modified
to perform various tasks, such as using a

saw, a person is in possession of an arm that
is more useful than the one they've lost.

No disease has been cured, no deficiency
remedied, but the body has practically been
upgraded to a more advanced model. The
mechanical prosthetic hand seen in the image
was featured in Professor Cevat Alpsoy’s 1951
book Sun-i Uzuviar ve Ortopedik Cihazlar
[Artificial Limbs and Orthopedic Devices],

the first Turkish language reference book on
the emergence of mechanical orthopedics in
Turkey (Istanbul University Press).
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1950'ler / MODERN YASAM BiCiMiNiN OZGUN
ORNEKLERINDEN BiRi: LEVENT MAHALLESI

Emlak Bankasi, istanbul Belediyesi Levent
Ciftligi olarak anilan askeri alan lizerinde

ilk &nemli konut yerlesme projesini gelistirir.
Levent Mahallesi'nin yerlesim planini

Kemal Ahmet Aru ve Rebii Gorbon tasarlar.
Bagimsiz ikiz ve sira evlerden olusan

391 konutluk yerlesimde bir sinema salonu,
ortak bir kullanim alani ve cevrelerindeki
evlerin giris katlarinda diikkanlar projelendirilir.
1950-51 yilinda tamamlanan birinci

etap sonrasinda U¢ etap daha gerceklestirilir,
son etap 1958 yilinda tamamlanir.

4. Levent insa edilirken cekilen bu

fotografta goriinen kisi donemin &ne cikan
grafik tasanimcilarindan Atif Tuna‘dir.

Kaynak: Gékhan Akcura Arsivi

1950s / A NEIGHBORHOOD THAT DEFINED
MODERN LIVING: LEVENT

Emlak Bankasi, a state institution that built anc
financed subsidized real estate, developed
its first significant project on what used to

be military land and was referred to as the
Istanbul Municipality Levent Ranch. The
neighborhood was laid out by Kemal Ahmez
Aru and Rebii Gorbon, and consisted mainly
of detached and semi-detached row-houses
391 units in all, in addition to a movie theater
common areas, and shops located at street
level underneath most homes. The first phass
completed in 1950-51, was followed by thres
more phases, finally concluding in 1958. This
photograph shows construction progress on
the fourth phase in the background, while the
gentleman is Atif Tuna, a prominent graphic
designer of the period.

Source: Gkhan Akgura Archive




1968 / UNIVERSITE ISGALLERI

Tlrkiye'deki Universite isgalleri, dgrencilerin
egitimde reform talepleri ile Fransa Mayis
68'den bir ay sonra baslar. En basta istanbul
Universitesi ve iTU'de baslayan boykot ve
isgaller Ulke geneline yayilir. Bu dénem
baslayan forumlar, 6arenci gruplarinin

bir araya gelip, herkesin &zglrce sézinl
soylemesini saglar. Yaklasik Gc hafta sliren
isgal ve boykot, &gretim lyelerinin de
destegini alir ve 6grencilere taleplerinin
dinlenecedi glivencesi verilir, 30 Haziran
1968'de yayimlanan bu fotodraflarda, Devlet
Glizel Sanatlar Akademisi Midird Hiseyin
Gezer'in Isgal Komitesi {iyeleriyle yaptid
toplanti (sol) ve o toplanti sirasinda dgretim
Uyelerinin &grenci taleplerini inceledigi (sa@)
baska bir toplanti goriliyor.

Kaynak: Milliyet Gazetesi Arsivi
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1968 / UNIVERSITY OCCUPATIONS

University occupations in Turkey, initiated

by students demanding education reform,
started about a month after France's May '68
protests. Early boycotts and sit-ins at Istanbul
University and Istanbul Technical University
soon spread to other cities. Forums that
spontaneously assembled during this period
allowed student groups to come together in
an environment where everyone was free

to express their opinions. The boycotts lasted
for three weeks and the students, backed

by faculty, were promised that their demands
would be considered. These photographs,
published June 30™, 1968, show State
Academy of Fine Arts director Hiseyin Gezer
meeting with student leaders (left), and

a concurrent meeting (right) where faculty are
reviewing student demands.

Source: Milliyet Newspaper Archives
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1970 7 NISANTASI'NDA VITRINE CIKMAK

Yildinm Kocacikhoglu ve Turhan Uncuogdlu
tarafindan kurulan interno, 1970 yilinda 30
seneyi askin bir siire ikamet edecedi Nisantas!
Mim Kemal Oke Caddesi‘'ndeki kendisiyle
Ozdeslesecek showroom’una tasinir. Breuer,
Le Corbusier gibi erken modernistlerin
mobilya tasarimlaninin reproduksiyonlari, firma
ortaklarinin bu esinlenmelerden dogurduklari
dzgln tasanimlar ve profesyonel bir ézenle

bir araya getirilmis cagdas aksesuar secimleri
ile interno, kisa siirede Tiirkiye genelinde esi
olmayan bir tlr modern tasarim miizesine
donisir. Bu cok disiplinli tasanimlar takdimi ve
musterilerine detayl bir cagdas yasam kadraji
sunmanin yani sira, madaza pazarlamacihd
acisindan da istanbul'da egitici bir rol oynar.

Kaynak: Yildirm Kocacikhoglu Arsivi

1970 / MAKING THE DISPLAY WINDOW IN
NiSANTASI

interno, founded by Yildinm Kocacikhoglu
and Turhan Uncuoglu, moved in 1970 to the
showroom in Istanbul’s Nisantas district

that would be its home for more than thirty
years. Reproductions of the work of early
modernists such as Breuer and Le Corbusier,
the proprietors’ own designs inspired by such
classics, and a lovingly curated collection

of contemporary accessories quickly turned
interno into a kind of modern design museum
unlike anything else in Turkey. Through their
presentation, the multi-disciplinary products
provided customers with a detailed snapshot
of modern life, in addition to serving as a
model of retail marketing in Istanbul.

Source: Yildinm Kocacikhodlu Archive



1970 / SOYUT VE ARKETIP FORMLAR —
VURGULU, RENKLIi YUZEYLER VE
ZENGIN DOKULAR

Seramik tasarimcisi, sanatcisi ve yapimcisi
Sadi Diren ve esi Belma Diren, 20. yiizyilin
ikinci yanisinda Tlrkiye'deki mimari
uygulamalar {izerinde calisan en &nemli
seramik tasarimcilanidir. Direnlerin teknik
bilgi birikiminin modern ve geleneksel Tirk
formlarini birlestiren estetik ile birlikteligi,
1960'Iardan 1980 lere kadar Tlrkiye'deki
onemli kamu binalanni siisleyen 6zglin seramik
duvar panosu ve karolarla sonuclanir. Sanat
ve tasanimlari; Tlrk ikonografisinden gelen
soyut ve arketip formlar, 1970 tarihli
Sekerbank banka subesi (Ankara) icin yapilan
ve essiz bir duvar panosu yaratan rolyef
karo sisteminden olusan bu tasarimlarindaki
vurgulu, renkli yiizeyler ve zengin dokular

ile birlestirir.

Kaynak: Sadi Diren Arsivi

1970 / ABSTRACT AND ARCHETYPAL FORMS —
ARTICULATED, COLORED SURFACES AND
RICH TEXTURES

The designer, artist and ceramicist Sadi Diren
and his wife Belma Diren were the pre-
eminent ceramics designers working on an
architectural scale in Turkey during the second
half of the 20th century. The Direns’ technical
knowledge, combined with an aesthetic that
merged modern and traditional Turkish forms,
resulted in original panel murals and tiles

that decorated significant public buildings

in Turkey from the 1960s to the 1980s. Their
designs, utilizing abstract and archetypal
forms drawn from Turkish iconography and
featuring articulated, colorful surfaces with
rich textures, can be seen at a Sekerbank
branch in Ankara, constructed in 1970, that
consists of a system of relief tiles that come
together to form a unique mural.

Source: Sadi Diren Archive
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1977 / MEKANIN ISIGINI KENT MEYDANINA
TASIMAK

Mimari tasanmin (Hayati Tabanlioglu)
aydinlatma tasanmi (Johannes Dinnebier)
ile kesismesinin en glizel érneklerinden biri
Atatiirk Kiltlr Merkezi'ndedir. Bu karede
ana giris hollni sahne katina baglayan
déner merdiven ve onun icinden cikarak
list katlara dogru devam eden 1sik demeti
goriliyor. Merdiven-aydinlatma sarmaliyla
olusan bu kompozisyon zamanla yapinin
simgesel unsurlarindan biri haline gelir.
Genel aydinlatmanin yani sira olusturulmus,
konser salonuna gelen ya da salondan
cikan kisileri yonlendiren; ayrica seffaf
cephenin hemen arkasindaki konumuyla
Taksim Meydani'na zarif bir iz olarak

tasan bu aydinlatma konuklara "ben
buradayim” diyor. Cagdas bir yapiya
cagdas aydinlatma.

Fotograf: Reha Gunay
Kaynak: SALT Arastirma, Hayati Tabanlioglu Arsivi

1977 / LIGHTING UP SPACE AT THE PUBLIC
SQUARE

The Atatlrk Cultural Center hosts one of the most
beautiful intersections between architectural
design (Hayati Tabanlioglu) and lighting
design (Johannes Dinnebier). This image shows
the spiral staircase that connects the main
entrance hall with the foyer, along with the
graceful lighting column that continues through
the staircase to upper floors. Through the years,
the intertwined composition of the staircase
and lighting became one of the iconic
elements of the building. The arrangement

is in addition to the general lighting scheme
of the building, guiding people arriving at or
leaving the concert hall, and also shining an
elegant light through the transparent facade
onto Taksim Square, reminding visitors gently
of its presence. Contemporary lighting for a
contemporary building indeed.

Photograph: Reha Glinay
Source: SALT Research, Hayati Tabanlioglu Archive
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2000’ler / PEKi MUZiK?

Bursa'da kliclk ama iddiall, sayisiz kayit
bulunduran bir mizik diikkani, CD-Bank, uzun
yillar isi bilenlerin aradiklarini ve aramadiklarini
bulabildikleri; bunun icin sehirlerarasi
yolculuklara bayila bayila ciktiklar, ya da
kargo sirketlerinin calisanlarini hacimli kolilerle
yorduklari; kimilerince de (lkenin en iyi,

en cesit-zengini mizik magazasi vasfini
korudu. Kurucusu, miizik tutkunu, Said

Sahin, daha sonra bu kayitlan calacak

kaliteli ekipmanlarin da satisina yoneldi,

is hacmini — ve diikkan kapasitesini- blyittd.
Ses roprodiksiyonunda en (st seviyede
aktarima — orijinal ses kaynadina en sadik,

en ylksek ¢cozlndrlikte dinleme tecriibesine —
yonelen "High-End” cihazlann satisina agirlik
verdikce bdylesi Urlinlerin neredeyse her
zaman marjinal cografyalarda, kiicimen,
ozenli atdlyelerde, "butik” olarak Uretildikleri
bilgisine vakif oldu. 1989'daki ilk adimlarindan
yaklasik 20 yil sonra, bizzat boylesi lretimlerde
de nitelikli bir marka olma amacina yoneldi.
Kendi tasarimi olan hoparlérleri once

custom adi altinda diinya piyasalarina strdu.
Sektériin en prestijli etkinliklerinden Minih
High-End fuarinda, 2015 yilinda en iyi

tasarim &dilind alan “nar” modelinin yani
sira “su” adl Uriinle bliylik bedeni topladi.
Halen yurtdisinda 54 distributorlikle

calisan firma bu alanda Turkiye'nin sayili
tasanm kuruluslarindan.

“Nar”
Kaynak: once custom sound official.

2000s / AND MUSIC?

CD-Bank was a small but ambitious record
store in Bursa with a vast inventory. For years,
it was where those in the know could find
what they were and were not looking for,
happily going on long road-trips or burdening
delivery workers with heavy parcels, and was
for many the best, most extensively stocked
store in the country. The founder, music
enthusiast Said Sahin, would later also start
selling quality audio equipment on which to
play the records, thus expanding his business
volume and the capacity of his store. As he
concentrated on selling ‘High-End’ gear that
offered the absolute best sound reproduction
— audio most faithful to the original
recording, presenting the highest fidelity
listening experience — he started to notice
that such equipment nearly always came from
marginal geographies, lovingly crafted in small
workshops. Twenty years after 1989, when

he first opened his store, he decided that he
wanted to be a brand that could make a name
for itself in this exclusive field. He marketed
speakers he designed himself worldwide
under the once custom brand and his ‘nar’
[pomegranate] model was named best design
of 2015 at the industry’s most prestigious
event, the Munich High-End fair, while the

‘su’ [water] model was also very positively
received. His design brand has become global,
with 54 international distributors.

“Nar”
Source: once custom sound official.
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GLINDELIGIN BELLEGI

1950'ler — 1970’ler — 1980'ler

1950, 70 ve 90'larda cekildigi tahmin edilen bu g buluntu fotografin zamanin ruhu

ve tasanmlari hakkinda sundudu ipuglanini merakla incelemek; ilk karenin istanbul'da
Macka'da olabilecegdini tahmin etmek, ortadaki karede pencere boslugundan goriinen
mekanin istanbul Belediye Sarayi oldugundan kusku duyarak mekanin Sarachane'de
olabilecedini dlislinmek; kiyafetler, kumaslar ve sa¢ modellerinin, son karedeki vitrin
tanziminin etkisiyle tarihlere iliskin tahminlerde bulunmak buluntu fotograflanin sundugu
heyecan. Bir de aile arsivierimizden ¢ikan kareler var; tarihini net olarak bildigimiz,
kigileri az-cok tanidigimiz, © avizenin nereden alindidini, © kumasin, vitrindeki o seramigin
ne oldugunu bildigimiz, Acik arsiv, buluntulari ve bilinenleri agida cikarmay ve

bir paylagim platformuna tasimay: deniyor. Belli mi olur, bakarsiniz su (¢ kareden

birini taniyan birileri ikar.

Kaynak: Metehan Ozcan Arsivi

19505 — 19705 — 1980s

These three found photographs, probably taken in the fifties, seventies and eighties
respectively, offer a wealth of clues as to the design sensibilities and general atmosphere
of their era. There is great delight in guessing that the first picture was taken in Istanbul’s
Macka district and the middle image was probably from Sarachane, thanks to the

spoiler visible outside the window: Istanbul City Hall, and in following hints found

in clothes, fabrics, hair-do's, even the display arrangement in the cabinet seen in the last
picture, Then there are pictures we find in our family archives, the dates of which

we know precisely, know at least something about the people, where that chandelier
was purchased, and know the story of that fabric, that piece of china in the display
cabinet. The open archive attempts to build a sharing platform on which to display
what is known and what is found. Who knows, maybe scmeone will recognize one of
these three pictures.

Source: Metehan Ozcan Archive
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1933 / 39. ilkokul, Pasabahce, istanbul. Kaynak: Musret Safayhi Arsivi

1933 / 39" Primary School, Pasabahce, istanbul. Source: Nusret Safayhi Archive
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Kaynak: Metehan Ozcan Arsivi
Source: Metehan Ozcan Archive [§
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